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Editorial 


[Grk] 


O KXaaoiKos opiopds tng 
enixeipnpaTiKdtnTas oSnynae avGpwnous, 
Koivwvies, oXdKXnpa eGvn koi unepeGviKcs 
OTO xeiXos dXXns pias Kotdppeuans - n, 
av npoTipdte, Kpiong. Oi nuXiuves twv 
aEiiov exouv SiaPpioGei and XavGaopeves 
avTiXni|jeis nepi eniTUxias koi euTUxias, 
evd) n poxGnpn Kupiapxio tng loxupng 
eXiT 4)Tdv6i ae vea ui|jn {|>Gopds. Auto 
nou nponyoupevuis xo'pstouoape ws 
"noXiTiapd”, anoKoXunTeTai oav KdTi KdGe 
dXXo napd noXiTiopevo. H naiSaywyia Tng 
KaniTaXioTiKiis enixeipnpoTiKdTnTas - va 
exeis ndvra doo nepiaodTepa yivcToi 
(koi eiSiKd nepioadTcpa and tov yeiTovd 
aou) - exei anoSeixTei pn piwoipn koi 
auTOKOTaoTpoctiiKn. Zuyxwpeore auTd nou 
viciiGoupe, aXXd n peyaXuTepn Tpaywdia 
eivai va pXeneig eva nai5i va yevvicTai 
pe payeia koi eXniSa ora pdTia, pdvo koi 
pdvo yia va KOTaXnEei OTnv auTO-eppovn, 
Tnv anXnoTia koi tov Kuviapd. Eivai auTd 
nou GeXoupe yio pas koi to naiSid pas; 
□paypoTiKd, eivai auTd; 

0x1, 5ev eipaore "peaXioTes" - 
nioTeuoupe nws to npdypoTO pnopouv va 
eivai 5ia<j)opeTiKd. AXXd yia va yivei auTd, 
npenei va enaveEeTdooupe tis aEies pe tis 
onoies Eoupe. H Kpian pas npoacfiepei Tnv 
euKoipia va Eavapxiooupe and to pnSev. 

O Kdopos dvTws e(|>Taae oto TeXos tou - 
TeXiKd, KOI yia pia OKdpn {|>opd - koi eivai 
OTO xepi pas vo tov avoiKoSopnooupe. 
Zndvia epxovrai TeToies euKoipies- AuToi oi 
SuoKoXoi Koipoi eivai n pnTpa Tns endpevns 
yevids- Oi XeEeis KoGopiEouv tis Ewes M^S' 
5ev npenei va tis naipvoupe ws dedopeves- 
O xeipoupyiKos enavanpoodiopiopos 
Tns XeEns ''enixeipnpaTiKdTnTa", pnopei 
va odnynoei oe vees aEies diapiwons 
KOI KoivwviKiis naidaywyias, dnou oi 
dvGpwnoi Ga npoTipouoav va neGdvouv 
paEi dnpioupywvras napd va Enoouv xwpio 
KaTavaXwvovras. Oxb dev Ga eipaore 
eKeivoi nou Ga douv to x^po rns payeias 
and TO pdTia twv naidiwv - dxi nia. 


[Eng] 


The classic definition of 
entrepreneurship has driven individuals, 
societies, whole nations and supra¬ 
national corporations to the brink of yet 
another collapse, or if you prefer, crisis. 
Pillars of principle have become corroded 
by false notions of success and happiness, 
while the resentful dominance of the 
powerful elite is reaching new heights of 
saturation. What we previously hailed 
as "civilization" is becoming exposed as 
anything but civilized. Entrepreneurial 
capitalist pedagogy - to always have more 
and more (and especially more than your 
neighbor) - has proven unsustainable and 
self-destructive. Excuse our sentiments, but 
the biggest tragedy of all is seeing a child 
born with magic and hope in its eyes, only 
to grow to be self-obsessed, greedy and 
cynical, is this what we want for ourselves 
and our children? is this it, really? 

We are not 'realists', no, because we 
believe things can be different. But in order 
for this to happen we have to re-think 
the principles we live by. The crisis is 
offering us this window of opportunity, 
to wipe the canvas clean and start from 
scratch. The world has indeed come to 
an end, after all and yet again, and it’s 
up to us to reconstruct it. Rarely do such 
chances appear. These difficult times 
are the womb for the next generation. 
Words dictate our lives; they should not 
be taken for granted. Surgically redefining 
a word such as "entrepreneurship” can 
lead to new principles of living and social 
pedagogy, where persons would perhaps 
rather die to create, together, rather than 
live to consume, alone. No, we shall not 
stand witness to the loss of magic in our 
children's eyes, not anymore. 







































The Independent 
Entrepreneur? 

by — Campbell Jones 
and Anna-Maria Murtola 

[Eng] 

DEMAND 


The demand for independence has 
deep social, political and philosophical 
roots. This is in part for historical 
reasons, as can been seen in the political 
significance of struggles for independence 
in the past and today. 

SDMETHINGIS 

PDWERFyiLY PRESENT 

INTHE MEMORY AND 

REPETITION OF SO 

MANY DECLARATIONS OF 

INDEPENDENCE. WHICH 
SOHGHTTO ESTABLISH THE 

INDEPENDENCE OF NATIONS 

SHCH AS THE UNITED 

STATES IN 1776, NEW 
ZEALAND IN 1S35. FINLAND 

IN 1917, INDIA IN 1047 AND 

CYPRUS IN I960 . 

Beyond these struggles at the level of 
the nation state, independence holds a 
fundamental place in modern conceptions 
of political agency more generally. This 
can be seen in Rousseau’s claims for a 
basic and original freedom and Kant's 
advocacy of freedom from dogma and 
'self-incurred minority'. Freedom from 
dependence is today widely held to be 
the basis of critical and scientific inquiry, 
of advanced 'post-conventional' morality, 
of the work of auditors and the principle 
guiding the separation of the state from 
religion. 

The demand for independence is 
both personal and political, it initiates 
an upsurge in which the demand for 
freedom from subjection brings about the 


possibility of the formation of o subject. 
The body that demands to no longer be 
subjected to on external power sets in 
train o course of action through which 
that body con become o 'subject', on 
active agent rather than on object at the 
mercy of external forces. 

Such ideas of independence and self¬ 
formation ore both conceptually profound 
and hove been practically powerful. 
Nevertheless, os has been the cose with so 
many other powerful ideas, the demand 
for independence has been put to o 
variety of uses. This is perhaps nowhere 
more apparent than in the way that 
independence appears in the framing of 
what it means to be an entrepreneur. 

in the symbolization of 
entrepreneurship, there is hardly a 
more recurrent theme than that of 
independence. Part of the appeal and 
the practical immediacy of ideas such as 
entrepreneurship result precisely from 
the depth of the culturally embedded 
motif of independence. Even if this is 
not spelled out in the mundane visit to 
the bank manager with a plan for a new 
business venture, on closer scrutiny the 
social, political and philosophical grounds 
on which entrepreneurship rests come 
to light. Much of the common imagery 
of the entrepreneur rests on the ideas of 
independence that we hove articulated 
here, above all ideas of freedom from 
subjection to external powers. 

Something strange happens to 
ideas when they ore translated into the 
economic realm. As ideas shift context and 
ore put to strategic use they change in 
meaning, and in the extreme can fold into 
their opposite. This, we will argue, is what 
happens to the demand for independence 
when it is articulated in the context of 
entrepreneurship. Entrepreneurship is the 
false expression of a true demand. 

SWITCHING 


The demand for independence is at 
the heart of the subjective motivation 
of many who seek to be entrepreneurs. 
Vast bodies of social scientific research 
document the ways in which those who 
ore or who wish to become entrepreneurs 
exhibit o psychological orientation 
towards independence. This is displayed 
across cultures and contexts and is o 
strongly felt 'colling' of those who would 
be entrepreneurs. 

This individual desire for independence 
is not o dream to be dismissed but rather 
to be understood. An important truth is 
expressed in the notion that rather than 
working for someone else and obeying 
the rules of others, one could escape 
and set up business oneself. Rather than 
having to endure continued subjection to 
the demands of the organization, one con 


step out alone and do something new and 
different. One con break free from the 
shackled dependence on others and con 
finally be o subject in charge of oneself. 

What is fantastic in this aspiration is 
not the fact that so many new ventures 
foil. The contradiction arises not in failure 
but in success. 

IFTHEENTREPRENEHRIAL 

VENT yRESyCCEEDS 
THEN ITSD DFTEN" 
BECOMES MASSlFlf AND 

^TENSIVE. MATING 

THE BDREAyCRATIC 

NIGHTMARETHATONE 
SOGGHTTO ESCAPE IN THE 
FIRST PLACE . 

This is why success in entrepreneurship 
tends to recreate that which one hod 
sought to escape in the first place. 

Clearly new business ventures create 
new products and possibilities and with 
this new ways of life. For the individual 
entrepreneur this con create not merely 
wealth but moreover o subjective sense 
of control. This comes os o result of 
the release from previous constraints. 
Outside of the chances for any particular 
individual, however, what is generally 
produced is o switching of places in which 
one and another participant exchange 
roles. The risk is that one creates nothing 
other than o switching of places within o 
mechanism that is beyond one’s control. 

This switching of places con give the 
individuals that do switch places o sense 
of profound personal change. At the 
some time, however, if A and B change 
places while the relation between their 
places remains intact, at the structural 
level the relations of dependence 
remain perfectly unchanged. This is 
not change but what Alain Bodiou colls 
'modification', that is to soy, 'the rule- 
governed appearing of intensive variations 
which o transcendental authorizes’. i 
if two elements change places so that 
one stands where the other was before, 
this gives the appearance of change 
while the transcendental function which 
orders their relations remains perfectly 
intact, indeed, in continuing to order 
their relative places, in modification 
the transcendental remains if anything 
stronger than before. 

in the case of entrepreneurship, the 


transcendental that orders and authorizes 
the possibility of innovations is the rule 
of capital, the rule of the accumulation 
of wealth in the form of 'money which 
begets money’. The injunction is that 
the entrepreneur can invent anything 
they wish, as long as it makes money 
for investors. This is the false allure of 
absolute freedom, complete independence 
and infinite variation of ways of life 
that entrepreneurship promises. But in 
this logic the accumulation of capital is 
strictly transcendental in that it cannot 
be touched, it is the law that governs the 
movement of all other bodies subjected 
to it. Anything that cannot be coded as 
profitable is of little significance. 

This is why we insist that 
entrepreneurship can only be understood 
with respect to capital. Capital is the 
transcendental of entrepreneurship, it is 
the vortex around which the ‘perennial 
gale of creative destruction' howls. This 
was well understood in the classical 
tradition of the understanding of 
entrepreneurship, and is the implicit 
backdrop against which even the most 
culturally savvy contemporary accounts 
of entrepreneurship today appear, n 

Subject to the transcendental 
of capital, independence is severely 
conditioned, to say the least, it is an 
independence that depends above all on 
satisfying the demands of investors, a 
dependence on the demands of finance 
that structures the operation of the 
entrepreneur. Entrepreneurship certainly 
can provide a sense of independence for 
some, in relation to the whole, however, 
entrepreneurship leaves intact structural 
relations of dependence and subjection. 
From the viewpoint of the whole, this is 
what entrepreneurship entails: a sense 
of subjective independence for some; 
objective subjection and a sense of 
dependence for others. 

OTHERS 


The sense of subjective independence 
that can be attained through 
entrepreneurship thus rests on a 
structure of dependence, which the 
ideology of entrepreneurship seeks to 
obscure. Entrepreneurship depends 
not only on o set of cultural values, 
which ore selectively appropriated in 
order to legitimate o range of activities 
that might be otherwise suspect. 
Entrepreneurship also depends on a 
sense of individual mobility achieved by 
switching places with others. The activity 
of entrepreneurship is a fundamentally 
social act, in that entrepreneurship is not 
possible without the vast range of others 
that enable an intuition or impulse to 
become an entrepreneurial venture. 

This reality is increasingly 
acknowledged in the scholarly literature 


on entrepreneurship, which is today 
filled with discussions of the cooperative 
and social nature of entrepreneurship. 
Empirically, it is very hard to explain 
entrepreneurship in terms of individual 
genius, and os a consequence 
contemporary entrepreneurship 
researchers are documenting the vast 
cooperative networks that enable 
entrepreneurship, that precede and 
coincide with entrepreneurial venturing. 
This is why we have argued that the 
fact that production today is production 
in common is the open secret of 
entrepreneurship, m 

This dependence of the entrepreneur 
on others can be seen in a variety of ways, 
in the literature on entrepreneurship, a 
distinction is generally made between 
the invention or creation of a new 
concept or product and on the other 
hand entrepreneurship proper, it is noted 
that invention is not enough, in order to 
count os entrepreneurship on invention 
must be brought to market. What counts 
os on 'innovation' depends on on existing 
or potential market, which requires 
the presence of o body of wealth that 
demands the product. The invention must 
thus be to the satisfaction not of those 
who might need it, but those who con 
exercise 'effective demand', that is, those 
who con pay. 

Thus the discovery of sugarcane 
growing bountifully on the other side 
of the planet, the inventor in the garage 
coming up with brilliant ideas, or the 
buddies playing around with new social 
networking technologies do not in 
themselves qualify os entrepreneurship. 
What is required is the Judgment on 
behalf of ‘the market’ that any particular 
novelty will count os on entrepreneurial 
innovation, if the idea does not hove 
market viability then it is merely o 
whacky idea, on unrealistic pipe-dream 
that might be nice in fantasy but not in 


THIS ISTHE LOGIC 
THAT DETERMINES WHY 

SO MHCH EFFORT IS PDT 

INTO THE SEARCH FOR 

DRHGS FOR ERECTILE 

DYSFyNCTION RATHER 
THl DISEASES SHCH AS 

MALARIA. 


This is also one of the reasons why so 
much emphasis is put in the contemporary 


university on the commercialisation of 
research. According to this logic, it is not 
enough for researchers to come up with 
clever new ideas. The important thing is 
that these ore tested on the market for 
their commercial viability, and hence the 
need not simply for pure research but for 
commercial applications. The market thus 
becomes the arbiter of what is and is not 
valuable and what should and should not 
be produced. 

The production of commodities on any 
significant scale involves something quite 
different from the lone individual knocking 
out o prototype. Here the first example 
of the product ploys on important 
ideological function, if the prototype 
for o potential new product con be held 
in the hands of o single entrepreneur, 
entrepreneurship in practice is not the 
result of the creation of the hands or 
mind of any single individual, but requires 
o vast array of others. 

DEPENDENCE 

This dependence of entrepreneurship 
on others con be formalised in strictly 
economic terms if we consider the 
place of entrepreneurship in relation to 
what ore known os the other 'factors of 
production' — land, labour and capital. 
Various arguments hove been mode 
about which of these factors is the most 
important and which contributes most 
value, and indeed this contestation 
ploys o significant role in the history of 
economic thought, if we pose the question 
of which factors depend on which others, 
in terms of their logical interconnections, 
it is possible to deduce certain relations of 
necessity, iv 

Land, which includes nature above 
and below the ground, con exist perfectly 
well without labour, capital and 
entrepreneurship. The earth existed well 
before we worked on and invested in it, 
and will continue in some shape or form 
after we no longer do so. Although the 
prospect of continued life on planet earth 
may hove become dependent on future 
human intervention, this is the result of 
historical developments and the action 
on land of human labour, capital and 
entrepreneurship. 

Labour is by definition dependent 
on nature os the row material of its 
activity, even if at o certain stage of 
the development of production direct 
action on material nature is significantly 
mediated through the activity of others. 

By contrast, labour has only o contingent 
dependence on capital. There was labour 
before the extensive accumulation of 
capital and its perceived separation 
from labour, and there continues today 
to be self-organising and cooperative 
labour outside the command of capital, 
in terms of dependence, capital by 












































definition depends on labour, while labour 
only comes to depend on capital when 
the prospects for alternative ways of 
producing the means of life hove been 
materially and symbolically removed. 

That production begins with labour 
and land is the starting point of the 
classical theory of entrepreneurship os 
found in the work of Joseph Schumpeter, 
who is generally considered the source of 
the modern theory of entrepreneurship. 
Schumpeter writes: 

‘Thus, if we ascend in the 
hierarchy of goods, we finally 
come to the ultimate elements 
in production for our purposes. 
That these ultimate elements are 
labor and gifts of nature or 
“land”, the services of labor 
and of land, requires no further 
argument. All other goods 
“consist” of at least one and 
mostly of both of these. We can 
resolve all goods into “labor 
and land” in the sense that 
we can conceive all goods as 
bundles of the services of labor 
and land. ’ v 

It is upon this combination of the 
services of labour and land that capital 
and entrepreneurship depend. Capitol 
is dependent in the strict sense that 
investment requires labour and at least a 
minimal supply of the means of nature. 
This is not, we should stress, o moral 
argument or a claim about who produces 
how much value, but a logical argument 
regarding dependence. 

Entrepreneurship enters the picture as 
the factor that depends on land, labaur 
and capital. For Schumpeter the task 
of entrepreneurship is that of ‘carrying 
out of new combinations'. vi This is the 
logically derivative or dependent nature 
of the entrepreneur. Schumpeter would 
not have an invisible hand da the work 
of combining the other three factors 
of production, but rather makes their 
unification visible in the function of 
entrepreneurship. 

The figure of the entrepreneur can 
be given cultural, social and political 
value, and it has been claimed as the 
prime mover, for example in certain 
places in 'Austrian economics'. But in 
terms of dependence, daily encountered 
as an interruption of the imagined 
independence of the entrepreneur, actual 
entrepreneurs find themselves dependent 
on these existing factors of land, labour 
and capital, as well as, we might add, the 
state of technology and ‘human capital’ 
in any given society. 

COMBINING WHAT 
ALREADY EXISTS, 


THEENTREPRENEHR 
MIGHT APPEARTHE PRIME 

MOVER BUT IS ATTHE 

SAMETIMETHEMOST 
DEPENDENT FIGURE OFTHE 

CAPITALIST ECONOMY- 

TRUTH IN FALSITY 


This is the precise way in which 
entrepreneurship is the false expression 
of a true demand. The idea of 
entrepreneurship seizes upon the reality 
of dependence that characterises 
contemporary life and offers the hope 
for a releose from it. Entrepreneurship 
feeds off the values of independence 
that circulate in our culture, but in 
doing so makes a translation and partial 
appropriation of these values. Recognition 
of this appropriation can bring out certain 
important truths about the meaning 
of entrepreneurship ond the demand for 
independence. 

Entrepreneurship independent of 
others is a strictly logical impossibility. 

If the entrepreneur who sets up their 
own business is no longer reliant on their 
employer, they become immediately 
dependent on those who will become their 
employees, their customers, 'the market', 
and so forth. The imagined 'independent 
entrepreneur' depends on others. 

Beyond this, we have indicated 
that there is, perhaps paradoxically, 
no such thing as independence as 
such. Independence always requires an 
outside and others for its instantiation. 
Meaningful independence is not 
something that is achieved by one against 
others. It is the union of one with others 
in order to end or reconfigure specific 
concrete relations of dependence. 
Collective demands for independence are 
explicit about the fact that others are 
involved in the struggle for freedom from 
subjection. Demands for entrepreneurial 
independence by contrast systematically 
obscure the others that are necessarily 
involved in the realisation of the demand 
for independence. 

This is not to deny the value of the 
demand for independence. It is also not to 
deny human creativity and inventiveness, 
which can be seen in the daily activities 
of people in their social and economic 
lives. It is furthermore not to deny the real 
opportunities for independence that are 
present today perhaps more than ever. 
Rather, we are saying that a profound 


reversal takes place when ideas such as 
independence are appropriated in terms 
of entrepreneurship. 


ENTREPRENEURSHIP IS 
A DEPENDENT, DERIVATIVE 

FORCE MARKED BY 

ABSENCETHATIS 
REPRESENTED BY ITS 

IDEOLOGISTS AS THE 

EPITOME OF FREEDOM 

AND INDEPENDENCE. 
FOR US.THE CREATIVITY. 

INVENTIVENESS 
AND POSITIVITY OF LIFE 

BELONGSTOHSALL 


Entrepreneurship is something 
that comes ofter human struggles for 
independence from need and servitude. 

It is a mechanism for the capture and 
appropriation of human creativity, 
selecting from among the many 
human creations those that suit very 
particular purposes. In doing so, other 
real possibilities for collective freedom 
from need and privation are eclipsed and 
rendered ‘unrealistic’. 

The irony is that the material success 
of cooperotive production has today 
produced the means for vast and novel 
possibilities of independence. We have 
today the material conditions for such 
freedoms, but most of us live under 
conditions of concrete unfreedom. 


INTHERGLLER-COASTER 
RIDE THAT IS GLGBAL 

CAPITALISM, MGST 
ARE PASSENGERS SEEKING 

TO HANG ONTO THE 
CARRIAGES iN WHICH THEY 

FINDTHEMSELVES. 


Here there is a peculiar reversal of fotes. 
The consequences of the financial 
innovations that were unleashed over the 
past two decades, which were nothing if 
not entrepreneurial, are held to leod to 
the conclusion that we depend on finance 
capital rather than the other way around. 
Hence we are told that we must rescue 
the capital that we depend upon, again 
and again. 

Does this mean that the demand for 
independence is nothing but an illusion? 
Human beings are the kind of animal 
that can demand not to be subjected to 
this or that external power. This demand 
for independence has been articulated 
in emancipatory political struggles for 
centuries and has been heard again 
clearly in recent years. But such powerful 
ideas can also be appropriated for 
different purposes, literally turned upside 

What entrepreneurship produces 
is partial and above all relative 
independence. It offers a sense of 
independence to some, who rely on the 
others from whom they have seized 
that opportunity. It is no coincidence 
that the search for new entrepreneurial 
opportunities is today a truly global 
affair, and one that as part of its practical 
circuit involves seeking out those who 
are most unfree in their labour and most 
willing to sacrifice nature. In this, the 
reality of entrepreneurial independence is 
the feeding on the lives and lands of the 
others who ore most unfree. 

GNE MIGHT ASK HOW THIS 

STATE OF AFFAIRS COULD 

EVER HAVE BEEN CODED AS 

INDEPENDENCE. 



This is the truly remarkable symbolic 
achievement that has been perpetrated 
under the idea of 'the independent 
entrepreneur’. What we see today is a 
striking series of reversals in which we are 
all invited to participate. Dialectics today 
is not so much a theoretical plaything as 
a force of political urgency — structured 
dependence has been described as 
independence by counting only those who 
oppear as and sense their independence; 
the 'independent' entrepreneur is logically 
and practically dependent but the 
ideology of entrepreneurship serves to 
mask these relations of dependence. Thus 
the power of ideas becomes opparent. 
Independence involves amongst other 
things freeing ourselves from particular 
ideas — starting today with the idea of 
the independent entrepreneur. 














































How to Escape 

the Capitalist Axiomatic? 

by — Theodores Kyriokides 


[Eng] 


In this essay I will attend to the 
thought of French philosophers CilLes 
DeLeuze and Felix Cuattari, and what is 
widely considered to be the magnum 
opus of their lengthy collaboration, their 
co-authored book A Thousand Plateaus. 
More specifically, I will pay particular 
attention to their concept of the axiomatic, 
and how this relates to the emergence 
of capitalism. The aim of the essay is to 
formulate an alternative definition of 
entrepreneurship, based on systems of 
sociality which operate externally, rather 
than opposite to the demands of the 
current capitalist imperative. The meaning 
of "externally" should hopefully unfold as 
the essay progresses. 

A word of caution, before we proceed: 
Deleuze and Cuattari are renowned for 
the rich terminology of their conceptual 
plane of reference. While I will do my 
best to address these intricacies, I will 
do so insofar I do not diverge from the 
scope of the essay. Should novice readers 
want to further engage with the thought 
of Deleuze and Cuattari the references 
pravided shauld prove adequate. And, it 
should be noted that any initial confusion 
is indexical of the delights further 
probing of the concepts in question hides. 

AXIOHATICSAND 
APPARATUSES OF CAPTURE 

I will begin by addressing the core 
term of the essay. Althaugh nat essential 
to the term axiomatic, capitalism has 
come to be the most prominent example 
by which Deleuze and Cuattari explain 
what an axiomatic is and does. The term 
derives from mathematical set theory, 
whereby an axiom subordinates all 
elements of an equation to the function 
which the axiom presupposes. In social 
terms Deleuze and Cuattari treat an 
axiomatic as a farce which arganizes and 
mediates saciality by subjecting it to a set 
of practices but also a way of thinking. 

As the two say, an axiomatic "deals 
essentially with stratification" (Deleuze 
and Cuattari, 1987: 57). A capitalist 
axiomatic, then, places capital as the 
core idea araund which intellect and 
practice in a society revolve. Deleuze and 
Cuattari provide an in-depth commentary 
of how such an axiomatic came to be 
in the thirteenth chapter of AThousand 


Plateaus, entitled Apparatuses of Capture. 
As the two assert in this chapter, the 
capitalist axiomatic emerges out of two 
catalytic factors, both deriving from 
the formation of the Western nation¬ 
states. On the one hand, the axiomatic 
emerges out of three "apparatuses of 
capture" which States at some point in 
their historical trajectory implement to 
control their towns and polities: those 
of land, work, and money. On the other 
hand, the axiomatic emerges from the 
communication between nation-States, a 
practice which came to be later known as 
internatianal trade. Thus, while the first 
factar concerns the domestic relations 
of each state and its citizens, the other 
factor concerns relation between States. 

I will take turns in addressing these two 
factors in more detail. 

Let me first address haw the capitalist 
axiomatic relates to State-polity relations. 

According to Deleuze and 
Cuattari, the threshold 
whereby the capitalist 
axiomatic manifests is 
reached when States 
subject their populations 
to a monetary "logic of 
stockpiling." 

Such logic is implemented on three 
fronts, and comes to dominate over a 
transactional logic of exchange. The 
difference between a lagic of exchange 
and a lagic of stockpiling is that, whereas 
the former dictates the terms of a 
transaction remain immanent to the event 
of the transaction itself (barter) or to 
a perpetually oscillating movement of 
goods and favours (reciprocity), a logic 
of stockpiling relegates the terms of a 
given transaction to a future-oriented 
imperative ta "stock." According to the 
logic of stockpiling, then, the idea of land 
comes to replace that of territory, the 
idea of work comes to replace that of 
activity, and the idea of money comes to 
replace the idea af exchange itself. 

In return, land, work and activity came 
to act as a triple articulatian for capital: 
in the case of land capital cames to 
be articulated in terms of rent (for the 
landowner), in the case of work capital 
is articulated in terms of profit (for the 
entrepreneur) and in the case of money 
capital cames to be articulated in terms 
of taxation (for the banker) (Ibid: 444). 

This summary elides certain key points 
of Deleuze and Guattari's analysis, but 
the key point to take away is the shift 
facilitated by the three apparatuses of 
capture; from a logic of exchange to a 
logic of stockpiling. 

Hence, according to Deleuze and 


Cuattari, "Stockpiling begins only 
once exchange has lost its interest, its 
desirability for both parties" (Ibid: 44a). 

A logic of stockpiling thus imposes the 
necessity, or even the desire, to achieve 
a surplus — to use a term which came 
to be strongly associated with capitalist 
discourse: a surplus of land, labour, profit, 
value, and so on. In return, the triple 
articulation of capital in terms of rent, 
profit and tax kick-start a circulation of 
capital in society, which comes to serve 
as "a subjectivity cammensurate with 
society in its entirety" (Ibid: 452). As such, 
in addition to organizing and distributing 
social relations by way of a logic of 
stockpiling, the capitalist axiomatic also 
comes to operate as a primary force of 
subjectivation. Evidently, Deleuze and 
Cuattari analyse the emergence of the 
capitalist axiomatic in different historical 
key than current arrangements. 

The modern supra-national 
corporation is now the 
prime example of a logic of 
stockpiling, more so than the 
government of a nation. 

Moreover, the advent of certain 
technologies and the incorporation of 
these into banking and business sectors 
increasingly make any distinction between 
local and global difficult to ascertain. 

In light af such developments, I think 
it is proper to re-orient the notion of a 
State, not as the gaverning entity of a 
population, but as a geopolitical locale 
of transactional activity and capitalistic 
circulation. 

Let us move on to the second factor 
which sediments the capitalist axiomatic, 
that of international trade. As mentianed, 
such practice is nat salely reserved far 
transactions between nations, but refers 
to all sorts of transactions whose terms 
are situated in two or more national 
economies. According to Deleuze and 
Cuattari, "[l]f it is the modern State 
that gives capitalism its models of 
realization, what is thus realized is an 
independent, warldwide axiomatic that 
is like a single City, megalopalis, or 
"megamachine" of which the States are 
parts, or neighborhoods." (Ibid: 434- 
435). Capitalism, then, not only arises 
from interactions between States but, 
as a result af these interactions, is also 
granted a certain degree of autonomy. 

The distribution of a worldwide capitalist 
axiomatic, hawever, daes not imply a 
homogenization of States — it does not 
flatten nor erase the specificities and 
particularities by which each State is 
governed. On the contrary, not only does 
the capitalist axiomatic maintain the 
intricacies and particularities af each 


State, but it also gathers, mediates and 
permeates these; it glues them together. 
Hence, "the worldwide axiomatic, instead 
of resulting from heterogeneous social 
formations and their relations, for the 
most part distributes these formations, 
determines their relations, while 
organizing an internatianal division of 
labor" (Ibid: 454). 

We can thus refer to capital 
as a great synthesizer which 
organizes, accommodates and 
mediates the heterogeneity of 
States. 

The parallels of the capitalist axiomatic 
ta its mathematical caunterpart came 
to light: both, the capitalist axiomatic 
and the mathematic axiom, subject 
all elements af an arrangement — a 
mathematical equation, en economy, 
a society — to the function which they 
presuppose. 

It is this ability of the capitalist 
axiamatic to mould onto and relate 
ta the particularity and specificity af 
circumstance which deems the aften 
summaned oppasition between socialist 
and capitalist States as defunct. 

The socialist State by no means evades 
the capitalist axiomatic — it simply 
differentiates itself from a "capitalist" 
State by differently distributing and 
circulating capital. Nat only that, but 
insafar a socialist State engages in foreign 
policy and international trade it cannot 
but adhere to the worldwide capitalist 
axiomatic. As Deleuze and Cuattari 
point out, "If the socialist States are 
nevertheless still models of realization 
for axiomatic, it is due ta the existence 
of a single external world market, which 
remains the deciding factor here, even 
above and beyand the relatians of 
production from which it results" (Ibid: 
464). 

We can go on and assert that the 
capitalist axiomatic operates and 
proceeds by way of internalization 
and apprapriation: it internalizes 
and appropriates the specificity and 
particularity of each State. Such 
internalization is the very essence of inter¬ 
national trade: not only does it allow the 
axiomatic to mediate heterogeneous and 
differentiated State formations, but it also 
allows it to appropriate and internalize 
these. The result is that an inverse 
carrelation is perpetuated between the 
ecanomic independence of States and 
that of the axiomatic: the internalization 
and mediation of States by the capitalist 
axiomatic reduces the degree by which 
each State is economically independent 
of each other, while these very same 
interactions and transactions increasingly 


deem the axiomatic autonomous of all 
the States it has thus far internalized. 
Thus, as Deleuze and Cuattari write, 
"Today we can depict an enormous, 
so-called stateless, monetary mass that 
circulates through foreign exchange 
and acrass borders, eluding control 
by the States, forming a multinational 
ecumenical organization, constituting a 
de facto supranational power untouched 
by governmental decisions" (Ibid: 453). 
Hence, while the capitalist axiomatic 
does not flatten the heterageneity of 
States, it accammadates this for the 
sake of a process of internalization 
which increasingly deems the axiomatic 
independent of State relations. 

The logic of internalization by which 
the capitalist axiomatic proceeds, and 
the autonomy it acquires out of this, are 
made evident by the current economic 
climate: 

what came to be a global 
in scale economic crisis 
was triggered by the 
interdependence between 
States, an interdependence 
which can in return be 
attributed to the mediation 
and internalization of States 
by the capitalist axiomatic. 

Yet, even now, amid global economic 
degradation, it is not the capitalist 
axiomatic which suffers, but the economic 
independence of all the States which 
the axiomatic has thus far internalized. 

We shauld thus nat treat socialist 
political alignment as the solutian to 
the axiomatic; Socialist arrangements, 
insofar a State is involved in international 
trade, are not capable of evading the 
capitalist axiomatic. In fact, evasion of 
the axiomatic has never been and never 
will be an aim af any kind of State (and 
here I revert to the traditional definition 
of a State), since commitment to capital is 
that which warrants a State, no matter its 
political alignment, its existence. 

UNTWn UEFINITIUNS 

UFESCAPE 

So far the overview of Deleuze and 
Guattari’s thaught presents the capitalist 
axiomatic as a farce which permeates and 
regulates the entirety af social relatians 
in their entirety. Such conception reduces 
all objects to an underlying field of capital 
out of which they arise and return to. 

Such a grim conception, however, would 
not attend to a basic dictum of Deleuze 


and Guattari's thought: namely, that 
"something always escapes" (Ibid: 217). 

We must proceed and distinguish 
between two definitions of escape: the 
first definitian adapts the perspective of 
prey escaping its would-be captor. In such 
way escape is akin ta fleeing. This is of 
course an escape relative ta an event, and 
does not warrant future replication. On 
the other hand we can denote another, 
absolute, definition of escape as that 
which escapes the very notion, rather 
than the prospect of capture. In such 
way escape refers, not to the apparatus 
of capture it flees from, or even opposes, 
but to that which remains external ta 
the apparatus of capture altogether. This 
is the definition of escape Deleuze and 
Cuattari adopt. 

Such a definition of 
escape does not entail direct 
confrontation. Absolute 
escape cannot be motored by 
opposition, since opposition 
serves in further perpetuating 
the terms juxtaposed; terms 
in direct opposition are still 
related to and maintain each 
other. 

Rhetoric on autarky and self-sufficiency, 
for example, insofar such ideas are 
anchored on strategies of confinement 
and detachment directly opposing 
capitalist imperatives, they nevertheless 
serve in further perpetuating these. 

Hence, as Deleuze and Cuattari write 
of classic Marxist dictums, "[A]s long as 
the working class defines itself by an 
acquired status, or even by a theoretically 
conquered State, it appears anly as 
"capital," a part of capital (variable 
capital), and does not leave the plan(e) 
of capital " (Ibid: 472). In other words, as 
long as the idea of a revolution is chained 
onto and appases the idea of capitalism, 
escape remains relative, since it remains 
bound to that which opposes, namely 
the capitalist axiomatic. Rather, "it is by 
leaving the plan(e) of capital, and never 
ceasing to leave it, that a mass becomes 
increasingly revolutionary and destroys 
the dominant equilibrium" (Ibid). 

How does one Leave the plane 
(or plan) of capital? How does 
one become revolutionary? 
And how would an ethos of 
entrepreneurship attend to 
such endeavour? 



















In his reading of DeLeuze, autonomist 
philosopher Michael Hordt presents the 
example of Vogliamo Tutto (We Wont 
Everything), o novel by Italian author 
Nonni Bolestrini documenting the 
collective mobilization of workers in o FIAT 
factory against the company hierarchy. 

As Hordt writes, what is of importance in 
Balestrini’s account is the "radical attack 
on the established notion of essence os 
the precondition for [the] change and 
creation... of new terms and values of 
human existence" (Hordt, 1993: 45). For 
Hordt, what is admirable is the trajectory 
of the relation of the factory workers to 
the very idea of work itself. According to 
Hordt, "the workers' refusal is not only o 
refusal to work but o refusal of work that 
is, o refusal of o specific existing relation 
of production" (Ibid) — in other words, o 
refusal of the very notion of work itself 

Thus, and to once again refer to the 
definition of absolute escape provided 
above, what started os on opposition 
to the idea of work, ended up being o 
casting away of this idea altogether. 

We previously denoted o shift from o 
transactional logic of exchange to one of 
stockpiling, whereby the idea of activity 
come to be replaced by the idea of work. 

In Hordt's reading of Vogliamo Tutto we 
con pinpoint another ethical shift which 
removed the factory workers from the 
capitalist plane according to which the 
factory until then operated. 

One, then, does not create 
new values by opposing 
old ones — it is only when 
we deem ourselves external, 
rather than opposed, to 
existing values that true 
creation begins. 

Opposing the capitalist axiomatic does 
not entail escape; in order to escape the 
axiomatic, what starts os opposition 
must gradually give way to new ethics 
and values. Perhaps we con go on 
and deem opposition os on essential 
passage to creation. Hordt certainly 
does so, with his recurrent reference to 
the Latin motto, pors destruens, pars 
construens : destruction clears the path 
for construction. As Hordt concurs, "The 
workers’ attack on their essence os workers 
arrives at o moment when they ore able 
to 'go beyond,’ to discover o terrain of 
creation and joy 'beyond the worker.’’’ 

Hordt’s reading of Vogliamo 
Tutto provides the foundations for on 
alternative vision of entrepreneurship 
— one not based on the imperative to 
"stockpile”, and one which does not 
hove the idea of work os its cornerstone. 
Hordt’s autonomist prerogatives might 
seem rather extreme to some, but these 


nevertheless provide on entrepreneurial 
template whereby of priority ore the 
collective wellbeing and enrichment of 
the human condition. A project for the 
enrichment of the human condition, 
however, does not solely revolve around 
human prerogatives. Such on agendo 
extends to include environmental and 
ecological considerations, since humans 
ore undeniably entangled with the 
territory they situate. According to 
such line of thought, Eugene Holland, 
o prominent commentator of Deleuze 
and Cuottori, refers us to the example 
of "enterprises citoyennes" — coses of 
corporate citizenship, where companies 
claim the welfare of their employees 
but also of the environment os their 
primary concern. As Holland writes, such 
enterprises "offer o prime illustration of 
o socially redistributed citizenship, where 
the quality of the social relations of 
production os well os the social impact of 
the products or services produced count 
for more than the mere ‘bottom line’ of 
profitability" (Holland, 2006: 203). 

For Holland, of primary importance 
is the distribution of o mode of 
entrepreneurship which does not adhere 
to the stockpiling demands of the 
capitalist axiomatic, and which instead 
favours the mutual enhancement and 
benefit of the parties involved in o 
transaction. Relevantly to our discussion, 
Holland also summons the teachings of 
management theorist Mory-Porker Follett, 
and more specifically the distinction 
Follett mokes between "power-over” and 
"power-with". As Holland explains, 

“Power-with emerges from the 
articulation of differences 
each of which contributes 
positively to a whole that 
is thereby greater than the 
merely arithmetic sum of its 
parts. Power-over, by contrast, 
operates by constraint and 
limitation: it is the power to 
say no or to limit others to 
the imitation of pre-determined 
roles, and the power to command 
obedience” (Ibid: 198). 

As Holland concludes, o market 
operating according to o collective ethic 
of "power-with", rather than the "power- 
over" of the capitalist axiomatic, 

“[Wjould respond to 
supply and demand, not to 
dictates of capital and the 
antimarket pressures of private 
accumulation; rather than being 
devoted to the restrictive 
valorisation of privately owned 
capital, social production would 
be devoted to the continual 
enhancement of production. 


consumption and social relations 
themselves” (Ibid: 205). 

I would like to think that Hordt and 
Holland, by way of Deleuze and Cuottori, 
offer us on alternative definition of 
entrepreneurship, one inverting the 
suppositions which nowadays accompany 
the figure of the entrepreneur. 

Rather than the one who 
adheres and wants to 
incorporate himself into 
the capitalist axiomatic, the 
entrepreneur is that who 
seeks to escape and make 
himself external to the 
axiomatic. Rather than the 
one who seeks power over 
others in the name of profit, 
the entrepreneur is the one 
who works alongside others 
for the sake of maximizing 
collective welfare and 
creation. 

A PLURALISTIC 
UNDERSTANDING OF 

SDCIALITY 

It would be useful here, before 
concluding, to refer to anthropologist 
David Croeber’s latest book — on 
astounding example of anthropological 
historiography — Debt: The first 5000 
years . By way of ethnographic examples, 
Graeber’s book analyzes how the notion 
of "debt" came to influence sociality, from 
the ancient Sumer civilization to current 
affairs. Deleuze and Cuattari’s work, as 
philosophical rather than anthropological, 
is characterized by a lack of ethnographic 
examples. Graeber’s anthropological 
insight is, in this regard, very important 
to our discussion as it takes us beyand 
the often speculative foundations of 
philosophical thinking. For example, 
Graeber shows how societies preceding 
the emergence of western nation-States 
did not only operate according to systems 
of exchange, as Deleuze and Guattari 
assert, but also according to proto- 
capitalistic systems operating according 
to the accumulation of credit but also 
debt (Graeber, 2011: 38-39). Independent 
of spatiotemporal settings, Graeber goes 
on to denote three archetypes by which 
all economic systems operate — those 
of communism, hierarchy and exchange 
(Graeber, 2011: 94-113). 


Graeber treats cammunism not simply 
as an alternative to exchange, but also 
as the foundational system according to 
which all other socio-economic systems 
are built on. Communism, in Craeber’s 
book, does not refer to the political 
definition it has come to be regarded by, 
but as an essential feature of society. As 
he writes, 

“‘Communism’ is not some 
magical utopia, and neither 
does it have anything to do 
with ownership of the means 
of production. It is something 
that exists right now - that 
exists, to some degree, in any 
human society, although there 
has never been one in which 
everything has been organized 
in that way, and it would 
be difficult to imagine how 
there could be. All of us act 
like communists a good deal 
of the time. None of us acts 
like a communist consistently. 
“Communist society” - in the 
sense of a society organized 
exclusively on that single 
principle - could never 
exist. But all social systems, 
even economic systems like 
capitalism, have always been 
built on top of a bedrock of 
actually-existing communism” 
(Ibid: 95). 

Graeber also makes clear that 
communism, exchange and hierarchy 
are modalities (Ibid; 113) or, as Max Weber 
would call them, "ideal types". This means 
that no person or society solely adheres 
to one of the three; rather, individual and 
collective behaviour come in mixtures of 
and oscillate between these. 

I will not go into further detail about 
Graeber’s book, as its scope and ambition 
are considerable and merit their own 
essay. But I will say this: Graeber’s work 
might contradict Deleuze and Guattari’s 
since it shows that economic systems 
based on the accumulation of credit 
preceded the birth of western nation- 
States. But the two accounts are not 
mutually exclusive, and do not deem 
each other defunct. In a way, they ore 
complementary. Insofar the philosophical 
concept anticipates the ethnographic 
event and insofar the ethnographic event 
validates the philosophical concept 
— bear in mind this is not always the 
cose — anthropology and philosophy 
are dialogically related. What both, 
Graeber and Deleuze and Guattari show, 
the former by way of ethnography, 
the latter by way of philosophical 
conceptualization, is that the trajectory 
from non-capitalist forms of sociality 
to capitalist ones is not linear and, by 
all means, it is not singular. Rather, what 


both accounts demonstrate is that there 
will always be shifts, contestations, 
contiguous operations, escapes, 
mutations, oscillations, pluralities of 
congregations and dispersals which work 
parallel to each other, but also blend into 
and distort each other, enhance and/or 
undermine one another. A pluralistic and 
processual account of sociality swears by 
no essences, but makes a dictum essential: 
it can be and is, at all times, otherwise. 

As this essay hopefully conveyed, 
making one’s self external to the capitalist 
axiomatic does not simply entail opposing 
it. Rather, opposition should act as a 
passage point to uncharted territory. 

It should be evident by now that making 
one’s self "external" does not refer to a 
spatial or geographical condition, but an 
ethical and social one. 

And here is the paradox: 
as soon we deem ourselves 
ethically and socially 
external to the capitalist 
axiomatic, we undermine it 
from the inside out. 

This is because a mode of 
entrepreneurship external to the capitalist 
axiomatic does not remove itself from 
monetary transactions. It is not the 
circulation of currency per-se which 
further perpetuates the axiomatic, but 
the logic of stockpiling by which the 
axiomatic operates. On the contrary, it 
is inevitable that a modern enterprise 
will deal in monetary transactions: the 
buying of raw materials, salaries, taxes, 
and so on. But as soon as we relegate 
such monetary transactions to a cause 
other than stockpiling, we have already 
started making our way out of the 
capitalist plane. As Deleuze and Guattari 
point out, what makes such enterprises 
revolutionary is not opposition to the 
capitalist imperatives, but the fact 
that "they carry within them a deeper 
movement that challenges the worldwide 
axiomatic" (Deleuze and Guattari, 1987: 

471). 


whereby consumers are advised to 
"invest in art"; social projects devoted to 
collective welfare spread, grow, only to 
succumb to the demands of corporate 
culture. 

We should not bear any 
pretences of romanticism, 
for escape is certainly 
no easy feat. 

As Deleuze would go on to say, 

“Creation takes place in 
bottlenecks...A creator who isn’t 
grabbed around by the throat 
by a set of impossibilities 
is no creator. A creator’s 
someone who creates their 
impossibilities, and thereby 
creates possibilities...it’s by 
banging your head on the wall 
that you find a way through. 

You have to work on the wall, 
because without a set of 
impossibilities, you won’t have 
the line of flight, the exit 
that is creation, the power of 
falsity that is truth” (Deleuze 
1995: 133). 


Indeed, an enterprise of creation 
presupposes that which it escapes. 





These are the questions 
a creative enterprise 
produces: What is your 
deeper movement? What do 
you strive for, other than 
accumulation? 

Achieving and perpetuating exteriority 
to an axiomatic entails struggle, as the 
axiomatic will constantly return, trying 
to internalize any elements evading its 
operation; liberating gestures of creation 
come to be commodified in auctions 
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some new possibilities, but It hasn’t 

canceled any of the old ones out’ 

- David Gnaeber 

[...] 

O yepo Ouvrau, otq oySovra kciti 
TOU xpovio, iSoyevns Nopne Si'xws noXXd 
56vTia, KiveiToi apya-apyo-opya pe 
peydXes-peydXes nauaeis koi yeXd ouxvd. 
Mio <|>opd OTO KdGe Tdao EepnapKdpei 
on’ Tnv Toneivn tou koXuPo, SiooxiEei 
Tnv CouyKXo, <j>Tdvei orov enipXnTiKo 
KpiKopdXa-noTopd nou peei and Tnv 
Opooeipd ToXopdvKo -KdTi pepe; poKpid 
OTOv opiEovTO- OKoXouGd to piKpd 
povondTi evovTi tou peupoTos koi (|)Tdvei 
pepiKes wpes peTd OTnv koivothto: Tnv 
Mni-Zipo. 

«Ey6paaa», pou eixe nei noXid koi, 
ToviEovTos Tnv Kd0e XeEn, npdoGeoe: 
«KdnoT6 n SioSpopn eSiopKouoev ovdpion 
a)pav...KdnoTe eSiopKouoev piav...KdnoT6 
eSiopKouoev oapavTonevTa XenTd...6iaoi6v 
enoxn nou eKopvo Tnv oe pioti wpo, dnws- 
Tnv-Kdpveis-eau-TUjpd...TEiai KdnoTe- tEioi 
K dnoTe, eKopvo Tnv oe SeKonevTe XenTd. 
Tojpd noipvei TouXdx'OTOv 5 kuo liipes*. 

To TeXeuToio piod eXdXev pou to 
XopoyeXajvTos ora Nopnepe, Tnv pnTpiKn 
TOU yXcijoao, koi pe to SeiKTn tou xepiou 
TOU VO ToEiSeuKei nou to xei^n tou npos 
epevo KOI nlou ipnXd oto pnopnou nou 
enoPopouoe. To poXXid tou donpo, n 
eniSeppiSo tou puTiSwpevn, Xeio koi 
(jjpeoKio, TO pXeppo tou SionepaoTiKd. 

To vuxia TU)v xepiwv tou vopiEeg Go 
pnopouoov VO oKoXioouv SevTpo, twv 
nXoTiwv no6ici)v tou oxeSdv ovunopKTO. 
Cpopouoe donpo EeKoupnwTO nouKdpioo 
pe Kdpnooes Tpunes, OKoupo novreXdvi 
dmXiopevo ndvw nou tous ooTpoydXous, 
KoneXo TOU pneiopnoX pe to oupPoXo 
Tiov Diamond Bucks, koi eKdGeTouv oe 
evo Koppevo Koppd pe Tnv pdxn, dnws oi 
nXeioToi Ndpne, dvrpes-yuvoiKes, euGeio. 

O yepo OuvTou exei oktw noiSid, pe 
Teooepis 5ia4>opeTiK6s yuvoiKes, eEnvro- 
Koi-KdTi eyydvio, nepinou TpidvTO Sioeyyovo 
KOI "SeKo oKpipios" Tpioeyyovo. 

riepinou TpidvTO tois eKOTd tiuv 
oiKoyeveiiov eivoi noXuyapiKeg, pe Tig 
yuvoiKes vo SiOTnpouv Tnv eniXoyn 
'BioEuyiou’ and tov dvrpo tous. Ndpne 
yuvoiKes, oi onoies to TeXeuToio oapdvra 
Xpdvio exouv ovonpoooppdoei tous 
KoivwviKous TOUS poXous oe TeToio peydXo 
PoGpd ojoTe VO exouv to iSio noXiTiKd 
SiKoiwpoTO pe TOUS ovrpes, koi oi oxeoeis 
peToEu Twv cjiuXujv vo xopoKTopiEovrai 
and lodTnTO koi ouppeTpio (Young, 2010). 


XopoKTnpioTiKd, pio and tis nio yvwores 
Kookes (Apxnyous) tiov Ndpne eivoi 
yuvoiKo, evio evos noXu peydXos opiGpds 
KoivoTiKibv eKnpooibniov eivoi enions 
yuvoiKes. 'Evas yopos peToEu dvTpo koi 
yuvoiKos eivoi TOUTOXpdvcos koi evcoon 
oiKoyeveicov. O dvTpos KepSiCei eniKdpnio 
SiKoicopoTO OTO x(i^po<t>'o Tns oiKoyeveios 
Tns ouEuyou tou, koi avTioTpd<|>cos n 
yuvoiKo OTOU dvrpo rns. 

«ria TeTpoKdoio xp6via», ypd(|>ei o 
ovGpionoXdyos Philip Young (1971), o onoios 
SieEdyei eGvoypa<j>ia ovdpeoo orous 
Ndpne and to 1954 koi Geiopeiroi 'eiSiKds' 
OTOV KXdSo, «oi Ndpne 6ev Snpioupynoov 
noTe xiopid n peydXo oiKiopd, oure yio 
TeXeroupyiKous OKonous*. To napoSoaioKd 
oiKioTiKd poTipo TIOV Ndpne, nou los 
onpepo KoGopiEei to noXiriopiKd ronio, 
eivoi Sidonopres oypoiKies/xwp'ouSdKio 
[Ayy. hamlets] eKord ordpiov, 5uo los 
oxTci) KoXdpiov, EonXiopeves oe dXn rnv 
eniKpdreio rns rponiKiis yns tous [nepinou 
10,000 rex xp.j (Young, 1970). To KdGe 
hamlet eivoi pio eKreropevn oiKoyeveio, 
pio npi-ouTovopn KoivioviKh opdSo, oe pio 
KoivioviKii 'GdXooaa’ eKOTOvrdSiov dXXiov 
KoivioviKiov oypoiKiiov nou Siornpouv rnv 
KouXTOupo TOUS 5ia peoio tiov ouvexiov 
oXXnXeniSpdoeiov nou exouv peroEu tous 
(reXeroupyiKcov koi pn). To dvopo tou 
KdGe hamlet eivoi ouvhGios to dvopo rns 
oiKoyeveios nou to GeoniEei. 'Amongst 
the Ngobe”, ypdcjiei o Young (1971), "the kin 
group is the only identifiable social unit." 

To TeXeuToio eiKooi xpovio, Kupiios Xdyio 
rns 5npoypa<t)iKns eKpnEns tou nXnGuopou 
TOUS, ond 30,000 TO 1930 oe 285,000 onpepo, 
opxioov vo Snpioupyouv yio npuirn (t>opd 
OTnv lOTopio TOUS xwpia (dnojs rnv Mni- 
lipo) 1000 KOI nXeov KOToiKwv. EninXeov 
OI Sidcjjopes KuPepvhoeis tou flavapd, 

OTnv SiaxpoviKii npoondGeio vo 'evrdEouv' 
nXnpws TOUS iGoyeveis oto 'EGvos-Kpdros, 
dpxioov and to 1970 koi perd vo KriEouv 
oxoXeio KOI KXiviKes oto veo-iSpuGevro 
Xwpid, oupPdXXovTos onpovriKd ornv 
Snpioupyio tous. napoTOUTa dpws, 

WS onpepo, ndvw and to oySdvro tois 
eKOTO TWV Ndpne Eouve oe oiKoyeveioKes 
oypoiKies. 

fJs eK TOUTOU, OTOV o yepo-OuvTou 
XoXei: "Twpo [n SioSpopii] noipvei 
TouXdxioTO 5uo wpes", eivoi yiori tov 
KoXouve ouyyeveis vo tov 5ouv, vo tou 
piXiioouv KOI vo TOU npoocfiepouv yeupo koi 
pdcjinpa - 5wpa to onoio o Scktos oxeSdv 
unoxpeouToi vo Xdpei. Eivoi dypocjios 
KoivwviKds vdpos ovdpeoo otous Ndpne: 
drov oou npoo<t>epGei (jiaynTd npenei vo 
TO Sexreis. Koi ov exeis pdXis koi 5ev 
neivds, rdre to pdEeis oe pio nXooTiKn 
ToevTO KOI TO noipveis oniri. «Av opvnGeis 
vo TO KOTOvoXwoeis n vo to ndpeis pa2i 
oou, TO dropo nou oou to npdocjiepe 
pdXXov 5ev Go oou to Eavanpoa(|)6pei», 
pou ondvTnoe euyeviKd pio Ndpne yuvoiKo 
drov opvnGnKo vo <|>dw to Kpeos nou 
payeipei|je, koi x^pis nepoirepw ouEhmon 
pou TO eToipooe "to go". Tdre enioreuKo 


nws eSiouoev pou to yio vo to ndpw ‘niow’ 
OTnv ouyKeKpipevn oiKoyeveio nou pe 
<t>iXoEevouae yio pnves oXdKXnpous: tous 
«Geious oou», dnws onoKoXodoov rnv 'Yppe 
KOI TOV Ndno OI Ndpne ornv Mni-Zipo. 

Twpd Teivw vo vopiEw nws eSwoe pou to 
yio vo TO 5wow ndpaKaTw...enei5n rnv 
euxopiord. 

'Onws ypdcjiei n ovGpwnoXdyos Joanna 
Overing (2003) oto dpGpo rns ‘in Praise of 
the Everyday: Trust and the Art of Social 
Living in on Amazonian Community’, ourd 
nou nopornpeiToi ovdpeoo otous riiapda 
TOU riepou (pe tous onoious SieEdyei 
eGvoypocfiiKn epeuvo and rnv SeKoerio tou 
i960), oXXd KOI oe noXXes dXXes cfiuXes ornv 
AoTiviKii ApepiKii, eivoi to peXn vo pdEouv 
TOUTOXpdvws epcjiaon ornv npoowniKii 
TOUS ouTovopio oXXd koi ornv ouTovopio 
TWV undXoinwv. To "Eyw" eivoi and rnv 
opxh evo KoivwviKO "Eyw" tou onoiou n 
ouTovopio eEaprdToi and to ouvoXo. rpd<j>ei 
n Overing (2003), "The artful everyday 
of the Pioroo is linked to o principle of 
trust, for it is only through the creation 
of trust that the artful everyday of this 
egalitarian people con be constructed" 
(:295). To iSio loxuei oe noXXes dXXes 
Koivwvies iGoyevwv ornv AoTiviKii ApepiKii, 
oupnepiXopPovopevou koi twv Ndpne. 

'Etoi, outo nou npowGeiroi and 
Tnv KoivwviKii <t>iXooo(|>ia tous eivoi pn 
lepopxiKes Koivdrnres pe looTipo peXn, to 
onoio vo eivoi oiKovopiKd oveEdproTO, koi 
TO onoio vo SioKOTexovToi pe Kpion koi pe 
noXiTiopiKii yvwon rns loropios tous: n 
onoio peToSiSeToi and ordpo oe ordpo koi 
peoo and tis npdEeis KoGoures twv peXwv, 
and yevid oe yevid. (Aev SioPipdEerai 
pio ypoppevn [and pepiKous], enionpn, 
oXoKXnpwTiKii "ioTopio"). H eniGupio eivoi 
n Snpioupyio evds «auvdXou opoiwv* 
peroEu ourdvopwv ordpwv to onoio 
oXXnXoepnioTeuovTOi koi oXXnXeniSpouv 
GeriKd o evos pe tov dXXo (Seore Overing 
1993, 2000). Aurd nou onoKoXoupe 
OTnv Auon pe tous opous "oiKovopio", 
"noXiTiKii", "GpnoKeio/eKKXnoio" koi 
"noiSeio", otis Koivwvies iGoyevwv (ev 
onouoia Kpdrous) eivoi ouveKSoxiKes 
noXiTiopiKcs nruxes rns Koivwvios 
KaGauThs*(56aTe Clostres, 1977). 

□pdEeis rns oKoGnpepivArnTos*, 

TOviEei n Overing (2003:2) nou ornv Auon 
nepi(|>povoupe koi Gewpoupe oyyopeies, 

(yio TIS onoies nXnpwvoupe dXXous vo 
pos TIS Kdvouv) dnws to KoGdpiopo tou 
oniTiou, TO nXuoipo twv nidrwv koi twv 
pouxwv, TO poyeipepo, to pdEepo Kopnwv h 
ooSeids fi n KOTOOKeun pios tocvtos, eivoi 
yio TOUS riiapda peydXns onpooios Xdyw 
TOU 6ti GewpouvToi npdEeis "yovipdTnTos". 
BdEouv ws eK toutou repdoTio KoXXirexviKii 
npoooxn ornv uyin eKTcXeon tous. Aurd 
eivoi Kdri nou nopornpeiToi oe ouXXoyiKd 
enineSo. 

Aev undpxei Kdnoios "noXiriKo- 
oiKovopiKds" Topeos onoonoapevos 
[and rnv "Koivwvio"] nou vo XeiToupyei 
ourdvopo. Aurd nou npowBeiroi eivoi 


n oTopiKii KOI oiKoyeveioKii ourovopio, 
n noXupdGeio koi n noXu-rexvio, koi dxi 
n "epyoTiKii eEeiSiKeuon" tou ordpou: 
KOTOOKeudEouv to SiKd tous Kovd, oniTio, 
Todvres, yewouv xwpis yiorpous, exouv 
TO xwpd<|>i TOUS KOI TO nepmoiouvToi, 
yvwpiEouv rnv EouyKXo - to euepyeriKd koi 
TO SnXnrnpiwdn rns pdrovo - SiSdoKouv 
OI idioi TO noiSid tous, Snpioupyouv to 
5iKd TOUS npdypoppo koi exouv eniyvwon 
ws npos t'S enoxioKes KoipiKes oXXoyes 
Tns (jiuans. ndre, yio nopdSeiypo, vo 
(|)UT6i|jouv KOI ndre vo poEeijiouv. Koi eoTW 
KOI ov dXoi OI Ndpne dvrpes koi yuvoiKes 
Eepouv ndpo noXXd pdrovo, pepiKoi eivoi 
"PoTovoXdyoi" KOI n oupPouXii tous 6° 
EnrnGei edv undpxei eiSiKii ovdyKn li n 
SionoiSoywyiKn eniGupio. To iSio loxuei pe 
dXo TO npdypoTO. 'OXoi 01 dvrpes Eepouv 
vo Kdpvouv Kovd, oXXd pepiKoi eivoi 
"pdorpoi". 

Me TOV Koipd KOTdXoPo nws otov 
opvnGei Kdnoios <|>aynTd, opveiToi 
ouoiooTiKd vo ovonTuEei oxeoeis c|>iXias 
pe TOV "dXXov" (pe KOTnyopnpoTiKd koi 
oXaEoviKo pdXioTO rpdno) a(t>ou 5ev 
XpeidEeroi vo ovronoSwoei drov PpeGei 
o iSios OTO peXXov pe nXeovoopoTiKous 
PioTiKous ndpous. 

rioXXoi puGoi npowGouv ouTiiv rnv 
vooTponio, nopouoidEovTos eywiores 
KOI i|)eu5ovTes xapoKthpes vo undKeivroi 
5id<j)opes Tipwpies and tous ^opdvous 
(ZouKios): enirhSeioi nou npoo(t>epouv (jiaT 
pe cfiappdKi yeuovToi oto reXos 01 iSioi to 
(jidppoKo TOUS' yuvoiKes nou ucjjoivouv pe 
dyxos, n pe uneponriKcs OK6i|jeis yio rnv 
yeirdvioao, kouPoXouv yio ndvro to dyxos 
TOUS otnv ToevTO, koi to peroSiSouv otous 
undXoinous - ocfiou oe oures kouPoXouv 
ouviiGws TO EuXo yio rnv ((iwrid, to ([laynTd 
yio Tnv oiKoyeveio koi to iSio to pwpd 
TOUS. (Ycfioivouv, 5nXa5n uXonoiouv, ns 
ovnouxies tous). AKdpn evo noXu onpovTiKd 
XopoKTnpioTiKd TWV iGoyeviKwv koivwviwv 
eivoi nws evw n ([lUOiKO-KoivwviKh SidoTOon 
npowGei'Toi wore vo eivoi npepn koi 
eipnviKii, TO peTa(l>uaiKd eninedo, to onoio 
eivoi and rnv piEo tou KoivwviKonoinpevo 
(koi avTovoKXdToi OTOUS puGous), eivoi 
KupioXeKTiKd evo nedio pdxns dnou 
(|)UTd, nveupoTO, (jiuoiKd koi a<|)uaiKa 
ovTiKeipevo koi undpEeis diornpouv 
ndvTO rnv duvordroTO vo eKnoinGouv 
Kdnoios ("dXXns") npoowniKornros koi vo 
oupperexouv (pe tov diKd tous XopaKtnpo) 
OTO ovGpwnivo nedio (see de Costros, 

2000 ). Aurd nou npoKoXei pio apvnnKn 
perocfiuaiKn napouoio vo epctioviorei eivoi 
opvnriKes koi oywviwdeis OKeijieis, oXXd koi 
ectiidXres. 

'Etoi, pio yuvoiKo dev Go uctioivei koi 
oure KOI Go payeip6i|jei oyxwpevo, a{|>ou 
Go perodwoei to dyxos rns oto npdypo 
nou dnpioupyei. 'Evos dvrpos to idio. 

Av dev viwGei ‘KoXd’ dev Go ouvexioei 
Tnv KOTaoKeuh tou Kovd. Oure Go ndei 
OTO xwpd(|)i ov Eunvhoei and ectiidXrn - 
wonou vo KOToXdpei yiori tov ei'xe. Av 
dev KOToXdpei and pdvos tou yiori. Go 


TO ouEnnioei pe rnv oiKoyeveio koi tous 
([liXous TOU Tnv enopevn h ns endpeves 
pepes. Eivoi opKerd ouxvd 4>aivdpevo 
ovdpeoo OTOUS Ndpne, nou ouvnGws 
KoipouvToi OTIS deKo KOI Eunvdve ons 
nevre to npwi, vo Eunvd Kdnoios oto 
peoo rns vuxtos and evo koXo dveipo h 
and ecjudXrn, vo Eunvd opeows koi tous 
undXoinous peoo oto onin koi eneiTO vo 
KdGovToi vo TO ouEnrdve, nouxo, lipepo, 
opyd KOI oroGepd pe peydXes nouoeis koi 
pe evo Eeord pd(|)npa oto xepi. 2to OKorddi, 
KovTd OTOV noTopd, oe pio piKpii koXuPo 
pe pio piKph eorio cjawnds, yupw novrou 
nuKvri EouyKXo, Porpdxio koi ypuXoi...«o 
exwv WTO oKoueiv oKouerw*. 'Otov to 
npdowno dev <j>aivovTai, o Xdyos tou KdGe 
evos, peXernpevos koi ooPopds, npenei 
vo peTa<|)epei dXes ns xe'povopies koi 
eKcjjpdoeis nou KoXunrovToi and rnv vuxto. 
Koi a(|)ou rinore dev ([laiveTai, o KdGe evos 
Koirdei dnou viwGei: Kdn nou peTa<|>epeTai 
KOI ornv pepo. AnXodii pio nopeo Ndpne vo 
piXouv pe ns nXdres yupiopeves koi vo pev 
Gwpouv o evos tov dXXo, pe rnv npoooxn 
TOUS oto OKoueiv. Zrnv Auon, nioreuw, 
OKOTWoope KOI Tnv VUXTO KOI kot’ encKTOon 
TO OKOueiv pdXis n npiv nneoei o fiXios 
ovoiyoupe to switch yio to '4>ws’ (n wifi 
TnXe-dpoon hdn ovoiyoKXeivei on’ro npwi), 
KOI TO KXeivoupe (KupioXeKTiKd) pdXis duo 
Xenrd npiv nneooupe yio unvo. To KdoTos 
dev eivoi tooo to Xecfird nou nXnpwvoupe, 
oXXd n GeriKii enippoh rns vuxtos KoGounis 
ornv iJiuxiKii yoXfivn koi ons oioGnoeis. ^ 
fio TOUS Ndpne, 01 onoioi eivoi eni rw 
nXeioTO KoXXiepynres nou ecjioppoEouv 
ouornpo swidden ("Kdijiipo koi Kdijiipo" pe 
nepiddous ovdnouons rns yns: nepiTponiKii 
apeiijjionopd), eivoi auTovdnro nws 
ov Kdnoios TOU onoiou to xwpd(|>i dev 
nopnyoye to ovopevdpevo li dev nopnyoye 
OKdpo, KOI Ennioei (t>aynT6 and Kdnoiov nou 
exei, o TeXeuToios npenei vo (avTano)dwaei. 
□pwTopxiKd Go TOU doGei n euKoipio vo 
ouvodeuoei tov nopexovro oto xwpdcjji tou, 
vo PonGhoei ons didcfiopes dpeoes epyooies 
eKei KOI pereneiTO vo Gepioei rnv oodeid 
nou xpeidEeroi. Av and rnv dXXn xpeidEeroi 
dpeoo (fiaynTd to onoio o yeirovos exei ndn 
cjjepei and to xwpd(l>i ornv oiKio, undpxei 
npopXendpevos rpdnos vo to "iKereuaei" 
Xwpis vo TO Ennoveiliei koi x^pis vo 
opcjuaponioei rnv oEionpeneio tou. O Philip 
Young (1971) ypd(|)ei: 

«H ‘iKeoio’ yio cjiaynTd opxiEei dnws 
KdGe enioKeijin peroEu voiKOKupiwv yio 
onoiodiinoTe Gepo. O enioKeorns KdGeroi 
ornv eioodo rns ndpros, ov ev dvrpos 
Go KdToei Xiyo nio peoo Kord pfiKos tou 
opiorepou Toixou ndvw oe evo ndyKo, ov 
ev yuvoiKo Go Kdroei xope oto deEid rns 
ndpros. luvhGws dev undpxei ovToXXoyh 
Xoipenopwv. H didpKeio ounis rns oiwnfis 
eEoprdToi and to PoGpd ouyyeveios. Apeooi 
ouyyeveis koi dropo to onoio PpeGovroi 
ouxvd. Go opxioouv ouEnmon peoo oe evo 
Xenrd h duo. MoKpivoi ouyyeveis koi dropo 
nou ondvio PpeGovroi pnopei vo peivouv 
oiwnnXd yio nevre ews dcKo Xenrd. 


"Evo dropo nou epxeroi vo nopoKoXeaei 
ouvnGws dev ovoiyei rnv KouPevro. A(t>ou 
o/n oiKoyeveidpxns Kpivei nws nepooe 
opKerds xpovos oiwnfis Go nei, «ria ivro 
Xdyov epKeooi;* [‘Mo vi yyi vrpe yKouope;’] 
n «'Ev-vva nou' aoiei;» [Nrpe yKouy-ouej. ©a 
OKoXouGnoei pio piKpo-KouPevro wonou ev 
reXei o enioKenros Go nei, yio nopddeiypo, 
w’HpTO vo Enriiow <j>aoouXia» [‘Ti (vi) yi 
poupo pnoupivrde']. O oiKodeonorns rdre 
onovrd h pe «'Exei ([laaouXiaw ['Moupo 
Tdpo'j h pe «Aev exei (|)aaouXia» ['Moupo 
vidKope’], nou onpoivei nws to oniriKd exei 
Xiyo dioGeoipo. AKoXouGei dianpaypdreuon. 
O oiKodeondrns ndvro npoacjiepei Xiydrepo 
and dri n oiKio pnopei npayporiKd vo 
dioGeoei koi o (|>iXoEevoupevos Kord 
Kovdvo Enrd nopondvw and on n oiKio 
XpeidEeroi. TeXiKws eniTuyxdveroi oup(|>wvia 
[Eventually on agreement is reached.]» 
(1971:170) II 

Mio noXu onpavTiKii nruxh ounis 
rns avToXXayiis eivoi dn dieEdyeroi 
xwpis opiGpnnKes npdEeis. Aev eivoi pio 
oiKovopiKii ouvoXXoyii, oXXd pio KoivwviKii 
ovTonddoon: to ([laynTd dev EuyiEeroi koi 
dev Pyoivei onddeiEn. 

[onp. "Etoi, «deKa» norordpiEes 
dev loouvToi pe «duo» KordnouXo 
dnws nponoyovdiEouv 01 Keuvioiovoi 
oiKovopoXdyoi ons piKpes koi ouvropes 
eiooywyes twv oiKovopiKwv pipXiwv drov 
([lavTdEovTai «OiKovopies» Pooiopeves 
OTnv AvToXXoyh [Barter] (Groeber, 2003). 
Zrnv npaypoTiKornTO, dnws TOviEei o 
ovGpwnoXdyos David Groeber (2011) 

OTO pipXio TOU 'Xpeos: To flpwro 5000 
Xpdvio', dev undpxei oure evo lOTopiKd koi 
eGvoypa<|>iKd nopddeiypo pios Koivwvios 
nou n oiKovopio rns vo lirov (li vo eivoi) 
'runou AvToXXoyns - Barter.' AnXodh n 
AvToXXoyii eivoi Kdn nou xopoKTnpiEei rnv 
ovGpwnivn KordoTOon, dev eivoi Tunos 
OiKovopios Kdnoios nepiddou li Kdnoios 
Koivwvios OTO nopeXGdv rns onoios to 
peXn, dnws Xeei to KaniToXianKo nopopuGi, 
ecjinupov to xphpo koi tous tokous (koi 
ev TeXei ns rpdneEes) yio vo Kdvouv rnv 
Ewii TOUS riio eiiKoXn. Kot' OKpipeio, Xeei 
o Groeber, to loropiKd opxeio dei'xvei 
nws to Xpeos (koi o cpdpos [unoreXeios]), 
npouniipxov koi tou KoniToXiopou koi 
and rnv didGeon vopiopdrwv. Eivoi o) 

TO Xpeos npos Kdnoio dpxouoo rdEn (to 
onoio eivoi 'noooTiKonoinpevo’: ouvexeio 
nXepwveroi koi nore dev EenXepwveroi) 
Koi/ii P) [01] ouvexeis opoipoies AXXnXo- 
Yno-Xpewoeis peroEu ouv-ovGpwnwv 
(nou dev peToetipdEovToi oeniornpoviKd/ 
opiGpnnKd*) 01 onoies xapa^rnpiEouv ns 
nXeiores Koivwvies.] 

'Onws Xeei o Fernando Santos Gronero 
(1997:200), nou dieEdyei rnv epeuvo tou 
ovdpeoo OTOUS Yonesho oto Flepou edw 
KOI TpidvTO xpovio, TO TI nopornpeiToi 
ovdpeoo ons Koivwvies tou ApoEoviou eivoi 
yio TOUS KoXXnrous vo oupnepicfiepovTai 
peroEu tous oav odepcjiia, xpnoiponoiwvTos 
TOUS oxeriKous yeveoXoyiKous dpous, koi 
TO adep(|)ia eE oipoTos vo npoonoGouv vo 








SioTnpouv [jeTaEu tous pia au|jnepi(|)opa 
«(|>iXla;». AnXaSh Xeei, to peXn axis (|)uXes 
Tou ApaZoviou, koi oxi povo, exouv tous 
( jji'Xous TOUS aav a5ep<|>ous tous koi tous 
oSepcjjous TOUS <j>iXous- 

[-] 

«OTav SouXeuope otis (|>UTei6s», 
pou Xeyove oi Nopne oto xwpio, «tis 
pnovoves eoreXXopev xes npooives ya 
VO ct)Tdvouv OTIS X^pes oos ujpip6s». «Kai 
epeis OI Eupwnoioi ki ApepiKcivoi», eine 
KonoTe pio iKWToeZa OKTipioTpio oe evo 
XOOTeX, oopKooTiKci KOI pe hpepo tovo, oe 
Kopnooous dXXous Autikous backpackers, 
«5ev oKectiThKope vo tous noupe noxe evo 
"euxapioTcij," yia to Tdoo ([ipouTa, yia to 
Tdoo KOKdo KOI Y'a tov xdoo Ka(|)e nou 
KoXXiepYouv, poCeuouv, noKexdpouv koi 
OTeXvouv OTIS unepoYopes pos Kd0e pepa». 
H «anoCnpiu)an» oe ouTd eivoi nws ornv 
yXwooo tous, to Nopnepe, 5ev undpxei 
XeEn "euxopioTw”, ouxe "napoKoXiu.” 

Yndpxouv Tpdnoi vo euxopioTnoeis 
Tov dXXo KOI Tpdnoi vo tov nopaKoXeoeis, 
oXXd dxi oi XeEeis koG' ouTes- Otov Sivei 
Kdnoios 5wpo oe Kdnoiov dXXo, o Scktrs 
TO XopPdvei oe oiYn, x^'^P'S "SevK yiou" 

KOI '‘euxopioTU)’' nou vo EuyiEouv koi vo 
enipepoiiiivouv to Siiipo nou Kpoxdei oto 
X epio TOU - pnpooTd otov iSio tov 6dTn. 

To euYeviKd eivoi vo peiveis oiiunnXds - 
KOI pe em'Yvajon tou ti CYive. Ixnv Auon, 
ouvhGws oXXd dxi ndvro, evo Swpo - pio 
'peYdXn' xdpn - ovTonoSideToi opeows pe 
evo, 5uo n koi «xiXia» euxopioTW. 

Zxnv Kd0e nepinTUion, oto idioiTepo 
noXiTiopiKd TOUS nXoioio, o xpdnos pe tov 
onoio SiSeToi koi nopoXapPdveToi evo 
5wpo YiveToi dnws Yivexoi outws woTe vo 
5iaa(|)aXiaTei n oXXnXeYYun pexaEu peXibv: 
vo enioTpa<|)ei pe pio pop<|>n h xnv dXXn oto 
peXXov. 

[Koi eneiSn noXXes <t>opes to 
" euxapioTw" euKoXo peTopdXXeToi oto 
peXXovTiKd-pe-Kd0e-pop(t)n ovTi-Swpo (to 
vo Xes "euxapioTU)” vo Yivexoi n enioTpo(t>n 
TOU Scijpou - Yici vo pnv undpxei nepoiTepio 
unoxpeojon), ornv Kunpo oi iGoYcveis exouv 
evo pnxd nou Xeei, 'To ouYYvwpn ev piod 
oieoipo". AnXadii vo ovronodwoeis pe evo 
'ouYYViiipn'/'odpr - oov KoGauTii pop(|>n 
ovTondSoons - ovri vo euxopioTiioeis 
npoKTiKd, pnopel vo eivoi npoopXnxiKd.] 

MeToEu Tns onouoias evds "euxopioTw’' 
and Tnv "Auon" koi xnv onouoio Tns XeEns 
OTnv ToniKii yXwooo undpxei evo Tepdorio 
noXiTiopiKd xdopo oe GepoTO npoKTiKiis 
(|jiXoao{|>ias. "And Tnv pio exoupe pio 
ToniKn AvGpwnioTiKh OiKovopio Auipou 
Tns onoios to peXn Sivouv ep(t>aan OTnv 
KoivwviKn ouppexpio koi xnv npoowniKh 
ouxdpKeio, KOI and xnv dXXn pio noYKdapio 
KoniToXioTiKn oiKovopio n onoio npocuGei 
xnv KoivwviKh oouppexpio koi xnv OTopiKii 
unepKOTOvdXioon", Ypd(|>ei n Overing ( 2000 ). 

To oi'Youpo eivoi nws 01 ‘OiKovopies 
Acupou KOI Enipiwons', koi ouoiooTiKd 01 
KoivwviKes npdEeis nou tis koGiotouv, dxi 


pdvo npoundpxouv onoiaoSiinoxe pop{|>ns 
KpOTIKOU KOI nOYKdopiOU KoniToXiopou 
oXXd enipevouv vo undpxouv koi vo 
npdTTOvToi 5ia peoou tou. Av undpxei 
evo npdYpo nou eniGupei vo anoKpui|iei 
o KoniToXiopds, TO povoXiGiKd ouxd 
oiKovopiKo ouornpo nou npoonoGei vo 
nooooTonoinoei Kdxw and evo xpnpoxiKo- 
poGnpoTiKd nopovopaorn oEiiuv tous 
ndvres koi to ndvro (Croeber, 2004), eivoi 
TO Tiveupo TOU Acijpou’, dnws to onoKoXei 
o MorceL Mouss (1990 [1922]), o peYdXos 
ouxds avGpwnoXoYos koi GewpnxiKds. 

'Evo Scbpo, Xeei o Mouss, evo (|>uaiKd 
ovTiKeipevo, Siaxnpd «KdTi» peoo tou and 
TOV nponYOupevo Kdxoxo, to onoio uno- 
Xpeibvei TOV nopaXnnxn KoivuviKd. 'Evo 
Sibpo dnpioupYd evov odpoxo KoivioviKd 
Seopd o onoios opveixoi vo peiioGei oe evo 
ouYKeKpipevo xpnpoxiKd nood: eixe ouxd 
eivoi evo xopfi P® oupPoXo tov opiGpd «io» 
KOI TO npdowno Kdnoiou, eixe SeKo oKpipuis 
oPoXous n vopiopoTO (Groeber, 2001). 

Eivoi OKpiPuis ouxn n xpnpoxo- 
opiGpnxiKn dpvnon nou Kdvei tous 4>i^OLis, 
npoYpoTiKous 4>iXous. Kdxi oov ‘odepcfious’. 
Koi OTIS Koivwvies X^pis KuPepvnon koi 
K evxpiKn xpdneEo, dnws xwv Ndpne, ouxn 
n dpvnon noipvei ouvoXiKes Sioordoeis 
KOI xapciKTnpiEei tis nXeioxes ovGpciinives 
oXXnXeniSpdoeis peoo ornv Koiviuvio. 
ripwTioTWS n dpvnon ouxn onpoivei nws 
Kovevos Ndpne nYexns n eKnpdownos dev 
Sioxnpd Kdnoio eEouoio ndvcu and tous 
undXomous- H dpvnon ouxii eKdnXuivexai 
KOI eowrepiKd, pexaEu xwv peXwv 
(ouYY^vwv KOI pn), koi «eEa)TepiKd», SnXoSn 
evovTi TOU Kpdxous TOU riovopd. Koi oi 5uo 
ouxes oXXnXevdexes "opvnoeis" onoppeouv 
and xnv iSio dpxouoo npounoGeon: o) n 
Yn ovnKei oe dXous, P) dXoi diKoiouvroi 
vo Koxexouv evo piKpd pepos xns, y) 

Kovevos 5ev exei diKoiiupo iSioKmoios 
ndvw xns (Ndpne koi pn-Ndpne). Koi 5), 
ov evo oYpdKxnpo n evo xwpdcfii peivei 
nopopeXnpevo and tov Kdxoxo tou Y'd 
pio nepiodo nepov xwv 2 xpdvwv, ouxds 
nou Go npojTO-ovoXdpei xnv oEionoinon 
TOU TO Koxexei (to ‘xpecoveToi’). 'Exoi n 
Yn nou Koxexei to Kd0e dxopo, n pdXXov 
n Kd0e oiKOYeveio, eivoi don pnopei vo 
oEionoihoei. 

To nXedvoopo <|)aYnTou oris 
AvGpuinioTiKes OiKovopies (n oXXiibs 
OiKovopies Enipiuions) dnws xwv Ndpne, 
eixe Go poipooxei (fipeoKo ovdpeoo 
oe ouYYeveis, (|)iXous, yvwotous koi 
OY vwoTous, n Go xaXdoei - a(|)ou dev 
Xpnoiponoiouv ijiuYeio y'ci vo Kpoxnaouv 
TO ctiOYnTd noYwpevo. Av ovri poipooxei, 
peivei vo xa^doei, xo^d koi ri niGovornTO 
vo dnpioupYnGouv GexiKoi KoivwviKoi 
deopoi. EninXeov, ornv EouykXo pe 
TO pupio Ewu(|>ia, OTidnnoxe opYoviKd 
onoouvriGexai poYdoiws- Os eK toutou, 
ov pio oiKOYeveio oejjdEei pio OYeXddo, 
nou ouvnGws to Kdvei duo h xpeis 4>opes 
TO xpdvo. Go TO npdEei noXu npiv to 
X dpopo, and tis pio to npwi, exoi wore 
ws TIS eEi n diodiKooio vo exei xeXeiwoei. 


Touxoxpdvws, <|>iXoi koi ouYY^veis, nou 
eidonoiouvToi pepes npiv, xaEideuouv 
(pepiKoi Y'o wpes) \ia vo nopoXdpouv evo 
pepidio. "AXXoi", nepooxiKoi, Yvwoxoi koi 
dYvwoToi dioxnpouv ndvro xnv euKoipio vo 
TO Enxnaouv n OKopo koi vo to OYopdoouv, 
a4>ou TO xpdpo dev eivoi onwv and xnv 
Koivwvio TOUS (dnws ouxe koi n xexvoXoYio)- 
H Tiph pnopei vo eivoi onoiodnnoxe (octiou 
undKeiToi oe dionpoYpdxeuon), oXXd 
dev eivoi KepdooKoniKii. To ti oupPoivei 
ouxvd eivoi vo oxpoYYuXeuouv tous 
opiGpous, dnXodn, evo doXdpio y'o duo 
n KOI nopondvw KiXd Kpeos (nou eivoi 
opKexes <t>opes nio (t>Tnvd and ns npes 
OTOV undXoino riovopd). To idio loxuei y'o 
dXXo npdYpoTO. Auto to evo doXdpio dev 
avToXXdaaeToi pe Kepdo(|)dpa Kivnxpo. 
ZiYOupo, n OiKOYeveio nou aejjdEei pio 
OYeXddo koi ‘nouXd’ evo pepos tns to Kdvei 
eneidn exei dpeoes xpnpoxiKes ovdYKes 
(Kdxi nou OI undXoinoi avTiXapPdvovxoi). 
Aev TO Kdvei y'o vo PYdXei Kepdos - ocfiou 
ouxe KOI ouxd dev eKXeinexoi and xnv 
Koivwvio TOUS KOI dev anoYopeuerai and 
Kdnoiov vdpo. 

Oi Ndpne u<j>aivouv xnv Koivwvio tous 
pe xeroio xpdno wore vo onorpenouv xnv 
dnpioupYio Kepdous koi pios eXinoTiKhs 
xdEns (a(t>ou exouv nXnpn eniYvwon xwv 
KOTOOTpoctiiKwv KoivwviKwv ouveneiwv 
nou eni((>epei n ouYKevxpwon unepPoXiKhs 
duvopns OTO xdpia XiYWv), evw and xnv 
dXXn dev undpxei 'NopoGeoio' nepi tou 
G epoTos, ouxe evos eEavoYKOOTiKds 
KevxpiKds pnxoviopds nou vo e<|>appdEei 
vopoGexiKd auxnvxnv 4)iXoooc|jia pe pdoei 
Kdnoio ideoXoYio. 

Onws unooxnpiEouv 01 BLoch koi 
P erry (1989:8), «eva ouYKeKpipevo eidos 
XpnpoTos pnopei vo exei dia(|)opeTiKes 
Xpnoeis oe dia(|)opeTiKd KoivwviKd 
nXoioiQ. Ze noXixiopous tous onoious o 
"oiKovopiKds Topeos" dev eivoi ouxdvopos 
(not disembedded) and tov KoivwviKd, to 
X pnpoTO (eiodYovToi koi) evowpaTwvovToi 
OTO u<j>iOTdpevo diKTUO AvxoXXoYns 
[reciprocity]* (enions Croeber, 1996, Hart, 
1999, Hart KOI Hahn, 2011, Mouer, 2006, 
Strothern, 1992, Taussig, 1977). H xpnon 
Xpnpdxwv and tous Ndpne dioxnpei 
KOI ‘oupPoXiKd’ (token) (n.x. Von CLohn, 
1996:19-23) KOI Kepdo(|>dpo xopciKTnpa 
(01 Ndpne YuvoiKes dev u<j>aivouv ns 
nopodooioKes tous roevres [xoaKopd] yio 
vo ns nouXnoouv oe Eevous pe "xinoTo" 

YIO avrdXXoYpo). And xnv dXXn, to oiYOupo 
eivoi nws evevnvxo tois eKoxd and tous 
285,000 Ndpne Eouve pe Kdxw and evo 
doXdpio xnv pepo. 'Onws Ypd<l>ei o Johnson 
(1948), "in spite of 400 years of dealing 
with the Europeans the Ngobe hove 
not yet understood the use of money” 
(244). To idio dnXwvei koi o Young ws 
xnv deKoexio tou i960. Znpepo, undpxouv 
OKdpn ndpo noXXoi Ndpne, eidiKd 01 nio 
onopovwpevoi oto Pouvd, nou onoviws to 
xpnoiponoiouv. Koi evw n npi-ouxdvopn 
KoivdTnxa tous undYexoi oto Kpdxos tou 
riovopd, dev nXepwvouv oxeddv Kovevo 


XpnpoTiKd c|>dpo ornv KuPepvnon: ouxe yia 
"aKivnxn" nepiouoio, ouxe y'o ondnnoxe 
dXXo. H evvoio, n pdXXov to KoivwviKd 
npdpXnpo evoiKioons oiKios dev undpxei§. 

"Zoupe pe Kdxw nou evo doXdpio xnv 
npepo, oXXd exoupe (|)ar, pou eine evos 
(|)iXos oe pio onoYeupoTivn ouEiirnon oto 
Xwpid ovdpeoo oe nevxe n eEi dXXous 
Ndpne dvxpes. Koi ouvexiEovxos, opYd koi 
oxoGepd pe peYdXes nouoeis, pou eine: 

«Eneidn n Yn ([iKdXXei, tEioi epeis 
(|)UTeuKoupe, exoupe. H Yn dpws eivoi dnws 
TO owpo, dev pnopeis vo to douXeiiKeis 
ouvexeio. "Evo xpovo, dKuo xpdvio, xpio. 
Mexd GeXei EeKoupoon xCioi nepmoinon 
YIO Kdpnooov xEioipd. AXXoi ewo oou nouv 
GeXei nevxe xpdvio, dXXoi evvd oou nouv 
GeXei deKo. O KoGevos Eepei to diKdv tou 
Xwpd(t>i, xnv diKiiv tou douXeid. "Eoaiei 
(|)opes nou nXnppupiEei o noxopds xEioi 
KaTaoTpe<|)ei xnv aodeid...dnws nepoi [to 
2008]. 

[riauon...] 

Eido pio ([lopd ornv xnXedpaan nws 
ornv A(|>piKiT eooiei Kdopo nou neGovioKei 
xns neivos. Koixo, epeis ev neGovioKoupe 
nou xnv neivo. Eipooxe dpws 4>twxoi- ^xei 
epdopddes nou dev exw dXos, Cdxopn 
li Ka(|)e, n npenei vo OYopdow XiYO puEi 
KOI dev exw...eipooxe ([jxwxoi, edw dnws 
pXeneis dev exei douXeies, koi ov Kdnoios 
GeXei Xecjjxd npenei vo ndei vo douXeijjei 
OTIS <t>uTeies. Aev eivoi <|)twxio vo pnv exeis 
Xectixd Y'o XiYO Ka(|>e to npwi npiv nos oto 
Xwpd4>i: 

[riauon...] 

No oe pwTiiow Kdxi, Yioxi eou pnopeis 
vo pos eniaKe(|)Teis edw koi epeis dev 
pnopoupe vo epGoupe axnv norpido oou;... 
XiXio doXdpio Y'o epds eivoi nepiouoio...* 

'EneiTO evds Xenxou oiYn, enevePnKe 
evos nio veopds: 

«AKouaa oe vo XoXeis oe pio ouEnxnon 
dxi ev eipooxe "{(iTWXoi (|)TWXoi" oXXd 
"nXouoioi c|>TWXoi." Ilws epeis exoupe 
deKddes noxopous koi nws exei ovGpwnous, 
ornv ApepiKn, ornv Eupwnn, nou noxe dev 
KoXupnnoov oe noxopd. Flws pos ovhKei 
n Yn, TO onixio pos, nws exoupe o Kd0e 
evos and xouXdxioxo evo xwpd4>i. riws edw 
exoupe KoGopd oepo, nws eSw dev exei pio, 
nws ornv xwpo oou npenei vo nXnpwvexe 
YIO TO PooiKd. Auxd eivoi oXfiGeio, eivoi 
npdYpoTO nou Eepoupe, eneidn noXXoi 
and epds nepaoov xpdvio oXdKXnpo 
douXeuovTos oris ctiuxeies, oris ndXeis xwv 
Aoxivwv. rvwpiCoupe nws a Y^ pas auxn 
eivoi eu(|>opn, Yepdxn nXouxous. Ho ouxd 
npGov OI lonovoi npiv 500 xpdvio: y'o vo to 
ndpouv, KOI Y'a ouxd eivoi xwpo nXouoioi. 
Koi y'o ouxd xwpa noXepoupe xis exoipies 
eEdpuEns nou GeXouv to xaXKd nou eivoi 
OTO Pouvd. To dxi n Yn pos eivoi nXouoio 
TO Eepoupe noXu KoXd. AXXd doov ac|)opd 
Xe<t)Td...oi Ndpne eivoi ndvro x^'^P'S ouxd. 
Eivoi n npaYpaxiKdroTO*. 

And TIS eEi ([luXes xou riovopd, 01 Ndpne 
oe peYdXo PoGpd tuyxovouv, pexd tous 
3,000 Ndoo-Tepine (01 onoioi ouvropo Go 
Xdoouv xnv Yn tous a(|)ou Go nXnppupioei 


and evo uno-KorooKeun c|>pdYpa), xnv nio 
duopevh pexoxeipion and to Kpdxos. 

Oi nXeioToi Aoxivoi eivoi paxaioxes onevovri 
TOUS KOI TOUS Gewpouv «npwTdYovous*, 
«PpwpiKous*, «unoavdnTUKTOus*, 
«anoXiTioTous*, «dYpious*, «TepneXndes» 

KOI «pXdKes pe xapnXd deiKxn vonpoouvns*. 
And xnv pepid tous, o' Ndpne oxnv yXwooo 
TOUS, ta Nopnepe, xpnoiponoiouv xnv XeEn 
«oouXia* KOI Y'O TOUS ‘Aoxivous’ koi yio tis 
'KOTOopides', oiKeionoiwvros xnv oxeon 
pexoEu TOUS, acjjou dnws nepi{|>epovTai 
OI KOTOopides peoo oxo onixio tous, 
nepi<|>epovTai koi oi Aoxivoi ornv Yn tous. 
KoToopides de, nou Koxd tous Ndpne, 
npwToepetiavioTnKav ornv nneipo, poEi pe 
TO Tdoo dXXo XoYns KOKd, pe xnv KdGodo 
xwv npwTWV Eupwnoiwv npiv 500 xpdvio. 
"Evo loTopiKd oupPdv nou ornv Auon oKopn 
eEupvoupe koi diddoKoupe oxo oxoXeio pos 
oov xnv "AvoKdXuipn" xou "Neou Kdopou": 
dnXodii xnv peYoXuxepn YevoKxovio dXwv 
xwv enoxwv, pe 50 ws 100,000,000 veKpous 
iGoYeveis, and tov xwpivd "Kovodd" ws xnv 
Twpivh "ApYevTivn". 

[...] 

Yndpxei enions evos ouYKeKpipevos 
KoivwviKO-noXiTiKds XdYOS nou 
unoYpappiEei nws o' Ndpne eivoi «0upaTa» 
xns noXiTiopiKiis avendpKeios tous koi ws 
eK TOUTOU xpeidEovxoi xnv ponGeio xou 
Kpdxous, dnws evos aoGevns to ([idppaKo 
TOU. Auxn n pnxopiKn dXXoEe opKexd 
oxiEo(|>peviKd, dinoXiKd npoowneio xis 
xeXeuToies deKoexies, and oooiaXioTiKes 
XoiKes diKTOTopies to i960 koi 1970, oe 
diKTOTopiKes pe Kdpnoon KOKoTvn to 
1980, KOI oe veo-<j)iXeXeu0epes 00010- 
KoniToXioTiKes and to 2000 koi pexd, 
oXXd n ouoio xns eivoi n idio: 01 Ndpne 
npenei vo «eK-noXiTeuTouv* koi npenei 
vo ouvGnKoXoYnoouv oxo Gepo eEdpuEns 
TOU Zeppo KoXopddo (Cerro Colorado), n 
xponiKh Pouvooeipd nou PpioKeroi ornv 
Kopdid xns naxpiKiis tous Tns koi n onoio 
exei and to nio peYdXo onoGepoxa xaXKou 
OTOV Kdopo. 'Evo Gepo nou tov (pePpoudpio 
TOU 2012 ectiepe xouXdxioxov 12,000 Ndpne 
OTOus dpdpous Y'ti vo diopoprupnGouv 
evovxiov xns KuPepvnons. "jLA PATRIA 
NO SE VENDE, LA PATRIA SE DEFIENDE!", 
eXeY6 evo and to Kupio ouvGnpaxa ("no 
se vende” onpoivei ‘dev nouXiexoi’). To 
oxnoipo dia<j>dpwv odoctipoYpdxwv and 
TOUS Ndpne onpove xnv KdGodo xns 
OTpoTiwTiKhs aoTuvopios. AKoXouGnoov 
pioies ouYKpouoeis yia duo epdopddes 
KOI nopdXuon xns xwpas oiKovopiKd 
("‘$15,000,000’ ‘Cnpid’ oxnv ‘oiKovopio"’). 
Teooepis aoxuvopiKoi oxoGpoi KdnKov 
OTIS paX^S- TouXdxioxov dcKo Ndpne 
exaoov xnv Ewn tous koi deKddes dXXoi 
TpaupaTiarnKov ooPopd. 

Apeows pexd n KuPepvnon dpxiae 
vo noiCei evo noixvidi unoxwpnons, 
dnXwvovTos oe dXo xov Xod xou riovopd 
nws 5ev Go npoxwpnoei oe eEopuEeis...aXXd 
nws OI (|)pdEeis noxopwv (nou Go edivov 


nXeKxpiKh evepYeia oxo opuxeio) wnpenei 
vo Yi'vouv*. «H pdxn ouvexiEexoi* [Lo Lucho 
sigue] unoYpdctiouv dXo to 6YYPo4>o xwv 
N dpne. 

ZuYKpivovxos pe xnv Geon nou exouv 
dXXes iGoYeviKes (|)uXes oxnv ApepiKh evovxi 
xwv dia(|)dpwv eGvo-Kpoxwv, 01 iGoYeveis 
OTOV riovopd exouv Kepdioei xepdaxia 
diKoiwpoxa KOI PpioKovToi noXXes <|>op6s 
oe Geon loxuos evovxi xns KuPepvnons. 

Oi 50,000 Kouvo, 40,000 "Epnepa, 15,000 
Ouvvdv, 3,000 Ndoo, 285,000 Ndpne koi 
15,000 MnouYKXe onoxeXouv to 10% xou 
ouvoXiKou nXnGuopou xou riovopd, koi oi 
KopdpKos TOUS (npi-ouxdvopoi KoxauXiopoi/ 
Koivdxnxes, ion. Comorcos) to 20% xou 
edd(t>ous xns xwpas. Edw vo xovioxei nws a 
Kd0e pio and xis eEi ouxes <t>uXes, exouv xnv 
diKiT TOUS xov diKd tous noXixiopd, 

TIS diKes TOUS nopoddoeis, koi to diKd tous 
noXiTiKd ouarnpo. Os eK toutou, o xpdnos 
nou XeiToupYouv evovxi xou Kpdxous eivoi 
diocfiopeTiKds. 

Oi npwToi nou Kordctiepov vo 
dieKdiKfioouv enixuxws to eda([>iKd koi 
noXiTiopiKd TOUS diKoiwpoTO evovxi xou 
veo-idpu06VTOs 'EGvous-Kpdxous fixov 
OI Kouvo - oxnv dXXn pepid xns X^pas 
(oxo ouvopo pe xnv KoXopPio) - pe xnv 
‘EnovdoToon xou TouXe' to 1935, dio peow 
xns onoios dnpioupYnGnKe ouvxaYpaxiKd n 
‘Kuna Yolo Comorco' (2,300 xex. XP-) (Howe, 
1996). AKoXouGnoov pepiKes deKoexies pexd 
OI 'Epnepo koi Ouvvdv, vdxio xwv Kouvo 
OTO Darien Cop, pe xnv Embero Wounon 
Comorco (4,383 xex xp ), evw 01 Ndpne 
enpene vo nepipevouv ws to 1997. H Ngobe- 
Bugle Comorco, pe eKxaon 6,969 xex. xX., 
eivoi n xeropTn nio peYdXn ‘enopxia’ otov 
riovopd. Ziipepo o oywvos twv Kouvo, 

KOI TO ouoTnpo xns KopdpKO nou undpxei 
OTOV riovopd, Gewpouvxoi povxeXo npos 
pipnon Yia xov iGoYeviKd oywvo oe dXn xnv 
AoTiviKh ApepiKii. 

«EKXoYes* ovdpeoo oxous Ndpne dev 
undpxouv dnws xis Eepoupe oxnv Auon, koi 
dXes TIS anocfidaeis xis noipvouv and koivou 
peow dnpdoiou dioXdYou. Koi n pepo nou 
oxnv Auon onoKoXoupe «pepa eicXoYwv*, 
eivoi Yia tous Ndpne n pepo ovoKnpuEns xns 
and(|>aons xns ouEnxnons. Oi unoijinctiioi- 
nYexes xns Kd0e dnoijjns oxeKOVTOi dinXo 
dinXo KOI o Koopos epxexoi koi oxeKeToi 
Ypappn pnpooxd tous. A(|)ou n and<j>aon eixe 
ndn nopGei dio peoou xou dioXdYou npiv xis 
eKXoYes, n pepo xwv eKXoYWv eivoi enions 
n pepo ovoKnpuEns xou anoTeXeopaxos. 

O viKnxhs pe xnv nio poKpid Ypoppn 
KepdiEei. Oi nxxnpevoi, nou ndvroxe exouv 
Kdnoio opiGpd ovGpwnwv pnpooxd tous, 
KoGpecjjTlEouv xis nxuxes xou dioXdYou. 

No enionpdvw duo onpeio oe ouxii 
xnv diodiKooio. flpwro, nws o' eicXoYes 
eivoi pe ovoiKxii koi dnpdoio i|)n<|)o, 
a<j>ou OI Ndpne Gewpouv nws a KXeioxii 
ipiictios <j>epvei dixaopous, Koxunoijjies 
KOI ([lauXoKpaTia. Aeuxepov, nws ouxii n 
diodiKooia eEaoKeixai oe dXo to eninedo. 

Ze pio piKpii KoivdxnTO n Ypappii xou viKnxii 
(koi eKXeYpevou ovrinpoownou) Go eivoi 






nevhvra aTO|ja. Ze |jia iJevaXiiTepn 0a eivai 
eKOTOv nevhvra. Ze eva xwp'o 0a eivai 
rpiaKoaia. 'Orav exei eKXoves Y'o TeviKous 
KaaiKes (Hveres), n ypapph rou eicXeypevou 
avepxerai orig x'^'oSes. «Me eva phpa oro 
nXai [ano rous av0pu)nous ornv ypapph], 
o nyerns 5ev eivai nia nyerns*, pou eine 
evas Nopne eEnywvras pou rnv SiaSiKaaia. 
AnXa5h av Pyouv apKeroi av0pionoi ano 
rnv ypapph h av 0ecupnTiKa n ypapph 
peTaKivn0ei eva phpa nXai, koi peivei o 
nyerns povos, o nyerng 5ev eivai nXeov 
nyerng. H eKcfipaan «phpa nXdi» eivai 
enians ava<j)opa orous xopo^S tous, oi 
onoioi napopoiio; xopaKTnpiCovrai ano rnv 
Snpioupyia ypappwv. 

AvTi0eTa pe rnv Xai'Kh avTiXni|jn 
nou eniKparei peaa orov Havapa koi n 
onoia npou)0eiTai ano Siavooupevous, 
rexvoKpares, noXiriKous koi lepeig ae oXo 
oxeSov TO Meoa MaZiKhg Evnpepwons, oi 
Nopne pnopouv va xopaKrnpiorouv aav pia 
ano ns nio eunpepouoes Koivuivies ornv 
AanviKh ApepiKh. Ta reXeuraia oySovra 
Xpovia e<t>TanXaaiaaav rov nXn0uap6 
TOUS, eviu, pera ano SeKoeries evrariKou 
5iaX6you pe 6ia<j>opes KuPepvhaeis rou 
riavapa, oi apxnyoi rwv Nopne KaTac|)epav 
va Snpioupyhaouv auvraypariKci rnv 
Ngobe-BugLe Comarca, pia and ns peydXes 
npi-aurdvopes i0ayeviK6s Koivdrnres ornv 
KevrpiKh ApepiKh. m Meoa ora dpia rns 
Couve nepinou 170,000 Nopne koi 15,000 
MnouyKXe, n yeiroviKh (|>uXh i0ayevwv nou 
piXouv rn SiKh tous yXwaoa koi pe tous 
onoious OI Ndpne exouv a5ep<|)iKes axeoeis 
KOI ndpnoXXes noXinopiKes opoidrnres. 

'Onius ypdcjiei o Young (1999), n pdxn 
nijpa eivai yia auTO-opydvwan koi yia eva 
eiSos enionpns noXiriKonoinans evavn 
Tou Kpdrous nou va pnv avTiTi0eTai rns 
KouXroupas tous. aurd 0a npoa0eaoj 
yvwon rns rexvoXoyias Y'o va pnopouv 
va SieKSiKouv to SiKaiwpara tous koi va 
oupperexouv nio anoreXeapariKd orov 
nayKdopio, SiadiKTUwpevo nXeov xwpo 
(SeoTe Theodossopoulos, 2010). Auto eivai 
({luoiKd ora x^P'o rns veoXaias riuv Ndpne, 
Kdn nou 01 nXeioroi Ndpne avayvwpiCouv. 

Aev eivai oure napdEevo, oure koi 
ondvio yia eva veapd/h h nXiKiwpevo/n, va 
KwnnXaTei to kovo pe to eva xep' koi va 
piXd OTO Kivnrd pe to dXXo. Kai eivai peydXn 
a(|>eXeia koi aXaEoveia va 0ea)pei o peoos 
AuTiKds nws eire aurd eEunoKouei xaoipo 
KouXroupas, h nws evdiacjiepei iSiairepa 
Tov peoo i0aYevh n vopiEei yia aurdv ‘evas’ 
peoos Autikos. Onios Ypd{|>ei n Ramos 
(2000), OI i0aYeveis, yio tous Sutikous, 
eivai o Ka0pe<|>Tns peaa and tov onoio 
avTavoKXouv ns Sikcs tous ouyKeKpipeves 
ideoXoyies koi <j>iXoao(t>iKes andppoies. 

And rnv pia eivai 'dypioi' koi ‘anoXinoToi’ 

KOI anpoaSidpioTa ‘SiactiopeTiKoi’ (koi 
5ev pnopouv va aXXdEouv), koi and rnv 
dXXn nujs n Eiuh tous eivai ‘euyevhs’, 'ev 
appovio pe rnv <t)uan': dnios 'hpaarav' 

KOI epeis ornv Auan Kdnore, ae eva 
anpooSidpioTO napeX0dv (ondre 5ev npenei 
va aXXdEouv). And rnv pepid tous o' Ndpne 


eivai EeKd0apoi. Ta Xdyia tou AXpnepro, 
oiKoyeveidpxns, yeojpyds koi pd{|>Tns oto 
endyyeXpa, eivai avTiKOTonTpioTiKd: 

«ZTnv ahpepcuv npepa exei Ndpne 
nou Kdvouv dXa to enayyeXpaTa, yiarpoi, 
SiKnydpoi, SdoKoXoi. Tiiipa pXeneis 
Aan'vous oro xwpio va SiSdaKouv tous 
piKpous Ypdppara. Zto peXXov 5ev 0a exei. 
A(|>ou oure 01 iSioi 0eXouv va eivai eScii 
Toao poKpid and ns oiKoyeveies tous. ^^to 
peXXov 0a exei pdvo Ndpne SdaKoXous, 
Ndpne YiaTpous...». 

Kai TO 5u)po TOU noXi'Tn 

"YnoXoyiEeTai on n SiadiKoaia 
eroipoaias tou Ka(|>6 enavaXapPdverai 
nayKoapiws ndvw and 400 
SiaeKOToppupia (|)opes to xpovo." 

[...] 

Ze EXXdSa koi Kunpo to (l>iXdTipo eivai 
dpeaa ouvSeSepevo pe rnv ctiiXoEevia. 

Av oTov Ka(|)ev6 enipevei o evas yvwards 
h (|)iXos va Kepdaei tous KocfieSes koi o 
dXXos enipevei va nXnpwoei o iSios tov 
SiKo TOU Koi-pdvo-Tov-SiKo TOU, ouTos nou 
0eXei va Kepdaei pdXXov 0a npooPaXrei. 

To iSio loxuei yia evav (|>iXoEevoupevo ae 
eva anin av tou CnTouoe o oiKoSeandrns 
XecfiTd [yia tov Kacjie] h and rnv dXXn av o 
iSios o KoXeapevos enipevei va nXnpwaei 
napd rnv eni0upia tou oiKoSeandrn. H 
5ia<t>opd evds "TpaneCiou” oe pia raPepva 
KOI evds "TpaneEiou" ae pia oiKia, eivai dn 
OTO Seurepo 5ev Pyaivei andSeiEn yia to 
KdoTos KOI n unoxpewon rns avrandSoans 
5ev eivai noooTiKonoinpevn aav evas dXcjjo 
api0pds: noXinoTiKd oupPoXo tou Kdarous 
epyaaios. Kai ora 5uo rpaneCia, evrds 
KOI eKTds oiKias, n yeviKh eni0upia eivai 
dXoi va naiEouv award tous poXous tous 
aav oiKoSeandres koi (tiiXoEevoupevoi, pe 
SuvnriKh ep(|>aan npos tov npwro pdXo. 

O ‘KoXds xapa<Thpas’ eivai aurds nou 
Kepvd — KOI avTonoSiSei — X^^P'S va 
a(|>hvei va cfiaiveTai nio and ra 5uo npdrrei. 

'Etoi to ti yiverai auxvd eivai 01 (jji'Xoi 
ae pia napea va paXwvouv noios 0a 
«nKiepwaei to XoapKoapdvx yia va yivouv 
OKpipws oiKoSeandres. Zns raPepves 
naparnpeirai nuKvd ouxvd va anKwverai 
eva dropo Kpu(|>d arnv apxh rns vuxras va 
'ndei TouaXera' koi va 5ia rnv Kdpra rou 
OTOV oepPirdpo. To dpopc|}o rns onpavriKhs 
piKporeXeroupyias rourns (noXinapiKo 
Awpo Twv npoydvwv pas) eivai nws aurds 
nou nXnpwvei Kpu<|>d ac|)hvei tous dXXous 
va «paXXwvouv» koi pdvo drav to avocfiepei 
o ToPepvidpns, Pyaivei ornv enicjidveia n 
aXh0eia. "ndi|)e eroiepaoev o Aapnphs”, 
XaXei o Aapnphs oav oiKodeandrns- 
neXdrns arnv raPepva. Aurh n auXXoyiKh 
npdEn aXXnXeyyuns peraEu av0pwnwv 
dxi anXd npoundpxei twv 5ia(|)dpwv 
{|>eou5apxiKwv auoTnpdrwv eEouaias 
(dnws TOU KaniraXiapou) aXXd enipevei va 
npdTTerai 5ia peaw rou. 

Aurh n xeipovopia, aurd to 


«Toiepaopav», pnpoord and dXous tous 
auyyeveis h/Koi (|)iXous, earw koi av exei 
eva ouyKeKpipevo xpnpanKo noad yia 
napovopaarh, Siarnpd napd raura pia 
aupa, piav aveyyixTn aperh, nou 5ev 
pnopei Koveis va noaoTiKonoihaei. Hrav 
auyKeKpipevn pepa, oe ouyKeKpipevo 
Tdno, pe ouyKeKpipevous av0pwnous ae 
ouyKeKpipeves <|>daeis ons 2wes tous. 

H npaypoTiKh aEia aurhs rns xeipovopias 
5ev eivai evas ouyKeKpipevos api0pds. 

H peTa(|)opd evds Swpou and to eva xepi 
OTO dXXo eivai doo anpavriKh dao to i5io 
TO 5wpo — TO onoio Siarnpd, dnws XaXei o 
av0pwnaXdYos MapoeX Mws, yia ndvra to 
'nveupa' tou Sdrn peoa tou (L’esprit du don). 

MeraEu 5uo KoXXnrwv, 5ev Eepei o 
evas ndoes 4>opes Kepaae tov Kocjje koi 
ndoes <|>op6s tov Kepaae o dXXos. Eivai pia 
KoivwviKh avraXXayh nou «undpxei» Kdnou 
OTOV aepa koi nou anXd yiverai. Av exouv 
niei paEi 1000 KunpioKous to reXeuraia 
10 xpdvia Kai eivai KoXXnroi, onpaivei n 
eEiawon eivai SiKain [owarh/aXdKXnpn]. 
Aaxerws av o evas eivai apiorepds Kai o 
dXXos SeEids koi paXwvouv yia no5do<t>aipo 
dXn pepa nivavras Ka(|)65es. 

Ha auTO Kepvoupe tous KoXXnrous pas. 
EneiSh, dnws koi ai Ndpne, 06Xoupe 
o KoXXnrds va ev «dnws rov ap(|>d»: 
«a5ep(t>iv» h «ap(|>ouiv», dnws XaXouv 01 
veapoi Kunpaioi dvrpes. To 'Koupndpos', 
n ‘Koupepa’, 'aupne0epos/d’, OKopa koi to 
«aeipds» nepiypdcfiouv axeoeis a5eX(|)iKes. 
Av0pwnous pe tous onoious 06Xoupe va 
yivoupe {|>iXoi h epaores, auvh0ws tous 
npooKaXoupe yia ({ipane h tous Kepvdpe 
eva nord. To «ndpe va nioupe Kaveva Kacjie 
/noTO Kapidv npepa» npiv to reXos Kdnoias 
nepioTaoioKhs KouPevras pe Kdnoiov (-a) 
yvward, a(|)hvei avoixrd to evSexdpevo 
auvai|jns 4>iXias. To iSio drav napexerai evas 
avanrhpas, drav oro auTOKivnro a(|)hvoupe 
Kdnoiov va pnei ornv XwpiSa KUKXocfiopias 
pas, drav Seixvoupe pe rov anparaSoTn, 
drav orapaToupe tov aveXKuorhpa npiv 
KXeiaei yia va pnei Kdnoios dyvworas nou 
Tpexei va tov npoXdpei koi outw Ka0eEhs. 

Ta napaSeiypaTa eivai axeSdv dneipa a{|>ou 
dao xapaKTnpiCovrai 01 av0pwnives axeoeis 
and avraywviopd peraEu peXwv, rdoo 
XapaKTnpiEovrai and aXXnXeyyun, ouvai|jn 
auppaxiwv (ouvaywviopd) Kai [napdXoya] 

[anp. To iSio loxuei koi oto eupurepo 
Ewiko PaoiXeio, a<j>ou dXoi 01 opyaviapoi 
npoana0ouv npwrioTws va anoctieuyouv tov 
dpeao avraywviopd 5ia peaw oiKoXoyiKhs 
eEeiSiKeuons (ecological niche) Kai pe 
rnv Snpioupyia aupPiwTiKwv axeoewv pe 
dXXaus opyaviopous. Ziro eEeXiKTiKo Si'xtuo 
axeoewv o d peoos avraywviapds, rou 
onoiou TO KdoTO koi KepSn pnopei va eivai 
TepdoTia, ouvundpxei Kai nepipdXXerai and 
pia eppeon oupPiwTiKh apoipaiornra (pe 
aTa0epd ocfieXn). OiKoXoyiKh eEeXiEn 5e, 5ev 
onpaivei npdoSos aXXd ‘pn KaTeu0uvdpevn 
yeveriKh perdXXaEn’]. 

'Etoi, av to va 5iveis eivai pia rexvn. 


TO iSio loxuei drav Sexeoai, koi drav 
eniaTp6(|>eis. Orav aurds nou Kepvd, (|)epei 
TO nord oro rpaneEi o dXXos 5ev eivai 
avdyKn va nei «0evK yiou*. Mnopei, aXXd 
aKouyerai nio euyeviKd drav 5ev to Xeei 
ndvTO. A<j>ou o iSios pnopei va exei ra 
Toiydpa, Kai o dXXos tov avanrhpa, koi 
o iSios TO auTOKivnro, o evas to oniri 
OTO Pouvd KOI o dXXos arnv ©dXaooa. 

Av yia Kd0e npdEn Xeyape «euxapiaTW» 5ev 
0a orapaTouaape va Xepe «euxapiaTW» 
o evas TOU dXXou. 'H «anoXoYOupai», h 
aouyyvwpn*, «pev to OKe(|jTeaai», «va ’ aai 
KaXd», «TO endpevov ev ndvw pou» KXn. 

MeraEu ((liXwv, a5eX(|>wv Kai epaarwv 
n xpewoTiKh eEiawon npenei va eivai 
ndvra aoiipperpn Kai va pnv eivai 
nore api0pnpevn. Aoiipperpn eneiSh 
auvSudEerai "o Ka<|)es" pe xiXia dXXa 
npdypara KoivwviKhs cjiuaews koi 
nore api0pnpevn eneiSh rnv oriyph 
nou apxiEouv Siio (koi nXeov) cfiiXoi va 
Karaperpaiiv noios xpword ti oe noiov koi 
noios oe ti (Kord rnv SidpKeia twv xpdvwv), 
pdXXov onpaivei «xwpiEouv ra xwpd(|>Kia 
Tous». Yndpxei Kdnoio npdpXnpa, Kdnoia 
eXXeiijjn epnioToouvns. 

Av Saveioei Kdnoios 100, 1000, 10.000 h 
100.000 eupii) oe evav (|>iXo to Kdvei eneiSh 
TOV epniareuerai dri 0a ra enioTpei|jei. 

Av TO nood ouvoSeuerai pe toko h dxi, 
aurd eEaprdrai and to ei5os ((jiXias nou 
Siarnpoiiv h 0eXouv va avanriiEouv... 

Kai and to nood. Ze aurd (nepinou) to 
onpeio to ‘Awpo (tou Mws) ouv to nveupa 
TOU Adrn’ peraTpenerai oe ‘Adveio ouv 
TdKo YnoreXeias' SiaoctiaXiopevo and 
KpariKous Kai napaKpariKoiis pnxaviapoiis. 
©S ouveneia dnpioupyd Kai ouvrnpei 
pia oxeon, dxi nXeav aXXnXeyyuns, aXXd 
eEouaias. Enians, eivai ep(|)aves nws orav 
evas eniThSeios TOKoyXuctios (pe nioToXia 
OTO ouprdpi) Swoei 1000 eupw oe Kdnoiov 
dv0pwno nou ra exei dpeon avdyKn (yia 
eva onoiovShnoTe evdpero h oixopevo 
Xdyo), n oxeon peraEii tous 5ev reXeiwvei 
rnv oTiyph nou eniaTpe<j>ovTai ra Xe<(>Td (pe 
TOV rdKo). EneiSh, dnws ornv nepinrwon 
TOU Awpou aurh n ouyKeKpipevn “xopn" 
Snpioupyd pia ouyKeKpipevn oxeon pn 
XpnpaTO-api0pnpevns unoxpewons. 'Evas 
tokoyXu(|>os Kdvei “xapn" oro Saveiorh (Kai 
TOU Sivei 1000 eupw) koi acfiou tou cKove 
Xdpn, pnopei oro peXXov va eniorpeiliei Kai 
va TOU Enrhoei o iSios pio (avh0iKn) xapn — 
nou va pnv nepiXapPdvei Kar'avdyKn Xecfird. 

Av, eniaTp6<|>ovTas niow ornv raPepva, 
o Aapnphs enipevei Kai Kepvd ndvra 
n unoxpewon npos ourdv 5ev eivai 
nXeov unoxpewon aXXnXeyyuns, aXXd 
perapdXXerai oe eva XP^OS unoreXeias. Kai 
eivai yia aurd tov Xdyo nou n avrandSoon 
(and TOUS undXoinous) eivai p60o5as va 
Siarnpouv ra peXn lodTnra peraEii tous. 
Enopevws to "Kepaopa" pe tis Sidcjjopes 
popijjes TOU eivai pia npdEn nou eire 
(ava)5npioupYd eva oiiornpa KoivwviKhs 
ladTnras, eire eva oiiornpa KoivwviKhs 
aviodTnras (Seore rianaraEidpxn, 2006). 


MeraEii <|>iXwv/auYYevwv nou exouv 
a5ep(|>iKh oxeon koi 06 Xouv va rnv 
Siarnphoouv, 5ev Ti0evTai Enrhpara 
(jjdpou unoTcXeias: rouXdxioTov wonou va 
avoiEouv paEi enixeipnon h va xwpioouv 
Xwpd(l>ia oe oiKdneSa, dnou avayKdEovrai 
vopiKd, 5nXa5h KpariKd, aijjoii 5ev 
avTiperwniEovTai nXeov ouyyeviKd aXXd oav 
iooi noXires, to Kd0e dropo oav enixeipnon 
[nwXnres-KaravaXwTes-noXiTes]. MeraEii 
av0pwnwv nou 5ev eivai yvworoi Kai ws eK 
ToiiTou ni0avoi {|>iXoi h avraywvioTes (Kai 
evSexopevws ‘ex6poi'), ouxvd n andSeiEn 
unoSeiKviiei OKpipws (ws to reXeuraio oevr) 
TO xpsos TOU evds ardpou npos to dXXo 
pe TO KepSos Kdnore Kpu(|>d koi Kdnore 
(|)avepd (koi oiyoupa (|)ouoKwpevo and 
rnv nnyh rou). 'Orav oro nepinrepo h oto 
KOTdoTnpa n eEiowon ornv pnxovh ep0ei 
OTO pnSev, o Ka0evas naipvei to Spdpo rou, 
pe h xwpis «0evK yiou*. Aev exei onpaoia. 

(...) 

'Eva 5wpo eXeii0epo and ns 
napaperpous tou KpariKoii KaniraXiopoii, 

(h onoiouShnore dXXou ouoThpaTos 
eEouaias), exei a(|)eTepou KoivwviKes 
Siaordoeis Kai eivai n pdon ndvw ornv 
onoia ra peXn pias KoivwviKhs opdSas 
Siarnpoiiv a5eX(|>iKes axeoeis peraEii tous. 
Eivai npos «Tiph» auroii nou to 6ivei, 

KOI npos Tiph auToii nou avranoSiSei. H 
“nph" aurh exei piEes oe evvoies dnws rnv 
aperh, rnv aXXnXeyyiin, rnv 5dEa Kai, orov 
EXXnviKo Kdopo, to ((iiXdTipo. H “nph", ora 
nXaioia tou KaniToXiopoii, perapdXXerai 
and rnv Ka0apd KoivwviKh rns onpaoia 
(h aKdpa Kai peracjiuoiKh) oe pia evvoia 
payiKo-oiKovopiKh n onoia Snpiaupyd, ava- 
Snpioupyd Kai anoKpiipei KoivwviKes rdEeis- 

[onp. 'Etoi tov Ka(|)6 nou ec|>epe pia 
oepPirdpa -undXXnXos- yio pepiKd ‘Xenrd’ 
eiodSnpa, rov pdEei|jav kokko KOKKa and 
ra Sevrpa Kdnoias iSidKTnrns (t>UTeias ornv 
AanviKh ApepiKh i0aYeveis epydres yio 
Xiya SoXdpia rnv npepa. And ra 4.50 eupw 
nou nouXierai to Kd0e cappuccino ora 
Costarbucks tou Kdopou, to (unepaEias) 
KepSos npenei va eivai rdoo wore o 
iSioKThrns va yiverai ouvexws nXoiioios, 
o oepPiTopos va napapevei oepPirdpos, 

OI ‘i0aYeveis rns yns’ va pevouv xwpis 
npaypariKd noXiriKd SiKaiwpara Kai 01 
neXdres va ctieiiyouv xopoiipevoi). 

'Onws ornv nepinrwon tou roKoyXiictiou, 
eva Awpo ora nXaioia tou Kpdrous, noXii 
eiiKoXa perapdXXerai oe npdEn 5ia{|>0opds 
Kai n SwpoSoKia (5ivw 5wpo) oe npdEn 
napdvopn. HapdSeiypa: “O aoruvopiKds 
pe voiipepo 12345 SwpoSoKeirai and tov 
a6ep(j>d rou tov noXirn 655321 va pnv rou 
Ypdijiei npdonpo yia «anaopevo cfiavdpi*'’. 

"H “O noXirns X SwpoSoKei tov aoTuvopiKo 
pe voiipepo X, aSeXcjjd rou, yia va pnv tou 
Ypdi|jei npdonpo". Aev ookw KpiriKh oto 
av npenei h 6x1 va ypaijarei to npdonpo 
(nou ev ndon nepmrwoei exei -Kord rnv 
KuPepvnon- "SianaiSaywyiKd" OKond), 
aXXd yia to nws o veo-(|>iXeXeu0epiopds 


eiopdXXei oto yeveaXoyiKo pas XeEiXdyio 
(KpariKd), Kai yia to nws XPnpaTO-api0piEei 
(Ke(|)aXaioKpaTiKd) ns Sidctiopes pas 
oxeoeis, pe pdon aurd to ‘XeEiXdyio’. Meoa 
OTO Kpdros o i0aYevhs eivai "noXirns" Kai 
peoa OTOV KaniraXiopd, "idiwms". Kai 
TO 0pnoKeuTiK6 Xpeos tou Kd0e noXirn 
eivai npas to e0vos Kpdros koi oi PaoiKes 
unoxpewoeis rou oav iSiwrns npos t'S 
rpdneEes koi npos aXXous noXires-iBiwres. 

fia aurd koi eivai rapnoii va pwrds 
TOV dXXo ndoa «npaYpaTiKd» exei ornv 
rpdneEa (dnws enions koi ti i|in<j>iEei). 

EneiSh to Xecfird ornv rpdneEa eivai, 
ornv KaniraXioTiKh povdnoXn, n Euyapid 
nou perpd dxi pdvo Pa0p6 npoowniKhs 
eniTUxias oXXd, koi oe oxeon pe npdEeis 
KOI OTdoeis OTO napeX06v, aXn0o4)dveia, 
Ki'vnrpa, eiXiKpiveia icXn. Meow aurhs 
rns puoTiKond0eias nou enirpenei koi 
npow0ei, o KaniraXiopos napouoidEerai 
oav ‘‘eXeii0epn [and rnv Koivwvia] ayopd" 
Kai TO Kpdros SnpoKpariKd noXireupa 
(pe puoTiKes eKXoyiKes SiaSiKooies koi 
povonwXio orn vdpipn xphon pias). Evw 
ornv npaypanKdTnra pdvo eva avh0iKo 
oiiornpa 0a enerpene oe Kdnoiov va exei 
Sio-eKaroppiipia, evw dXXoi 5ev exouv yia 
voiKi. 

Zto pipXio tou KflpoTeoTavTiKd 'H0os 
KOI TO riveiipa TOU KaniraXiopoii*, o Max 
Weber avaSeiKviiei rnv linapEn evds 
loxupoii aoTiKoii KwSiKa ornv epyaoia 
pe epijiaon rnv oKXnph SouXeid Kai orov 
aoKnriKd pio ws yeveoioupyd ain'a rns 
KaniraXioTiKhs avdnruEns. H ouoTnpanKh 
anoTapieuon koi n x^pis eKKXnoiaoTiKoiis 
evSidpeoous oxeon rou nioToii pe rov 0ed, 
SieuKoXiivei, Xeei o Weber, rn ouoowpeuon 
TOU nXoiirou. 

Ti yiverai dpws (orov nayKdopio 
auTO KaniToXioTiKd Koopo) av 5ev eioai 
‘‘ripoTeoTdvTns" (h Xpionavds) Kai apveioai 
va yiveis; O Xoyorexvns, KpiriKds 0edTpou 
Kai eninpos SiSdKTopas ora riavenioThpio 
A0nvwv Kworas rewpyouodnouXos 0eTei 
ndvw Kdrw oe eva dp0po tou oto NEA (01/ 
09/12) rnv iSia anopia. Kai n andvrnon nou 
Sivei epnepiexei rnv avraXXayh Swpwv. 

Mdvo OI aSidpaoToi ayvooiiv", 
Ypd(|)ei, "nws o oipeoidpxns tou 
Aou0npaviopoii KaXpivos eixe yia Xiyous 
phves eYKa0iSpiioei ornv EXpen'a koi iSiws 
orn feveiin Ka0eoTws dnou 6x1 onXws 
anayopeudrav to yeXio, aXXd eixe koi 
auornpd PaoavioThpia! (...) flws auToi 
Xoindv nou exouv avaydyei rnv epyaoia 
ws dxnpa yia tov HapdSeioo koi peoov 
rnv anorapieuon, va Karavohoouv rov 
aKThpova Kai ndp(|)TWXo 'EXXnva narepa 
nou OTOV ydpo rns Kdpns rou ondei oto 
yXevn koi iows to povaSiKd «KaXd» nidro 
rns yiayids h tou npapareurh nannoii, 
nou TO e(|>epe and rn BXaxio;" 

«Mhnws npenei*, ouvexiEei o iSios, 
«Tiphs eveKev yia apoipaia Karavonon 
TWV Popeiwv eraipwv pas, va Siavepoupe 
Swpedv, paEi pe ns avraywvianKes nXeov 
KouTooupepeves ouvrdEeis pos, <ai to 
anoKaXunriKo epyo rou MaE Bepnep 








«0 KoniToXioiJos KOI TO nveufjo tou 
npoTeoTavTia|jou»; Ki epeig ti vo tous 
X apiooupe; Mo, oe p6Ta(|)paan AouGnpou, 
TO eneio65io Tng rpa<|>ns onou o Xpioros 
eoojoe Tnv nopvn ono tov XiGo^oXiopo Tiuv 
unoKpiTWV ooTiiiv KOI TPS unoax60nK6 tov 

riopciSeioo, ‘5i6ti noXu nvonnoev!’* * 

[...] 

To xpnpoTO, Twv onoiujv povonwXio 
exei PooiKci to ANT koi n Ouooivyktov, 
TunwvovToi eZ opxns pe toko liioTe vo 
(ava) 5 npioupYouv oiKovopiKeg TdEeig. 

O TOKOS eivoi opvPTiKos ov xpwoTcis Y'o vo 
napexsToi o tokos oe outov nou exei noXXo. 
Enopevojs, oe pio KoniToXioTiKP koiviovIo, 
pepiKoi YevviouvToi nXouoioi, kopoioi ornv 
peoaio toEp koi noXXoi oXXoi <t)TU)xoi, pe 
evvoies onios to Aotto, tov TEoyo, tpv 
ETO ipio, TPV XpeoKonlo, tov nXpGwpiopo, 
TPV ‘EXeuGepp AYopd' vo "<j>uaiKonoiouv’' 
OUTPV TPV OVIodTPTO — pou KpOpeToi piow 

and Kpu<|)ous TponeEiKous XoYopioopous 
(oplipe). Oi K6ct)aXaioKpaTiK6s ouTes 
evvoies, oov noXXes dXXes — dnws 
ossessipg risk, specuLotiop koi upcertoipty 
— ava<|>epovTai oe KdTi onpooSidpioro, to 
onoio opoppeei and pio poYiKii SidoToon. 

O Max Weber dpuis OKiaYpocfiei tpv 
napouoia Tau 'paYiKou' OTOixeiou aKpipus 
Yia TOV X 6 \o Y'o tov opoio o KOPiToXiopds 
dev avanTUxGPKe oris iGoycvikcs avipioTiKes 
Koivwvies KOI opd tpv dXXp tpv dvodo 
TOU ‘opGoXoYiopou’ oav tov X 6 \o nou 
avanTUxGPKe and naupiTavous noXiTiopous- 
Kai Ta risk, dnws Kai Ta speculation, 
eivai KdGe dXXo napd opGoXoYiopds- lav 
speculative evvaia eivai nio KdvTa oto 
'paYiKd’: to idio anpoodidpiOTO poYiKd 
nou napaTPpoupe oto nveupa tou AdTP 
peoa OTO Awpo, aXXd avanodoYupiopevo. 
Evib TO npwTO "poYiKd" ava(|)epeTai oe 
eva (fiuoiKd avTiKeipevo, to deuTepo 
"paYiKd" ava<j>epeTai oe eva unepouXXoYiKd 
ctiavraoTiKd eninedo: "n eXeuGepn [and tpv 
Koivwvia] aYopd”. 

Ti eivai dpus ouTds o opGoXoYiopds 
nou ava(|jepeTai o Weber; "In a market 
economy", Ypdc|>ei (1968:92), "every form of 
rational calculatian, especially of capital 
accounting, is orientated to expectations 
of prices and their changes, and this 
form of calculation depends critically 
an dauble-entry baokkeeping" (deote 
Appadurai 2011:530). AnXadii koi 01 duo 
nXeupes va KpoTouv XoYopioopd y'o dXes 
Tis ouvaXXoYes petaEu tous. ^uo <t)iXoi va 
Eepouv ndoes <|>dpes "Kepaoe" o evas Kai 
ndoes o dXXos, ti Kai nou koi ndTe. 

Mia KoivuiviKo-oiKovopiKii x€ipovopla 
nou xopoKTnpiEei YeviKd tous Popeious 
Eupwnaious koi ApepiKdvous. AiveToi 
duipo eva ToiYdpo oe eva ApepiKdva Kai 
anavrd pe deKa euxopioTW n divei 20-50 
oevT niou). Ha va pnv viwGei undxpeos 
npoTipd va peTapop<j>woei tov eauTd tou 
oe KOTavaXuiTn, tov diopnTii oe nioXoTii, koi 
TO ddoipo duipou oe business transaction. 
(Kai av dev ovopdoei ta Xectitd nXnpwpn, 


Ga Ta del oav (|)iXodibpnpa - tip - to 
onoio eivai peYdXo Gepa and pdvo Tau 
actiou pia oepPiTdpa dev Cei and Tav 
pioGd TPS aXXd and Ta tips tiov neXaTwv 
Tns). To habitus (Bourdieu 1980) autd exei 
ndpnoXXes pop<j>es: ndve dcKa ApepiKdvoi 
(ouYY^veis, <j>iXoi, eTepd<|)uXai, Xeopies, 
apo(l>uXdct)iXoi) oe eva eoriaTdpio va <|jdve, 
Kai 70% Twv nepmTiuoewv Ga poipdoouv 
TOV XoYopiaopd oto oevr: $9.95 + $10.65 
+ $11.25 KXn. Zuvenws o/n oepPiTdpos/a 
npenei va Ypa<t>6i oe noiov e<|>epe KdKa- 
KdXa, noias napdYYS'^e tpv Taxivi, naios tpv 
greek salad kXp, Kai nepvdei oto TeXos tpv 
KdpTO deKo <j>opes. AuTd loxuei avdpeoa oe 
EeuYdpia, koi peoa otpv oiKaYeveia. O KdGe 
evas nXnpwvei Ta diKd tou ojs to TeXeuToio 
oevT ouv TO "aXTpouioTiKd" tip. Teooepis 
ouYKdToiKoi va exouv Teooepa YoXata 
OTO i|juYeio. AuTii tpv koiviovikp oToEia 
(koi oiKovopiKn ouppeTpia) tpv piojoa 
dpeoa onouddEovTos koi douXeuovTos oe 
eoTioTdpia koi pnap ornv ApepiKii. 

le EXXdda koi Kunpo eivai aKpipws 
n ouvexns napouoia pn xpnpaTO- 
apiGpnpeviov npdEewv nou exei <|>epei auTn 
Tnv "oiKovopiKii (KaniTaXioTiKh) Kpion". 

Kai TO Xpeos tiuv 500 dioeKOToppupiiuv 
eivai pdvo eva piKpd pepos auTiuv tiuv 
pn xpnpaTO-apiGpnpeviuv ouvaXXaYiuv. 
EKTds TPS dia 4 >Gopds, o dXXas XdYos nou 
npenei va avactiepGoupe lus npos tpv 
dnpiaupYio auTou Tau xpeous eivai orn 
diacfiopd "vaaTpanias" tiuv EXXnviuv (Kai 
TIUV undXomiuv MeooYeiaKiuv Xiuptuv) 
pe TOUS Bdpeious Eupiunaious. A(|)ou, 
KOToXnYCUvTas, evas aoruvopiKds ornv 
Kunpo KOI EXXdda (aXXd Kai oe noXXes 
dXXes KouXTaupes naYKOopiius) dev Ga 
Ypdi|)ei (av pnapei) tov KoXXnTd tou "eToi 
anXd" Y'o odiKd napdnTiupa, doo koi av 
«nioTeuei» oto ouornpa. Mnopei va tou 
Tnv nei, dXXa dev Ga to Kdvei — koi av 
Ga TO Kdvei eivai eneidn GeXei va ondoei 
nXdKa. Enapevcus dev eivai KaGdXau 
aniGavo evas aoTuvapiKds n pia/evas 
dnpdoias undXXnXos va diupodoKnGei oe 
Kdnaia oriYpn and adepcfiiKd KaGnKav n 
va dcupadoKnoei eneidn eniGupnoe va 
{|>XepTdpei pe Kdnoiov n Kdnoiav. AdYW 
diacfiGopds oto ouornpa. 


* Anoonaopa and “To Xpeog tou IGoYevh koi to Au)po 

* To vo 5 (i)oei yia napdSeiYMO pio yuvoIko iGoYevns 

onoias oXn n SiepYooio SinpKnoe e|i5opa5es) eivai 
6X01 01 npoava^iepeevres “Topeis’' (pa2i) oe pia npdEn 
ouv TO "nveupa tou SOipou." Auto to anpoodiopioTo 

oe no?Xes KouXToupes 0eajpeiTai npoopoXn va 

va aneYKXoipiorei nXnpws and Tnv Koivtovixn 

(eEapTdTai and noiov YeveaXoYiKo icXdSo apxioei? va 
peTpds). peaaoTOOKOTdSi. 

II. MeTdcfipaon TOU ouYYpo+ea. 
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AAEZHI KAPKOTHI 

revvn0nKa orn AeuKcuoia to 1981. ZnouSaaa OikoXoyIo ornv 
ApiEova KOI cKova SiSaicropiKh SioTpipn oTnv Koivuivixh 

pia onpavTiKh peTd^aon and noXuYopia oe povoYapi'a, 

peoa OTO KpdTos tou Flavapd, nou xpovia Tiiipa 0 eXei va 


T he Entitled States of Am erica 


by — Stephen Barnwell 


The iconography of financial documents provokes o perception of inherent value. I exploit that response, using the stolen sense 
of authority to amplify my voice. Only governments ore authorized to create money, so i take the vocabulary of government and 
use it to speak out against authority and to challenge societal assumptions. The visual language of authority also extends into the 
world of capitalism in the form of stock and bond certificates, i simultaneously enjoy the richness and extravagance of this kind of 
imagery while also using it to explore political and socially relevant concepts, often employing satire. By appropriating the visual 
language of government, my work acquires o false perception of authority or history, os well os o sense of purpose or functionality, 
i subvert the language of power to criticize power. 
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Kreps CaLLery in New York City. Mr. BarnweLL’s prints ore 

le. A set of his political 
moneyart prints ore in the permanent collection of the 


the Lake EustisArt Museum in Florida. 
■> moneyart.biz 
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Aes TO npayiJaTa aXXnJjs... 
Mig KoivojviKoGeoXoYiKh 
npoaevyigri tou enixeipei'v! 

by reiopYios Kouvvouoins 


[Gr-k] 


Eivai KoivoTuno oris pepes pas va 
yiveTai Xcyos Y'o "Kpian". Oi nepioooTepoi, 
opws. auvhGuis avTiXapPavovrai tov opo 
pe Tnv evvoia tou oiKovopiKou peYeGous- 
rioooi, dpoYe, avapuiTnGnKape oti iauis 
QUTh n "Kpion” 5ev aYY'^ei kqi aXXes 
□TUxes Tns KaGnpepivoTnTcis pas; Mnnios 
QUTh n "Kpian”, sktos and oiKovopiKn, 
eivai KOI GeapiKii, noXiTiKh, noXiTioriKh, 
ouvaioGnpoTiKn K.d.; 

rpd<j>a) pia pepa, dnou oris e<t>np6pi5es 
SiapdEei Koveis and Tn pia y'Q eva GdvoTO 
epYoZopevou OTnv KpnTn and avoKonn 
Kopdids, pdXis TOU avoKoivwae o epYoSdTns 
TOU dTi anoXueTai, koi and Tnv dXXn Tnv 
avaKoivojon Tns Apple Y'a Tn SidGean tou 
veou iPhone nou oi nioXnaeis tou avd tov 
K dopo Ga avepdaouv to AEFI twv HflA 
KOTd 0,5%, a<|)ou npopXeneToi dTi pdvo Tnv 
m epSopdSa Ga nwXnGouv 10 eKOToppupia 
ouoKeues! ^ 

Zoupe, pe XiYO XdYia, oe eva Kdopo 
napd<t>pu)v. Tn pia pepa eiaoi epYaCdpevos 
evio Tnv dXXn dvepYos- Oi unoxpewoeis 
noXXes koi duopdoTOKTes. Oi nio anXes 
avGpilinives avdYKes, dnws eivai n oTeYn, 

TO vepd KOI TO cfiaYnTd -anapai'TnTes Y'o Tn 
diapiwon- xdvovTOi Y'a dXo koi nio noXXous 
avGpilinous- Zto oniTi apxi^ei n Y^pivia 
KOI n KaTdGXiipn. Ta naidid ZnTouv va 
ouvexiaouv Tnv KoGnpepivdTnTd tous pe to 
( jjpovTioTnpia, Tis eEdSous pe tous <|>iXous 
TOUS KOI TIS eKdpopes to aaPPoTOKupiaKa, 
evil) TOUTdxpova n YuvaiKo EeKivd Tn 
pouppoupa KoapiiivTos tov dvSpa pe 
anaEiuiTiKd eniGeTO. le KdTi TeToies OTiYpes 
eivai nou avapuiTieToi Koveis ti exei ndei 
XdGos KOI dXa ndve avdnoSa. 

AXXa oveipa eixe Kdvei \\a 
Tn Scan kqi Tiupa aXXicas tou 
P yaivei. Eivai oi oriYpeg Tns 
anoYvoaons, nou to aioGnpo 
auTOKaTaoTpo(|)hs tov 
odnyei oto pndeviopo, ornv 
nopaiTnon, pe Xi'ya Xcyio ornv 
auTOKTOvia... 

InpavTiKd OTOixeio ae dXn auTii 
Tn SiaSiKooia, eivai n SiaTnpnon 
Tns ijiuxpaipias koi Tns XoYiKns, nou 
Ga PonGhoouv tov dvGpwno va 
enavanpoadiopiaei Tn Cwn tou koi va 
(Eava)Ppei tis aEies eKeives nou Ga tov 
PY dXouv and to aSieEoSo. Oi OTiYpes auTes 
npoo<j>6povTai Y'a peXeTn twv pexpi Tciipa 


KaTaoTdaeujv koi YeYOvdTwv nou eEnoe o 
dvGpwnos, Tnv oEioXdYnan tous pe Paon Tn 
XpnoipdTnTd tous OTn Ewn tou, koGios koi 
T nv opioGeTnon Tns ouvexeios ndvw oe veo 
nopeio. To puoTiKd eivoi dTi to noTnpi Go 
npenei vo to pXenoupe ndvTO piooYepdTO 
KOI dxi piooddeio. 

To KoniToXioTiKd odornpo nou Yevvnoe 
KOI avdGpei|je n Auon yio dXo tov undXomo 
Kdopo eivoi nXeov oe <|>Givouoa nopeio. 

H eniTuxio peoca tou Kepdous 
56 V oShynoe ornv euTuxio 
TOV Koopo, napd eXdxiorous 
epndpous koi enixeipnpaTies. 

Oi nepioodTepoi, GupoTO Tns euKoXns 
5ia4>npians koi Tns unepKOTOvdXwons 
Twv npoiovTWV nou undpxouv nXeov oe 
acjiGovia, KOTeXnEov dpouXes pnxoves, 
eppoio Twv noYKdopiojv oiKovopiKwv Xdpni. 
H onXnoTio CYive n KivnTiipios diivopn tou 
G eXu) TOU ovGpiunou. 

YnoKUHTOVTas OTn GeXnon 
TOU, o dvGpcanos exooe 
ouoiaoTiKd Tnv eXeuGepia kqi 
T nv aEionpeneid tou. 

AouXeuei Y'a vo KOTOvoXiovei, vo OYopdCei 
KOI vo neTdei. To KoivoupYio npenei 
onwoSnnoTe vo to onoKTnoei, X^pis 
PePoiws va exei ndGei TinoTO to noXid. "Etoi 
onXd, Y'aTi eivoi Tns pddos n to eniTdooei n 
Koivwvia!!! 

iTnv nopeio tou ouTn, o dvGpwnos 
exei xaoei to «evds eori XP^'o dnXodn 
Tnv ouoio Twv npoYpdTWV. Xwpis vo 
<|>Taiei ndvra o idios, oXXd koi x^P'S vo 
npoonoGnoei vo oXXdEei tis opvnTiKes 
KOTOOTdaeis, KOTeXnEe vo eivoi to 
KOTOT peYpevo oKuXi twv KdGe XoYns 
epYodoTwv, nou a<|)aipdoaouv pe povio to 
oipo TOU OKXnpd epYoEdpevou unoXXnXou. 
«ria evo KoppdTi i|)wpi 5e (fiTdvei pdvo 
n SouXeid./fia evo KoppdTi ipwpi npenei 
vo Swoeis noXXd./Aev 4>Tdvei pdvo to 
puoXd oou, 5e 4)Tdvei pdvo to Koppi oou. 
/To nio onoudoio eiv' n i|)uxn oou, diKe 
pou,/exei TOUS vdpous tous outii n lOTopio, 
/de (|)Tdvei pdvo n douXeid», TpoYouddve 01 
adeX(|)oi KoToipixo koi dxi Tuxoio. m 

H eKdouXeuon Tns i|juxns, n 
KoXuTepo, TOU nveupoTiKou Koopou 
TOU avGpwnou, odnYnoe to npdYpoTO 
oe TCTOio onpeio, woTe vo piwvei n 
ovGpwndTnTO Tnv noYKdopio Kpion otis 
opxes Tns deuTepns deKoeTios Tns veos 
XiXieTios- To eEouGevwTiKd wpdpio Tns 
peToPiopnxoviKns, ouYXPOvns, povTepvos 
-n dnws oXXiws GeXeTe ovopdoTe Tnv- 
Koivwvios, pe Tn ouvexws auEovdpevn 
nopoYWYiKdTnTO eK pepous twv 
epYoEopevwv yio vo ano<|>epei pndvous 
OTOus idious KOI noXu nepioodTepo Kepdn 
OTOus epYoddTes, TeXiKd Yep'oe pe nieon, 
OTpes KOI dYXOs tous ovGpwnous, pe 


onoTeXeopo vo xaoouv n vo Eexdoouv Tnv 
idio Tn Ewn. 

H Ewn dev eivoi pdvo n douXeid n n 
enaYYS^MOTiKn eniTUxio, oXXd n KoXXiepYeio 
dionpoowniKwv oxeoewv pe tov dXXo 
nou ouvovTds ornv KoGnpepivdTnTd oou, 
eiTe ouToi Xcyovtoi Yoveis, ouEuyos, (t>iXoi, 
epoores, noidid K.d. 

Eivai n andXauon tiuv |jiKpu)v 
OTiYpuJv n aKopn Kai tiuv 
nauaeoav nou oe Kdvouv va 
E6(|)6 uy6is and xnv avia xns 
KaGnpepivdxnxas. 

Eivoi TO piKpd oXXd onpovriKd YeYOvoTO nou 
oou oupPoivouv eKei nou dev to nepipeveis. 
Eivoi, OKdpn, n ovdnTuEn npoowniKns 
KouXTOupos KOI deEioTiiTwv, dnws to 
didpoopo PipXiwv, n nodnXooio, o nepinoTOS 
pe (fiiXous, n eKpdGnon evds pouoiKou 
opYdvou, pe onXd XdYio n ena(|)n pe tov 
eowTepiKo pos Kdopo, nou de EnTdei noXXd 
YIO Tnv euxopiornon koi Tnv euTUxio tou. 

H anXnoTio twv TponeEiTWV koi twv 
dieGvwv KoXooowv odnYnoe oe pio dveu 
nponYOupevou oroixnpoTiKn dpoornpidTOTO 
oe KpoTiKd opdXoYO xwpwv, dnws n EXXddo, 
n lonovio koi n riopTOYoXio nou Kivduveuouv 
pe xpewKonio, pe TeXiKd anoTeXeopo vo 
Xdoouv TO onoGepoTiKd tous Topeio, a(|)ou o 
Gnoaupds onodei'xOnKe oro TeXos KdpPouvo. 
AuTd eixe ws ouveneio to ouppiKvwpo twv 
T oniKwv OYopwv, Tn pn diOKiVnon xpnpoTOS 
OTIS piKpopeooies enixeipnoeis, to icXeioipo 
noXXwv eTOipeiwv, Tnv ondXuon noXXwv 
unoXXnXwv, oXXd koi Tnv dvodo Tns ovepYias 
Kupiws TWV vewv ovGpwnwv. 

H aXXayn Ga npenei npwxa 
va EeKivd and xov i5io xov 
dvGpcano Kai va aneuGuvexai 
oxov i5io. 

Onws TO onoTeXeopaTO koi oi ouveneies 
Tns Kpions o<|)eiXovTai OTnv eKdouXeuon 
Tns i|juxns n tou nveupoTiKou Kdopou 
TOU ovGpwnou, ctoi koi n oXXoYn 
KOI o enovonpoodiopiopds Tns 
enixeipnpoTiKOTnTOS, Tns epYOoios koi ev 
Yevei Tns Ewns tou ovGpwnou Go npenei 
va o<|>eiXovTai ornv oveEapTnoio, Tnv 
eXeuGepio koi Tnv KoXXiepYeio outwv. 

H oneEdpTnon and to KoniToXioTiKd 
ouoTnpo KOI YeviKd and tis "oEies” tou 
K epdous, Tns ouoowpeuons oyoGwv, 

Tns ondKTnons duvopns koi peYdXns 
nepiouoios, Tns xXiddTns Ewns, twv 
K oopiKwv eEddwv koi twv noXuTeXwv 
ouTOKivnTwv, ena{|>ieTai otov idio tov 
dvGpwno KOI OTIS opeTes nou ouTds Go 
evoTepviorei and didcjiopo epeGiopoTO. 
TcToies nepinTwoeis onoTeXouv n 
GpnoKeio, to 4)iXoao(|)iKd peupoTO, 01 
oxoXes ouTOYvwoios koi 01 nveupoTioTiKes 
ovTiXhijieis Kupiws twv ovotoXikwv 
G pnoKeupdTWV, dnws Tns Ivdios, Tns Kivos, 


TOU ©iPeT, oXXd KOI TWV pouoouXpdvwv. 

00 otoGw OTIS opeTes koi tis oEies 
nou eKnnYddouv and Tn (oup)peTOxn 
ornv OpGddoEn XpioTioviKn nioTn koi 
ornv ovddeiEn tous ws tis opxes nou 
pnopei vo OTnpiEouv tov dvGpwno OTnv 
npoondGeio tou vo Eenepdoei n onXws kQ' 
vo ovTipeTwnioei Tnv Kpion. 

O XpioTioviopds diddoKei oti o 
dvGpwnos dnpioupYnGnKe and to ©ed pe 
OKond vo Y'vei PonGds tou oto oxedio tou 
Y ia Tnv ovdnTuEn koi wpoionoinon tou 
K dopou. fio TO XdYO ouTd koi TonoGeTeiToi 
OTOv riopddeioo pe oKond vo tov 
K oXXiepYei koi vo tov (|>uXdei and KdGe 
enipouXeuTn tou epYou tou ©eou. BooiKd 
dwpo TOU ©eou OTOV dvGpwno nTov npwTO 
on' dXo n idio n Ewn pe Tn duvoTdTnTO 
Tns oGovooias, n eXeuGepio twv Kivnoewv 
TOU KOI n duvoTdTOTO Tns eniXoYns twv 
npdEewv tou pe Tn xpnon tou ouTeEouoiou. 
BePoio n xpnon n n nopdxpnoh tous ei'xe 
TIS ovdXoYes eniPpoPeuoeis n enmTwoeis. 

H owoTii xpnon Go odnYOUoe tov dvGpwno 
ornv opoiwon tou pe to ©ed, evw n 
XovGoopevn odnYnoe OTnv onwXeio tou 
riopodeioou koi Tns Koivwvios pe to ©ed, 
nou dXoi XiYO noXu YvwpiEoupe n Piwvoupe 
TO onoTeXeopaTd Tns: Gpnvos, duoKoXies, 
Kdnos, ndvos, GdvoTOS. 

'Opws, nop’ dXn Tnv ooroxio tou 
ovGpwnou, o TpiodiKds ©eds dev dcfinoe 
oPonGnTO to dnpioupYnpd tou. Tdoo noXu 
OYdnnoe tov dvGpwno, woTe eoreiXe to 
YIO tou to povoYevn otov Kdopo yio vo 
Y ivei dvGpwnos koi vo odnYiioei Eovd to 
dnpioupYnpo KOVTd oto dnpioupYO. O 
poviKds epwTos tou AnpioupYou npos to 
dnpioupYnpo nTov tctoios, wore o Yids 
KOI Aoyos tou ©eou, o Inoous XpioTos 
evwGnKe "KOTd ndvTO koi did ndvTo” pe 
TOV dvGpwno koi tov Kdopo oXdKXnpo, 
ac|>ou 6Yive "oopE”, dnXodn ouveXoPe oto 
npdownd tou Tnv KTion oXdKXnpn koi 
T n Gewoe, peTopopcfiwvovTds Tnv . Koi 
dev oTopdTnoe pexpi eKei to epYO tou, 
oXXd eKouoio odnYiiGnKe oto popTupiKd 
OTOupiKd GdvoTO YIO Tn owTnpio tou 
K dopou and to deopd tou GovdTou 
divovTOS KOI ndXi Tnv oioGnon Tns 
oGovooias. "EKove to owpo koi to oipo 
TOU Tpocfin nou yio oiwves xopToivouv koi 
evnXiKiwvouv xiXiddes nioTous oto owpo 
Tns EKKXnoios, onoKTWvros pe Tn peTOxn 
TOUS ouTii TIS opeTes koi tis oEies nou 
eKnnYdCouv and tov idio to ©ed. 

ZnpovTiKd OTOixeio oto Gepo nou 
eEeTdEoupe eivoi n dioniorwon dTi o 
dvGpwnos pnopei vo enipiwoei pe evo nidTO 
(|)aT, Xi'yo vepd koi nveupoTiKn KoXXiepYeio. 
'OXo TO dXXo eivoi onXws ouoowpeuon tou 
nepiooou, tou eninXeov nou ouoiooTiKd 
orepeiToi and tous dXXous ouvovGpwnous 
nou iows ovTipeTwniEouv npdpXnpo 
enipiwons. Enopevws, ovTidoTO ornv Kpion 
TWV Koipwv pos eivoi n ouveidnon Tns 
ouTdpKeios, dxi pdvo twv uXikwv oyoBwv, 
oXXd dXwv TWV Topewv Tns Ewhs pos- 
H xpnon tou ouTeEouoiou, tou povodiKou 
ouTou dwpou TOU ©eou npos to eXXoYO 


nXdopoTO Tns dnpioupYios. odnYei 
OTnv eEodo and Tnv Kpion -npoowniKn, 
KoivwviKii, noXiTioTiKn K.d.- koi TOUTdxpova 
pdCei TIS pdoeis Tn dnpioupYio pios 
veos Koivwvios nou Go OTnpiEeToi otis 
opxes Tns lodTnTOS, Tns oXXnXeYYuns, Tns 
ouvadeX<|>oauvns, koi Kupiws, Tns OYdnns. 

'OXo ouTd PePoio nnYdEouv and Tn 
peTOxn OTO puoTnpio Tns EKKXnoios, dxi 
pdvo ws onXoi GeoTes, oXXd ws npoYpoTiKoi 
peTOXoi pe ouvoioGnon tou ti OKpipws 
eniTeXeiToi Tn ouYKeKpipevn oTiYpn. Mdvo 
CTOi 01 opeTes koi 01 oEies Tns xP'otiovikits 
E wns Yi'vovToi KTiipo tou ovGpwnou. 

□ws oXXiws Go voiwoeis Tnv npoYpoTiKh 
OYdnn nou enipdXXei Tn ouYXwpeon, Tnv 
Toneivwon, Tn diOKOvio koi Tn Guoio y'Q 
Xdpn TOU KdGe "dXXou” nou ouvovTds orn 
Ewn oou, ov dev Yvwpioeis koi piwoeis tov 
idio TO Xpiord, nou dxi pdvo didoEe nws 
eivoi ouTd, oXXd to eEnoe koi to enpoEe o 
idios: 

Eivoi npdYpoTi nepiepYO dTOV 
diopdEoupe nnYes koi Keipevo dXXwv 
enoxwv vo ouvovToupe KOTOOTdoeis koi 
Y eYovdTO nou eivoi idio pe to onpepivd! 

To npdYpo eivoi onXd. O dvGpwnos, oe 
dXes TIS enoxes nou eCnoe otov Kdopo 
TOUTO, eixe tis idles enidiwEeis koi tous 
idious ordxous. AXXwoTe to xpnM° ndvTO 
XwpiEe tous ovSpwnous. AXXous tous 
eKove nXouoious koi dXXous (|>twxous, 

XiYOUS (|>iXous koi noXXous Govdoipous 
ex6pous. AXXd Kupiws, KTunouoe tov idio 
TO ouvoioGnpoTiKd Kdopo tou ovGpwnou, 
KOTOVTWVTOS TOV dnXnoTO KOI OKXnpd, 
dYpio KOI doXo<|>dvo, anoTewva koi XnoTii, 
o<|>ou TOV Kupieue n <|)iXoxpnpaTio, n 
ToiYKOuvid KOI n YoorpipopYia- HdGn pios 
OTcXeiwTns ooGeveios nou KaTaaTpe(|>ei tov 
idio, Tnv oiKOYeveid tou koi TeXiKd Tnv idio 
Tnv (piKpO KOI pdKpo) KOIVWVio TOU. 

Ze evo TeToio Keipevo, npoepxdpevo and 
Tnv nepioxn Tns KonnodoKios Tns MiKpds 
Aoios KOI Ypoppevo tov 40 p.X. oiwvo and 
TOV dYio fpnYdpio Nuoons, Y'o npwTn iows 
(|jopd PpioKoupe pio koivwvikii didooKoXio 
nou OTOxeuei OTn dnpioupYio pios veos 
Koivwvios. Zto epYO ouTd o fpnYdpios 
Nuoons unodeiKvuei otous nXouoious koi 
epndpous oupnoXiTes tou dTi n Xuon oro 
KoivwviKd npdpXnpo Tns oviooKOTOVophs 
TWV uXiKwv oyoGwv ovdpeoo otous 
ovGpwnous pnopei vo eniTeux0ei peow 
Tns avoKOTOvopns tou nXouTou. Auto Go 
Y ivei e<|)iKTd pe Tnv ecfioppoYn Tns opeTiis 
Tns eYKpdTeios, dnXodn pe to vo pdGei o 
dvGpwnos vo opKeiToi koi vo Eei pdvo pe to 
onopaiTOTO nou tou eEao<t)aXiEouv to Eeiv, 
evw TO undXomo nou tou nepiooeuouv vo 
TO poipdCei o’ ouTous nou exouv ovdYKn 
peow Tns eXenpoouvns, n onoio pe tov 
T pdno ouTd KOTexei Tn Geon koivwvikou 
X eiToupYnpoTos, e<t)daov oup^dXXei ornv 
KoXXiepYeio Tns oXXnXeYY^ris koi Tns 
lodTnTOS- Meow ouTiis Tns npoowniKiis 
enacjins pe tous duoTUXiopevous koi 
T oXainwpnpevous ouvovGpwnous: to 
Y eiTovo, TO 4)iXo, OKdpn koi to Eevo koi 
tov ex0pd, o dvGpwnos, aup(|)wva pe to 


fpnYdpio Nuoons, onoKTd Tn x^po koi Tn 
YoXnvn, ac|>ou divovros and to nepioodv h 
OKdpn KoXuTepo koi and to uorepnpd tou 
G eponeuovTOi duo ndGn nou pooriCouv Tnv 
Koivwvio, Tnv oxopTOYia outou nou KOTexei 
TO uXiKd OYoGd koi Tnv neivo eKeivou nou 
uno(|)epei and Tnv neivo . 

Enopevws, otous duoKoXous Koipous 
nou Eoupe dXoi otis pepes pos, eivoi 
onopoiTOTO o dvGpwnos vo ovoEnTnoei 
dXXous dpdpous koi KOTeuGuvoeis nou 
Go TOV odnYiioouv ornv oXXoYn nXeuons 
and TIS eniTOYes Tns noYKOopionompevns 
Koivwvios KOI oiKovopios. "Evas tctoios 
dpdpos, dnws eidope koi nio ndvw, pnopei 
vo eivoi n ovdnTuEn Tns npoowniKns 
KouXTOupos TOU KoGevds, peow Tns (oup) 
peTOxns OTnv opGddoEn xpiOTioviKii niorn. 
Meow ouTns Tns enocfins Go pnopeoei 
o dvGpwnos, enixeipnpoTios n pn, vo 
ovonTuEei deEidTnTes oveEapTnoios and 
TO noYKdopio KOTeornpevo koi vo OToGei 
oEionpenws orn veo Koivwvio nou oiYd oiYd 
Go ovoduGei. 

H enac|}n ouTn Go tov Yepioei pe ecjiddio, 
TO onoio Go xpaoiponomoei otis epnopiKes 
ouvoXXoYes koi otis dionpoowniKes enocfies 
tou. Aev undpxei evos povddpopos n pio 
ouYKeKpipevn KOTeuGuvon nou Go npenei 
vo KivnGei o dvGpwnos o’ ouTd to dpdpo, 
nopd pdvo n ovdnTuEn Tns npoowniKdTnTOS 
TOU KoGevds. AuTd Go tov Kdvei iKovd vo 
pnopei vo xpaoiponomoei Tnv eXeuGepio 
KOI TO ouTeEouoid tou Y'a vo oXXdEei 
TOV Kdopo Yupw TOU. H poEiKonoinon 
KOI n oPouXia oro x^po "tos EKKXnoios 
onoTeXouv nopoxdpaEn tou pdXou Tns koi 
TOU pnvupoTos nou ouTii peTa(|>6pei Y'a tov 
K dopo. 

Ixfiv EKKXnai'a |j6vo eXeuGepoi, 
ToX|jnpoi' KOI n6ph(|)avoi 
dvGpcanoi pnopouv va 
KaTaKThoouv xnv ouoi'a xcav 
npaypaxcav. 

TeToioi nTov 01 AndoroXoi, 01 MdpTupes, 01 
AoKOTes KOI 01 Ayioi Tns EKKXnoios. TeToioi 
KoXodpaore and tis nopouoes KOTOordoeis 
vo eipoore koi epeis onpepo. 


II. Kaxd AouKdv lo. 42. 

oxo: ZecTxd Hoxd {1985). 

IV. Kaxd luidvvn I, 14. 

Adyos A', PC 46, 453A-469C. 

rEOPnOZ KOYNNOYZIHZ 

pexanxuxiQKes onouSes oxnv"KoivuovioXoyia. Eivai Ynoi|)n4»ios 

AXXnXeyyuns Tapaaou>* {K.Y.K.A.T.) Kai YneuGuvog xwv 
Kai Opeivns. 



































Fashioning Identity 

by — Eleni Christou 


[Eng] 


One of the most visible ways we 
demonstrate and express our identity 
is through what we wear. Fashion and 
clothing choices are a way for us to 
differentiate ourselves, an avenue 
of creative expression, to signify our 
belonging to a particular group or 
subculture — our engagement, or our 
indifference. 

Clothing consumption is no longer 
solely based on its use value, but what it 
projects to the world about the wearer. 
Outside of work, many of us lack the time 
and capacity to indulge our interests, 
cultivate new ones, produce our own 
goods and define ourselves by our 
capabilities. i 

Such traditional avenues 
for creating identity and 
individuality have been 
replaced by a compulsion to 
consume: to reflect ourselves 
through what we buy. 

A consumer identity, however, is at the 
ransom of corporations, providing a 
surplus of readymade goods to suit all 
price levels and tastes. 2 A strategy that 
may resemble benevolence, but not 
without ethical implications. 

THE READYMADE 

IDENTITY 

The philosophy of ‘Fast Fashion' 
emphasises the importance of 
refurbishing our 'looks’ on a weekly rather 
than seasonal basis. Fast Fashion brands 
are pioneers of the readymade identity, 
accelerating their clothing design and 
manufacturing process to meet the 
rapidly changing trends defined by 
'taste makers' around the world. 

The popularity of weekly fashion 
magazines, sponsored blogs, social 
networking, viral marketing and, of 
course, brand websites, increases the pace 
of fashion change and consumption. 

Fast Fashion's design and production 
model seeks to transform ‘high fashion' 
style into common trend, convincing 
consumers that what is demonstrated 
on the catwalks actually represents 
popular fashion. European Fashion 
brands are world leaders in the industry. 


The key players are household names: 
Zara, Topshop, H&M. Exercising high 
sensitivity to the desires of the consumer, 
these brands respond and react to every 
single modification in popular trend. For 
example, H&M, launching fashion that was 
effectively disposable, cut its lead time 
from design to rail to Just three weeks. 3 

Shrinking the period in 
which clothes ore designed, 
produced and couriered 
to the retail store, known 
formerly as 'quick response’. 
Fast Fashion offers consumers 
a readymade identity on a 
weekly basis. 

Spanish fashion monopoliser Zara takes 
this industrial nimbleness one step further, 
by manufacturing small quantities of 
each style, ensuring that their collections 
are considered ‘exclusive’, perpetuating 
an anxiety in consumers that they may 
'miss out’. Fashion cycles are increasingly 
straying from the traditional four 
season framework, creating a generation 
of consumers purchasing to replace, 
rather than to compliment their existing 
collection at an ever-increasing pace. 

THE FASHIDN ARMY 

The multibillion dollar fashion industry 
is sustained by an estimated 250,oaa 
garment export factories worldwide, which 
employ approximately 40 million garment 
workers. ^ This army of staff cover the 
vital point of the production process where 
clothes are actually made — the crucial 
element that makes the nature of these 
clothes both fast and cheap. However, these 
workers are subject to low pay, long hours, 
verbal and physical abuse, and unsanitary 
working conditions. Fast Fashion’s creative 
outsourcing methods also extend to the 
employment of 'home workers’. 5 Nameless 
middlemen and a complex production 
line, constructed carefully to preserve 
anonymity, hide the faces and talents 
of these people and their link to fashion 
empires. Although these workers possess 
the unique skills to produce intricate and 
detailed clothing, they will likely never 
afford the price togs. The talents of these 
employees are unidentifiable in the pristine 
retail stores and ad campaigns where 
their clothes are flaunted as objects of 
desire. Both the brand and the consumer 
are culpable for ensuring these lifestyles, 
linked by chains of production and 
consumption. 

Keeping the fantasy of fashion 
alive, the sweatshops churning and the 
home workers employed is the concept 


of 'planned obsolescence'. Planned 
obsolescence is the practice of designing 
and producing goods to have a limited 
lifespan yet require regular replacement. 
Minor and major amendments are made 
to designs at increasing frequencies, 
ensuring their time as ‘cool’ is limited, 
marking indelibly if a piece was purchased 
during an earlier fashion cycle. Retailers, 
including H&M, Topshop and Zara, sell 
garments that are expected to be used 
less than ten times, at very competitive 
price points, further contributing to the 
phenomenon of disposing of garments 
that have not been worn to their full 
potential, e 

Although mass production keeps 
the supply of goods flowing into the 
marketplace, it also reduces the amount 
of income workers receive. The decreasing 
wages lead to a shortfall of demand. 

So the capitalist (the Fast Fashion brand) 
is left with an excess of unsold goods, 
having deprived the working class of the 
revenue needed to buy them — the result 
is a crisis of generalised overproduction. 1 
So, what happens to these unsold goods? 
Furthermore, what happens to our clothes 
once they have passed their proverbial 
'use by' date or are no longer considered 
fashionable? 

THE DEATH AND REBIRTH 
OFODRCLDTHING 

The impact of fast fashion and its 
disposable philosophy is layered and 
complex. Due to the nature of Fast 
Fashion textiles, much of what is discarded 
is synthetic and hard to recycle and 
reuse, thus significantly contributing to 
landfill. The impact on charity stores and 
textile recycling organisations is another 
extensive journey. Donations are larger 
and more frequent, but their quality is 
decreasing. Charity stores struggle to sell 
excess stock and compete with the low 
prices of Fast Fashion brands. Wardrobe 
turnaround is so rapid that donations are 
aften a season old and unworn when they 
enter charity stores. 8 In addition, fashion 
chains often sell (or sometimes donate) 
their surplus clothing. This process may 
appear a gesture of goodwill, but it’s 
also an exercise in shifting the burden of 
disposing unsold stock. 

The real fate of our clothing, whether 
donated direct to a charity or through 
a textile recycling collection, is at the 
mercy of a grading process. For example, 
in Australia, 9 clothing donations are 
thoroughly checked and divided into 3 
categories: A, B and C grade. A grade 
donations are garments that are in 
good condition or valuable, and suitable 
for resale in store. B and C grade are 
considered old or soiled. These garments 


are transferred to recycling centres, 
inspected and either reincarnated for 
industrial purposes (such as rags and car 
seat fillers) or sold to export companies, 
who then sell on to developing countries 
at an inflated price. 

The proportion of donated clothes 
that are retailed through charity stores 
differs slightly, depending on the source. 
According to Lucy Siegle, only 10% of UK 
donations are sold through stores, while 
50% is exported to developing countries, 
Karen Hansen Tranberg suggests that 
charitable organisations sell between 
40-75% of donations and are the largest 
single source of the garments that fuel 
the international trade, n Clothes are 
sorted and compressed into standard 50kg 
bales and distributed around the world 
through export and shipping firms. The 
lowest quality clothing goes to Africa, the 
medium quality to Latin America, while 
Japan receives the highest proportion of 
top quality items. 12 

SMUGGLING FASHION 

For used clothing distribution to be 
successful, donations must be sorted 
by knowledgeable recyclers who treat 
their customers with care and respect. 
Developing countries often receive 
clothing that does not suit their climate 
or style. Used clothing imports also hove 
an effect on domestic textile and garment 
industries. Many African countries had 
fairly well developed indigenous markets 
for textiles and clothing, particularly for 
handcrafted or hand tailored clothes. 

In the last few decades, these markets 
have significantly declined. In an effort 
to prevent this type of collapse from 
happening elsewhere in the world, drastic 
measures have been taken to curtail 
the import of Western second hand 
clothes. Many countries strictly forbid 
the import of second hand clothing, while 
others restrict the volume or limit it to 
charitable purposes rather than for resale. 
For example, used clothing imports are 
banned in Indonesia because of the threat 
they pose to local garment production. 13 
However, such measures have birthed an 
illegal used clothes trade and exporters 
now attempt to smuggle clothes to 
such countries. The indirect impact of 
disposable clothing is apparent when the 
illegal ferrying of second hand clothes is 
treated in a similar manner to the import 
of illicit substances or arms. 

TAKING A STAND : 
RECLAIMING IDENTITY 


AND SLOWING 
DOWN FAST FASHION 

The success of Fast Fashion institutions 
rely on values they have perpetuated 
and we have embraced; we want it faster, 
cheaper, better NOW! As long as this 
philosophy endures, the devastating 
impact will continue — a loss of 
individuality, an abundance of 
sweatshops, overflowing charity 
stores, rising landfill levels, diminishing 
indigenous clothing industries and a 
procession of Fast Fashion-victims. 

Fast Fashion’s impact has crept into 
our identity, culture and environment. 

So, how can we reclaim our economy 
and sense of style? There are some brands 
taking measures to gain accreditation 
from ethical fashion industry bodies, 
claiming transparency within their 
production processes. To the merit 
of morally conscious consumers and 
advocacy groups, numerous social 
movements have specifically dedicated 
themselves to the eradication of 
sweatshop culture and the slowing down 
of consumerism, 

But what can the individuaL 
do to sLow down Fast Fashion? 
WeLL, we can frequent thrift 
stores more often, support 
independent designers, and 
buy, when onLy obsoLuteLy 
necessary, new cLothes, 
ensuring that they ore 
durobLe and ethicaLLy made. 

However, the movement needs to start on 
a personal level first; how we view and 
create our identity. For starters, we can 
reclaim what is ours by redefining our 
identity as producers, not as consumers. 

Identity does not necessarily need 
to be reflected through the brand of the 
clothes we wear or what we consume, 
but the thinking behind our style; how 
and what we choose to wear. Abandoning 
the fashion market all together is not a 
simple solution, but we can approach and 
apply style in our own way. Observe the 
market, be curious, take inspiration, but 
do not adopt uncritically the consumerist 
or Fast Fashion philosophy. Ensure your 
purchases compliment what you already 
own, and your collection will grow (or 
slow down) from there. And if you stop 
loving your clothes, there is a chance 
that someone else might instead; donate 
them if they are still wearable. After all, 
it’s pretty easy; discover, compose, design, 
create, recycle, re-invent, produce. 


How Shopping Changed American Culture . New York 
and London: RoutLedge. 


Consumer Society. In Selected Writings. Mark Poster, 
ed. Stanford: Stanford University Press, and BeLk, 
RusselLW. i988. PiM5g?Jl.aW.gnd.ths.EaenjiedS^^^^ ^ 

^ The Journal of Consume^r Behoviour ,5^): .39-,6^ 



































































To Young Independent 
Entrepreneurs 

by — EfthyvouLos C. Paraskevaides 


[Eng] 


I would Like to relate a personal 
experience. 

My journey in the field of energy 
started approximately 7 years 
ago. Although our family business 
covers a number of sectors such os 
construction, real estate, manufacturing, 
pharmaceuticals, hotels, and trade, it was 
my strong desire to create something of 
my own that could complement our other 
businesses. 

At that time, the energy sectar was 
becoming Liberalized. In my mind, I had 
a clear vision of an energy company 
in the renewable sectar, which could 
become a serious player with the right 
strategic partners. I put together a small 
team with which we Leaked at projects 
in Romania, the United Arab Emirates, 
Egypt, and Lastly, Jordan. I utilized the 
good reputation of our group and the 
good contacts we had ta give it the best 
chances possible. Out of all the countries 
we considered, we focused on Romania 
and Jordan. 

The chaice of local partner was 
very important, as it is in alL businesses, 
but especially when setting up in a 
foreign country. I decided to start with 
Romania where I knew who could be 
my partner. I contacted my friend, who 
was already successful in the country, 
reliable, with integrity, well networked 
and knowledgeable in the way af doing 
business there. At the same time, I Located 
the people who could undertake the 
technical aspects of the business. 

There were many obstacles along the 
way. At times, some members of our team 
were convinced of failure but the rest 
af us kept our faith, carrying everybody 
through to success. The most serious 
obstacle was the Lack of knowledge 
about how to carry out this particular 
business in each country. Liberalization 
and renewables were very new and some 
governments and authorities were on 
a Learning curve about how to manage 
things. Moreaver, developing projects 
such as these requires a Lot of interaction 
with several actors, all with different 
interests and agendas, such as Local and 
regional autharities, central government, 
government agencies, and semi- 
gavernmental organizations operating the 
cauntry's electricity grid, the reguLatar, 
municipalities, and civil aviation. Besides 
all of the above general obstacles we 
faced in Romania, the country found itself 


in the midst of the financial crisis that hit 
the whole of Europe, and securing funding 
became almost impossible. Partners such 
as the Creek Public Power Company, who 
were initially ready to invest money, came 
back and said that they could not do so 
due to the financial crisis. 

We therefore contacted the European 
Bank for Reconstruction and Develapment 
(EBRD), which was already funding 
very selective projects in Romania. We 
managed ta canvince them to look at aur 
project and due to the very high quality 
of the work we had dane, and the good 
reputation of our group, they decided to 
review it and, subsequently, decided to be 
the Leading bank ta finance the praject. 

At the same time, we came in tauch 
through some of our contacts with two 
investment funds, which had an appetite 
for renewables in Ramania. Finally, we 
reached a financial agreement, with the 
EBRD Leading another three banks, two 
investment funds and ourselves taking up 
the equity. A very strong financial team in 
Cyprus warking with the banks and with 
investors was essential to the process as 
was our Local partner in Romania and 
the Romanian team. The project reached 
financial close in November 2012. The 
project’s success was publicized thraugh 
EBRD, investment fund announcements, 
and BLaomberg. This has put our company 
"an the map" and is bringing in new 
potential business. 

Next in the pipeline is a project in 
Jordan where we have pioneered in 
the renewable field of wind-powered 
generation. The project has attracted 
the interest of the European Investment 
Bank (EIB), the International Finance 
Corporatian (IFC) af the World Bank and 
a major European infrastructure bank, 
which has taken a substantial stake in the 

It was always important for us to 
uphold the principles of quality, integrity, 
reliability, social corparate respansibility 
and interpersonal relatianships in our 
business dealings. Carporate Social 
Responsibility has always been part of our 
business and personal life. 

FUNDAMENTAL HAS BEEN 

NOT ONLY LOOKING AT 
HOWTO MAXIMIZE PROFITS, 

BUT ALSO HOWTO IMPROVE 

THE QUALITY OF LIFE 
OF FELLOW HUMAN BEINGS. 

ICONSIDERTHISAN 


OBLIGATION FORALLTHOSE 

WHO ARE FORTUNATE 
ENOUGHTO GIVEBAOKTO 
SOCIETY.THIS ATTITUDE 

IS ONE OFTHE MOST 
IMPORTANTTRAITSTHAT 

DISTINGUISH INDIVIDUALS 

AND GOMPANiES FROM 

OTHERS OFTHEIR GROUP 

In this cantext, I would Like to mention 
our Croup's social contribution during 
the period following the Turkish invasion. 
The Cyprus economy was destroyed and 
thousands af families were Left homeless 
and jobless. My father, the Late Ceorge 
Paraskevaides, alang with his partner, 
decided to make it company palicy to 
employ Cypriots and purchase goods and 
services from Cyprus for the company’s 
overseas activities, despite the fact 
that this was not the most economical 
solution for the company. This supported 
the Cyprus economy with hundreds 
of millions of pounds coming in to the 
country and helping thausands of families 
to start new Lives. 

In addition, Ceorge Paraskevaides 
created two foundations. One sent Cypriot 
children with very serious orthopedic 
problems to the USA to be operated at 
the Shriners Hospital for Children and 
another performed kidney transplants in 
Cyprus, something which was not then 
available an the island, was extremely 
expensive overseas, and was unobtainable 
far people suffering the most. These 
are the things, aut of all his lifetime 
achievements, which I believe he will be 
most remembered for and appreciated. 

I believe that a successful 
international business can bath benefit 
and damage Local businesses. A campany, 
far example, in the supermarket business, 
which sets up a chain, competing with 
Cypriot supermarket owners is taking 
away their business. On the other hand, 
if a Cypriot business moves on to the new 
and hugely important sector of oil, gas, 
and energy in Cyprus, it will definitely 
need to partner up with big international 
businesses. This will enable the local 
small business to enter new territory 
more prudently and develop necessary 
know-haw in a new field. 

Overall, internatianal contacts are 
extremely important in a number of 
aspects but certainly in securing partners 


fram abroad. International cantacts in 
combination with a good reputation 
constitute a Large part af what is required 
to "open doors" to the international 
business arena. 

Based on my experience, having 
entered the field of energy, I would say 
to all young aspiring entrepreneurs that, 
first, they should have faith in themselves 
and, secand, they must decide what they 
really believe in and why. Believe, have 
convictian and cammitment, never get 
disheartened, aim high but keep your 
feet on the ground humbly. Always be 
reliable in what you say ar do, try and 
build for yourself a good reputation and 
track record from day one. Utilize all 
the contacts yau have and try making as 
many more as yau can to support your 
efforts. 

BEVERYGAREFUL IN YOUR 

ghoTgeofbuMess 

PARTNERS BEGAOSEITIS 

MORE DIFFICULTTO GET 

ADIVORCEINABOSINESS 

PARTNERSHIP THAN It IS 

IN MARRIAGE! 


EFTHYVOULOS PARASKEVAIDES 


EfthyvouLos Paraskevaides was born in June i960 
to Ceorge and TheLma Paraskevaides and is married 

in Civfl Engineering. 


Whatever your partner does reflects also 
on you, so be very selective about your 
associates and the people you bring in 
to your company. Try to get and keep 
the best by your side. It is people that 
make businesses and, oftentimes, it is not 
quantity but quality that matters. Do not 
be afraid to market yourself and yaur 
product. 

EVERY SUGGESS STORY 
SHOULD BE AN INSPIRATION 
TOUSALLANOEVEi 
FAILURE STORY SHOULD BE 

A LESSON. 











































Freak 


by Zurab CuLishvili 

[Eng] 


When first encountering the 1932 Tod Browning film FREAKS there is on immediate sense of 
discomfort. This is how i felt a few years ago when i first saw it, which Later came to be depicted in 
my drawings. The story follows the dramas and woes of a group of sideshow actors. Browning, 
sideshow-man turned director, cast his film with real-life freak show performers. A cruel underground 
world of exploitation, so-called 'Freak-Show-Circus' exhibiting 'human oddities' for profit. 



















ZURAB CULISHVILI 

Zurab CuLishviLi (b.1976} is a Georgian artist based in Cyprus. 

Tbilisi, Georgia. After a year studying in Germany and 
traveling, he moved to Cyprus where he attended 

























ZuvSidXeEn [ie tov k. flauXo 
riapaoKeud, AieuQuvxh 

TCJV noXiTioTiKoav 

Ynnpeaiojv tou Ynoupyeiou 
naiSei'as koi rioXiTiapou 

Mia ouvo|jiXia |je tov 
— Evracfiiavo A. EvTa(|)iav6 


[Gr-k] 

E. — Ha noio Xoyo SnfjioupynBnKav oi 
□oXiTiOTiKes Ynnpeaies; 

A. — H apxn twv rioXiTiOTiKuiv 
Ynnpeaiwv hxav to 1961 otov 
5npioupYn9nKe to Tphpo HveupaTiKhs 
KOI rioXiTiOTiKhs AvonTuEews, to onoio to 
1961 ei'xe unoxBei ornv EXXnviKii Koivotikr 
luveXeuon -tov npoSpopo tou Ynoupyeiou 
rioiSeios KOI rioXiTiopou- koi to 1965 
SnpioupyhGnKe n MopejiiUTiKh Ynnpeoio, n 
onoio hTov o npoSpopog twv rioXiTioTiKciiv 
Ynnpeoiwv. To OKcnTiKO iSpuons tou 
TpnpoTOS riveupoTiKrts koi HoXiTiOTiKhs 
AvonTuEews rtov «n ovuifiwais tou 
nveupoTiKou koi noXiTioriKou enine5ou tou 
Xoou ev TO) auvoXu) tou, n SioTripnaig tou 
nveupoTos tou oywvos koi n eEapoig twv 
oEiwv auTou». EE ou koi pio ono tis npwTes 
SpooTnpioTnTes tou TphpoTos toutou rtov 
n Snpioupyio koivotikujv pipXioGnKwv koi 
tou Mouoeiou Ayiuvos, to onoio unopxei 
pexpi ohpepo. BePoio, OTnv nopeio, pe Tn 
5iap6p4)Ujan Tng Mop(|)WTiKhs Ynnpeoios 
KOI Tnv npooXnilin koi dXXiuv XeiTOupyciiv, 
n MopcfiuiTiKh Ynnpeoio eEoKTivwoe Tn 
5pdon Tns oe dXoug tous Topeis tou 
ouyxpovou noXiTiopou. ZTodioKd pev, oXXd 
npooSeuTiKd, dpxioe vo ooxoXeiToi pe dXo 
TO SepoTO TOU noXiTiopou, nXnv pepoio 
Tns noXiTiOTiKiis icXnpovopids nou eivoi 
oppoSidTOTO TOU TphpoTos ApxaioTiiTiov. 

No nu) dTi and tous npiuTopxiKOUS 
OTdxous Tns Mop<t)(jJTiKns Ynnpeoios nTOV 
n Snpioupyio tou ©eoTpiKou Opyoviopou 
Kunpou, nou eyive, nTov n Snpioupyio 
lupcjjwviKns Opxnorpos, nou enions eyive 
-eoTio pe eiKooi xpovio koi nepioodTepo 
KoGuoTepnon- n Snpioupyio evds peydpou 
noXiTiopou TO onoio Go nepiXdpPove 
KpoTiKn nivoKoGnKn, oiGouoo ouvouXiiiiv 
KOI nivoKoGnKn. Kdnoio on' ouTd eyivov 
Eexwpiord, Kdnoio npoxwpouv Tuipo vo 
yivouv. 

Ev ndon nepmTWoei, yio vo 
KOToXhEoupe, 01 floXiTioTiKes Ynnpeoies, 

01 onoies nnpov ouTn Tnv ovopooio to 
1991, eivoi TO KuPepvnTiKd Tpiipo to onoio 
ooxoXeiToi pe to ouyxpovo KunpioKd 
noXiTiopd ndvu) oe Tpeis Pooikous dEoves- 
Tnv iSio Tn Snpioupyio, SnXoSn Tn OTiipiEn 
Tns noXiTiOTiKiis Snpioupyios, Tnv npoPoXn 
Tns KOI Tn Sidowon twv OTOixeiwv tou 
noXiTiopou pos dXo ouTd to xpovio. 

E. Koi eoeis ndTe ovoXdpoTe to 
oEiwpo TOU AieuGuvTii twv rioXiTioTiKwv 


Ynnpeoiwv; 

A. Eyw npiv Tpio xpovio. To AeKcpPpn 
TOU 2009. Eixo unnpeTnoei eEi pnves ws 
ovanXnpwTiis peTd Tnv ocfiunnpeTnan Tns 
Kupios Nikitto, n onoio nTOV n nponyoupevn 
AieuGuvTpio. To Mdio tou 2009 eixa 
ovoXdpei ovanXnpwTiis koi SiopiornKo 
AieuGuvTns to AeKepPpio tou 2009. 

E. Meoo and to SiKd oos pdTio, nws 
pXeneTe Tn onpepivn KOTdoTOon OTnv 
Kunpo yio tous veous pos yeviKd koi doov 
a<j>opd tov Topeo Tns enayyeXpoTiKiis 
onooxdXnons; Eivoi pio yeviKii epwTnon yio 
Tnv onoio Go eKTipouoope Tnv dnoi|)n oos- 

A. — H KOTdoTOon, yio pevo, ouTii 
Tn oTiYpn, eiSiKd yio Tn veoXoio, on’ d,Ti 
pos Sei'xvouv KOI 01 opiGpoi onpepo, 01 
onoioi peTopdXXovToi npos to xeipdTepo, 
eivoi dTi undpxei pio ovepyia Tns TdEns 
TOU 50% peToEu TWV vewv 01 onoioi 
TeXeiwvouv tis onouSes tous n ovoCnTouv 
enayyeXpoTiKn evooxdXnon koi eKeivo 
nou pe GXipei npaypoTiKd eivoi to yeyovds 
dTi, evw eipooTe pio Koivwvio n onoio 
exei KaTa(|)6pei vo Swoei oto noiSid, 

OTIS vedTepes yevies Tn SuvoTdTnTO vo 
onoKTnoouv e(|)dSia yio pio KoXuTepn Ewn, 
TOUTdxpovo pe TOUS Tpdnous Sioxeipions 
nou (fiaivovTai Twpo ndoo XovGoopevoi n 
pn opGoXoyiOTiKoi nTOV to nponyoupevo 
Xpdvio, exoupe <j>Tdaei oto onpeio Ea<j>viKd, 
evw Tnv nponyoupevn nevToeTio, yio 
nopdSeiypo, unhpxe pio euSoipovio nopdXo 
TO npopXnpoTO Tns eioPoXns ktX., tou 
KunpioKou npopXhpoTOS koi xiXio Suo dXXo 
nou eEoKoXouGouv vo pos PoaoviEouv, 
wordoo, vo exoupe enioTiipoves n noXu 
KoXd KOTopTiopevous KOI ecfioSioopevous 
ovSpwnous 01 onoioi Go pnopouoov vo 
oSnyhoouv ouTd tov Tdno nopoKdTW -ov 
TOUS SivdTov n euKoipio- oXXd Suoruxws o' 
ndpTes eivoi KXeioTes oe peydXo PoGpd koi 
undpxei, ov GeXeis, yia pevo, pio oSiKio Tnv 
onoio Go nXnpwoouv to noiSid pos Ttiipo. 

H KOTdoToon eivoi eEoipeTiKd SuoKoXn 
doov a<4>opd tov Topeo Tns onooxdXnons. 
EXniEw TO peTpo nou Go Xn<j>0ouv vo 
ovoiEouv Kdnoio nepiGwpio, dpws, and Tnv 
dXXn, nioTeuw dTi n veo yevid eivoi opKeTd 
KoXd KOTopTiopevn koi and pdvn Tns Go 
Ppei Tpdnous koi SieEdSous 01 onoioi 
pnopouv vo PonGnoouv koi to yeviKdTepo 
ouvoXo Tns Koivwvios- 

E. — 'Eva onpeio nou avacjjepaTe ornv 
ondvTnon oos eivoi dTi 01 veoi eivoi nXnpws 
KOTopTiopevoi, eivoi pop{|>wpevoi koi tous 
Swoope TO e(|>dSia oXXd Sev tous 5ivoupe 
TIS npoonTiKes yio vo eKpeToXXeuTouv 
eKeivo to ecfidSio. Oi veoi pos, nou eivoi 
TO noiSid Tns nponyoupevns yevids, 
OTeXvovToi OTO eEwTepiKd, KOTd Kovdvo n 
evos peydXos opiGpds outwv twv vewv, yio 
vo onouSdoouv. O Kunpios yovids, peoo 
and TIS SuoKoXies koi tis OTepnoeis nou 
exei nepdoei, eniSiwKei vo pnv nepdoouv to 
noiSid TOU ouTcs tis SuoKoXies- 'Otov, dpws, 
OTepeiToi o iSios yio vo onouSdoei to noiSid 
tou, EoSeuovTos opKeTd XecfiTd yio ouTd to 


OKond, to KpdTOS pos, n to ouoTnpo, vo 
noupe TO auoTnpa yeviKd, Sev epxeToi vo 
eKpeToXXeuTei ouTes tis enevSuoeis nou 
Kdvei o Kunpios yovids koi ouTd to xpnpatci 
KOTaXnyouv oto vo nnyoivouv OTn n 

onoio Go onoppocfinoei tov Kunpio veo. 

To eino pe noXXes XeEeis ouTd nou 
nBeXo vo nw, onXd to Gepo eivoi dTi o 
Kunpios yovids EoSeuei yio vo onouSdoei 
TO noiSi TOU KOI ouTd TO xpnpaTO Sev 
epxovTOi niow... 

A. ...ws enevSuon. IwoTd.'ExeTe 
SiKio. Eivoi pio nXeupd tou GepoTos ToiiTn. 
BePoio, and Tnv dXXn, Sev onpoivei dTi dooi 
onouSdEouv, dooi KOTopTiEovToi, oe doous 
enevSuoupe, Go npenei oro ouvoXo tous 
vo eivoi niow. Za<j>ws. undpxei npdpXnpo 
SidTi TO ouornpo Sev eixe npopXei|jei dTi Go 
enpene vo undpxouv Kdnoies ouyKeKpipeves 
ouvGnKes 01 onoies vo Swoouv Tnv euKoipio 
eniXoyns otous veous vo eniaTpei|jouv 
niow KOI vo epyooTouv otov Tdno tous. 

Koi n KOTdoToon, dnws exei SiopopcfiwGei 
onpepo, OKpipws wGei tous veous -X^'^P'S 
kot’ ovdyKn touto vo eivoi KOKd, oXXd 
Go enpene vo exouv koi Tnv eniXoyn Tns 
SiKhs TOUS Xwpas yio vo epyooTouv- 
wGei TOUS veous, Xoindv, vo opxioouv 
vo ovoEnTouv koi xwpous epyooias oto 
eEwTepiKd. Koi oupPoivei ouTd nou exeTe 
nei nponyoupevws' 01 enevSuoeis 01 onoies 
yivovTOi and tous yoveis n and Tnv Koivwvio 
yeviKdTepo vo pnv enioTpe(|)ouv niow vo 
oEionoiouvroi eSw. 


E. — ©s rioXiTiOTiKes Ynnpeoies, 
nws ovTipeTwniCeTe tous veous nou 
oneuGuvovroi oe ‘oos yio oiKovopiKn 
OTnpiEn; 

A. Oi veoi Snpioupyoi -yioTi 
epeis exoupe ouoiooriKd vo Kdvoupe pe 
Snpioupyous otov Topeo tou noXiTiopou- 
exouv pio noXii GeTiKn ovTipeTwnion 
and nXeupds pos koi nSn peoo orous 
OTdxous noXiTiKiis pos, evvoii) ws 
unnpeoios, npwTopxiKd pdXo KOTexei n 
noXiTiOTiKn noiSeio koi n ornpiEn twv vewv 
Snpioupywv. Koi ouTd to eK<|)pdEoupe peoo 
and Sidcjjopes noXiTiKes. Ho nopdSeiypo, 
enixopnyoupe epyooThpio SnpioupyiKd oe 
Sid(|)opes popc|>es Texvwv, enixopnyoupe 
TOUS veous Snpioupyous 01 onoioi epxovToi 
Kovrd pos KOI GeXouv vo nopouoidoouv 
Tn SouXeid tous, GeXouv ornpiEn yio vo 
Snpioupynoouv, npowGoupe Tn ouppeTOxn 
TOUS oe SieGveis Geopous koi Sioywviopous 
TOU eEwTepiKou, npoonoGoupe, 
TouXdxioTov, vo TOUS Swooupe Tn oTiipiEn 
nou xpeidCovToi yio vo pnopouv vo 
npoxwpnoouv noponepo. Aev eipooTe evo 
Tpnpo TO onoio Go Snpioupynoei euKoipies 
onooxdXnons, dpws eipoore evo Tpnpo to 
onoio oEioXoyei, evGoppuvei koi npoonoGei 
vo ornpiEei, pe to peoo nou exei orn 
SidGeon tou, peToEu dXXwv, tous veous 
Snpioupyous vo npoxwpnoouv. 

E. — Ziyoupo ouTd eEopTdToi koi 
and TO Ti KovSuXio XopPdveTe eoeis to 


onoio vo oos eniTpenouv vo GeTeTe oe 
npdEn eiTe oe XeiToupyio tis noXiTiKes nou 
eoeis eniGupei'Te. AnXoSn n noXiTiKn oos 
eEopTdTOi and tov nponyoupevo KpiKO OTn 
peydXn oXuaiSo. 

A. — Eivoi KOI TO oiKovopiKd evos noXu 
onpovTiKds nopdyovTos. Za<j>ws exouv 
KoGopioTiKd pdXo TO KovSuXio TO onoio 
TiGevToi OTn SidGeon pos, oXXd onpavriKds 
napdyovTos eivoi koi n SuvoTdTnTO tou 
iSiou TOU pnxoviopou Sioxeipions tou 
noXiTiopou. H unnpeoio ouTii eivoi evo 
Tpnpo piKpd, pe SeKonevTe XeiToupyous 
OTO opyavSypappa Tns, 01 onoioi, nepo 
and dXes tis dXXes tous SpoornpidTOTes 
yio TOV noXiTiopd Tns Kunpou, exouv 
vo SioSpopoTioouv KOI TO pdXo evds 
unoupyeiou noXiTiopou oto eEwTepiKd, 
yio nopdSeiypo. cpcTos, yio Tnv flpoeSpio, 
eToi yio vo Swow evo piKpd nopdSeiypo, 
Xdyw TWV ovoYKWv Tns, nepinou to evo 
TpiTO TWV XeiToupywv Tns unnpeoios 
ooxoXeiTO pe GepoTO nou ei'xav vo Kdvouv 
pe Tnv ripoeSpio. OndTe, eKeivo nou Xew, 
nepo and to oiKovopiKd Gepo, to XeijjTd 
nou SioTiGevToi yio tov noXiTiopd, eivoi 
KOI TO Gepo oXXoyns tou pnxoviopou 
SioKuPepvnons tou noXiTiopou OTnv Kunpo. 
ripenei vo SnpioupvnGouv 01 ovayKoies 
Sopes. Ae yiveToi vo eiooi pio x^po n onoio 
GeXei vo ovonTuEei koi vo npopdXei evov 
noXiTiopd x'XidSwv xpdvwv koi vo pnv exeis 
pio feviKn AieuGuvon n evov dXXo (t>op6a, 
ev ndon nepmTwoei, nio ovenTuypevo, 
o onoios vo pnopei vo ovTonoKpiveTOi 
enopKws OTIS ovdyKes tou iSiou tou 
noXiTiopou, oXXd koi otis ovdyKes tou iSiou 
TOU KpdTous, ov GeXeis. 

E. — riioreueTe dTi ouTii n ponGeio 
n onoio npoo(t>epeTe orous veous eivoi 

A. — '0x1. Aev nioreuw dri eivoi 
opKern. Anevovrios. npoonoGoupe peoo 
ond Sid<|>opo npoypdpporo to onoio 
KOTopriEoupe vo eEunnpernooupe Kdnoies 
PooiKes ovdyKes nou exouv Siapop(|)wGei. 
And 'Kei koi nepo, ov undpxei SuvordroTO 
TO npdypoTO vo XeiToupynoouv avTioTpoc|ja, 
SnXoSn to iSio to Kpdros vo EeKoGopioei 
TO noioi eivoi 01 ordxoi tou ovocfiopiKd 
pe rn veoXoio -os noupe yio to SiKd pos 
Topeo- vo Geoei ordxous noXiriKiis koi 
vo XeiToupynoei pnxoviopous 01 onoioi 
vo PonGnoouv, ouTii eivoi n Xiion, dxi 
vo rpexei niow and tis ovdyKes nou 
nopouoidEovToi. Evvow evo orpoTnyiKd 
oxeSioopd pe ouyKeKpipevous ordxous, 
peoonpdGeopous n koi poKponpdGeopous. 
Aurn rn oTiypn ornv Kunpo, oe dXo 
TO enineSo, SouXeuoupe yio Kdnoious 
oxeSioopous, dxi peoonpdGeopous kov, 
oXXd PpoxunpdGeopous, twv Suo h twv 
Tpiciiv xpdvwv KOI dxi rns npoonriKns tou 
peXXovTos. 

E. — Auotuxws, Go oup(|>wvnaw poEi 
oos. As piXnooupe yio Xiyous opiGpous, 
nou aiyoupo Go evSia(|)6pouv koi tous 
ovayviooTes. Ti xpnporiKd Ke<t>dXaia 


XopPdvouv 01 noXiTioTiKes Ynnpeoies; 

A. — No oos nw. ApiGpnriKd, to kovSuXi 
nou epcfioviEeToi yio ns noXinoTiKes 
Ynnpeoies ovepxeroi yio to 2012 oro 
rpidvTO Suo eKOToppupio eupw, and to 
onoio, dpws, to evreKdpioi, rouXdxiorov 
yio (jjeros, npoopiEovroi yio to Meyopo 
□oXiTiopou. Ondre to npayporiKd 
KovSuXi nou undpxei yio to Geporo 
noXiTiopou nepiXopPovopevns koi rns 
KunpioKns BipXioGnKns koi tou ZIMAEi, 
rns oup<|>wviKhs opxnorpas, Kdnoiwv 
opyoviopwv nou xpnpoToSoTouvToi peow 
TWV noXiTiOTiKwv Ynnpeoiwv ndvw oe 
oroGepn pdon, eivoi yupw oro eiKooi 
rpio eKOToppupio. And ourd, to kovSuXi 
TO onoio SioTiGeroi yio enixopnynoeis, 
nrov nepuoi nevre eKoroppupio, (t>eTos 
eyive reooepo koi tou xpovou Go eivoi 
iows rpio eKOToppupio. BePoio, eKrds 
and ourd, undpxouv yio dXous tous 
Topeis, KovSuXio ovdnruEns twv ropewv 
TO onoio ava<|>6povTai oe SpoornpidTnTes 
nou 01 iSies 01 rioXiTioTiKes Ynnpeoies 
ovoXopPdvouv vo uXonoinoouv dnws, yio 
nopdSeiypo, eKnpoownnon pos oe SieGveis 
eKGeoeis, Siopydvwon eKSnXwoewv koi 
SpooTnpioTnrwv ornv Kunpo koi outw 
KoGeEns koi PePoio eivoi koi oi pioGoi tou 
npoowniKou koi dXo ourd peoo oe ourd 
TO eiKooi rpio eKOToppupio nou oos Xew, 

TO onoio pnopeire vo ouyKpivere pe to 
SioeKOToppupio nou SioTiGeroi and to 
dXXo Koppdn tou Ynoupyeiou yio rnv 
eKnoiSeuon koi to onoio, PePoiws, koXws 
SioriGeToi. 

E. BePoiws. Ondrov, ourd to 
KovSuXio eivoi «apKeTd» onXd y'o vo 
onpwEouv oKdpo Xiyo doous GeXouv 
vo oKoXouGnoouv ourd tov KXdSo tou 
noXiTiopou. Aev eivoi opKerd yio vo 
PonGnoouv tous veous vo ooxoXnGouv 
enayyeXpoTiKd pe ourd tov ropeo. 
AnoreXouv pio wGnon, Sev pnopouv vo 
Snpioupynoouv yepes pdoeis. 

A. Zacjjws- To kovSuXio ourd, dnws 
exw nei nponyoupevws, eivoi opKerd yio 
pepiKn ornpiEn, dpws 5ev eivoi KoGdXou 
iKovonomriKd yio pio npaypoTiKn ovdnruEn 
o' ourd TO ouyKeKpipevo Koppdri, dnws 
oure KOI yio to undXomo. Yndpxouv ropeis 
nou eixope Geoei ouyKeKpipevous ordxous 
Xpdvo pe TO xpovo, npooGerope tov evo 
Xpdvo ndvw otov dXXo, npoxwpnoope 
OToSioKd, neruxope vo exouv pio oEidXoyn 
avdnruEn. AXXd ourd to Eexwpiord Geporo 
nou exouv vo Kdvouv pe SiocfiopeTiKes 
KoivwviKes opdSes Sev eivoi Suvordv vo 
ovTipeTwnioTouv ourn rn oTiypii oword pe 
TO SioGeoipo KovSuXio koi, enovoXopPdvw, 
pe TOV undpxovTO pnxoviopd Sioxeipions. 

E. — No ava<j>6poupe koi to KunpioKd, 
n ov GeXere, pio dXXn nruxn ourou tou 
nXeov oiwviou npopXnporos peoo oto 
eupurepo nXoioio tou noXiriopou. Eivoi 
nepov and ep<t)av6s dri to KunpioKd 
npdpXnpo exei KOTOonopdEei tous ndpous 
KOI rnv npoooxn tou Kpdrous pos oe 


evo KOI pdvo Topeo, nopopXenovros 
noXXous dXXous (n.x. nepipdXXov, Kdopo 
rns Kunpou, tous veous KXn.), 01 onoioi 
OTO nopdv ordSio Go pnopouoope vo 
noupe dri onoTeXouv onpovriKdrepous 
KOI CwTiKdrepns onpooias ropeis yio rnv 
Kunpo. rioio eivoi n SiKii oos Geon doov 
a<j)opd TOV noXiTioTiKd ropeo; AiSeroi n 
Seouoo onpooia npos tov ropeo ourd; 

A. — KoirdEre. 'Ooov acjiopd to 
KunpioKd ripdpXnpo, Sev Go liGeXo vo 
oSiKhow Kovevov, uioGeTwvros rn Geon 
oos. Utov pio ovdyKn, n onoio unnpEe rn 
ouyKeKpipevn oriypn, n onoio enpene vo 
avTiperwniorei, eixe vo Kdvei pe rn c|)uaiKn 
enipiwon, eixe vo Kdvei pe to iSio to Kpdros 
TO onoio KaTa(t>6pape vo Kpornooupe 
EwvTovd KOI vo TO (t>6poupe onpepo vo 
npoeSpeuei rns EupwnoiKns 'Evwons. 

'Opws, aup<j>wvw poEi oos on Sev unnpEov 
owoToi oxeSioopoi yio rnv Korovopn twv 
ndpwv, yio rnv ovdnruEn tou rdnou oe 
dXous TOUS ropeis. YnnpEov ndpo noXXoi 
ropeis 01 onoioi nrov nopopeXnpevoi n nou 
Sev TOUS Sivdrov n Seouoo onpooia koi 
exere enionpdvei Kdnoious and ourous. 
MeroEu outwv koi o noXinopds. OuSenore 
o noXiTiopds eXn(|>Gn ooPopd undijiiv orous 
oxeSioopous. EKeivo, dpws, nou oupPoivei 
onpepo eivoi dn, rnv reXeuroia SeKoerio 
pe SeKonevToeTio, to noXinoTiKd oyoGd 
nwXei nXeov ornv KunpioKn Koivwvio. Evw 
nponyoupevws nrov Gepo nepioodrepo 
pios eXir Siovooupevwv koi evds nio orevou 
kukXou, onpepo pe ns oXXoyes nou exouv 
ouvreXeorei oro popcfiwTiKd enineSo, 

OTOUS veous 01 onoioi eixov rnv euKoipio, 
eoTW KOTd rn SidpKeio twv onouSwv tous 
vo Ehoouv OTO eEwrepiKd, OTOvrpdno 
eniKoivwvios pe dXXes X^pes koi pe dXXous 
Xoous, exei SnpioupynGei pio noXu oEidXoyn 
Ki'vnon KOI evSia<j>epov yiipw and tov 
noXinopd koi nioreuw dn n iSio n Koivwvio 
Go enipdXei oro reXos ourd to npdypo- 
evvow rnv ovdyKn yio noponepo ovdnruEn 
KOI SidGeon ndpwv yio tov noXinopd. Tov 
noXinopd tov Gupouvroi dXoi drov epGei 
n wpo nou xpeidEovroi pio Pirpivo yio vo 
nopouoidoouv pio eiKdvo rns Koivwvios 
pos, pio eiKdvo TWV enireuypdTwv tou 
Xoou pos oe evo enineSo dnou pnopei 
vo yivei KOTOvonTds koi vo eKnpnGei and 
TOUS oXXous Xoous. Aurd ouvepn koi oto 
□evnvTdxpovo rns KA, ourd oupPoivei 
KOI ornv ripoeSpio. O noXinopds pnoivei 
pnpoord yio vo ovoiyei ndpres. Eivoi to 
KoXurepo dnXo SinXwparios av Eepoupe vo 
TO xpnoiponomooupe oword. AXXd koi yio 
vo TO npopdXXoupe award xpeioEdpoore, 
OKpipws, TOUS onopoirnTous ndpous. Koi 
Se piXw pdvo yio tov noXoidrepo noXinopd, 
piXw KOI yio TOV ouyxpovo. Aidn onpepo, 
n Kunpos pnopei vo oepvuveToi dn exei, 
oe dXous TOUS ropeis, Snpioupyous 01 
onoioi pnopouv vo oroGouv dvero SinXo 
and TOUS oporexvous tous oe dXXes xwpes. 
Koi ourd to npdypoTO to pXenoupe koi to 
SionioTwvoupe peoo and tous 5id(|jopous 
SiOYWviopous, rns pnievdXe, ns ep<j>aviaeis 
TWV SiKwv pos Snpioupywv oto eEwrepiKd 















oi onoiol 5ev exouv oe TinoTO va ZnXeipouv 
Tous Eevoug. Aev eivai n KOTCioTaon nou 
unnpxe npiv TpiavTa-aapavTO xpovia 
onou OI eEeXi'Eeis e<|>Tavav oTnv Kunpo pe 
KaGuoTepnon, yiQ napoSeiYpa, eiKooi nevxe 
Xpovwv, evnpepojvopaaTav yia to 5ici(|>opa 
peupoTO, TO KoXXiTexviKo KOI ouTU) KoGeEns 
pe noXii peyciXn KoGuorepnan. Ihpepo, n 
Koivwvio pas exei auvxpoviarei, nioreuw, ae 
peyaXo PaGpo pe to ti aupPaivei SieGvws. 

E. Ava(|)epape npiv kqti yia Tnv 
□ poeSpia Tng Kiinpou tou lupPouXiou 
TPS EupwnaVKPs 'Evwons. Meaa oro 
XpoviKo SidoTPpa nou exei peooXopnoei 
and Tov louXn tou 2012, exei oupPdXei orn 
PeXTiioon TPS eiKdvos koi twv ppoonTiKiov 
yio Tous veous tps Kiippou, koGws koi tpv 
noXiTioTiKii icXppovopid tou Tdnou pog. 
NiwGeTe dTi exei «6apavpGei» o oppdEwv 
Xpdvos Y'o TOV noXiTiopd pas: 

A. — nioTeuw vai. H flpoedpia ptov 
pia euKoipia, acfievds va ppopdXoupe tov 
naXaidTepo PoXiTiapd, va avayKdooupe 
TOUS eToipous pas otpv EupiunaiKii 
■Evujap va OTpeijiouv to pXeppa tous ko' 
OTPV Kunpo, va pdGouv noia npaypoTiKd 
eivai KOI, a(|)eT6pou, peoa and 5idct)opes 
dpdoeis ornpiEns nou Sciioape, Siiioape 
TPV euKoipia, oe Kdnoio PaGpd, koi otous 
veous va npaYpoTonomoouv Kdpoies 
SpaoTPpidTPTes pe tpv euKoipia tps 
□poedpias. Opws, auTd to eEdppvo 5ev 
Ga Xuoei Koveva npdpXppa. AnXd, auTd to 
eEdppvo eivai pia a(|)oppp va doupe tov 
eauTd pas pe pia dXXp poTid, to ti exoupe 
neTUxei pexpi Tiiipa, ppos to pou npepei 
va KivpGoupe koi pioreuw dTi Ga exei pia 
GeTiKP enidpaop. OXp outp p enacjip pou 
exei yivei koi oto x^po twv dppioupyiuv 
pe TO Koivd dXXwv xwpwv, pe opdTexvous 
TOUS and dXXes X^pes peoa oto nXaioia 
dia<t)dpwv dpaoTnpioThTcuv, nioreuw dri 
Ga TOUS PonGnoei napanepa, peoa and 
rn diKTUwon, peoa and tpv evnpepwon, 
va douv TOUS dpdpous peoa and tous 
onoious pnopouv koi oi idioi va KivnGouv o’ 
auTd TO eupurepo nXaioio nou ovopdCerai 
EupwnaTKP 'Evwon. 

E. — rioia, nioTeuere, eivai n aEia tou 
noXiTiopou KOI Twvrexvwv, idiairepa oe 
nepiddous Kpions: 

A. — fia va TO Kpivoupe aurd, npenei 
va ndpe orav idia tov opiopd tou 
noXiTiopou. Ti eivai o noXiTiopds, otpv 
ouoia; O noXiTiopds eivai, ouoiaoTiKd, duo 
npdYpara: eivai 01 noXiTioriKes dpdoeis 01 
onoies exouv va Kdvouv pe ra nveupariKd 
Kai uXiKd epYO, pe tis dpaornpidTPres, ra 
pGp Kai ra eGipa. Aurd eivai to eva Koppdri 
TOU noXiTiopou. To dXXo Koppdri eivai n 
nveupariKh KaXXiepyeia. H nveupariKP 
KaXXiepyeia nepiXapPdvei, npwra Kai Kupia, 
TPV naideia. flepiXapPdvei tpv aioGnTiKP. 
□epiXapPdvei tis aEies, tis napaddoeis, rn 
pdp<|>wan yeviKdrepa. O noXiriopds eivai n 
eK(|)paon tou rpdnou Cwns evds Xaou. Apa, 
enioTpe<|)ovTas o' aurdv tov opiopd, oacjiws 
pnopoupe va doupe dri o noXiriopds eivai 


eva epYoXeio to onoio pnopei va npoa(|)epei 
TPV avayKaia napapuGia Kai ornpiEn 
OTOv dvGpwno ws pepos evds koivwvikou 
ouvdXou yio va pnopeoei va npoxwpnoei 
napaKdrw. fiari n oiKovopiKii Kpion ti eivai, 
OTPV ouoia; 'Exei va Kdvei, pnnws, pe tov 
idio TOV dvGpwno; 'Oxi- Exei va Kdvei pe tpv 
enicjiaan tps diaxeipions Kdnaiwv uXikwv 
avayKwv. O dvGpwnos undpxei Kai x^pis 
ra xpnMO. Mnopei va undpEei Kai x^pis to 
X pnpa. 

E. — H apxn tou avGpwnou nrav npiv 
TO xpnpo ondrav eipaore oup(t>wvoi... 

A. — Ia(|>ws. EKeivo nou GeXw va 
nw yia v' anavrnow otpv epwTPon oas 
eivai dri aurn eivai n npaypoTiKh nXeupd 
TOU avGpwnou, aurn nou eKcjipdEeTai 
peoa and tov noXiriopd koi o’ eKeivn 
pnopei o dvGpwnos va ornpixTei yio va 
avTipeTwnioei tis dnoies dXXes Kpioeis 01 
onoies eEunnpeTouv Kdnoies eninXaores 
avdyKes tou koi dxi tis npaypariKes tou 
avdyKes- 

E. — riari eivai onpavriKd va ouvexiorei 
n unoornpiEn twv KaXXirexvwv; 

A. Aidri x^pis tpv unoornpiEn twv 
KaXXirexvwv, dev Ga nw dri dev Ga undpxei 
noXiriopds, o noXiriopds dnpioupyeiTai 
Kord peydXo pepos X^pn ornv eGeXovriKii 
epyaoia twv idiwv twv dnpioupywv, dpws 
XpeidEerai va XeiToupyoupe ws KaraXures, 
va dnpioupyoupe ra nXaioia Kai tis 
npounoGeoeis yia dnpioupyia. Enopevws, 
av GeXoupe va dnpioupyoupe noXiriopd, 
rdre oacfiws npenei va ornpiEoupe oword 
TOUS KoXXirexves koi tous undXoinous 
dnpioupyous, va exouv tpv euKaipia 
va dnpioupYPCJOuv oe doo to duvard 
KoXurepes ouvGnKes. 

E. — 'Ooov a<j>opd to Gepara 
TourdTPras, nws ennpedEerai noXirioTiKd 
o Kunpios pe rn ouvexn eKGeon oe Eeves 
voorponies; 

A. — H eKGeon aurn dev eivai Kaivaupio 
(jiaivdpevo. AnXd Twpa, exoupe va 
avTipeTwniooupe tpv npdKXnon tou dri 
evraoodpaoTe oe pia eupurepn oiKoyeveia 
Xawv pe Kaives dpdoeis, pe rn dnpioupyia 
pias Kaivoupias avTiXpipPs. Na unevGupiow, 
yia napddeiypa, dri and tis opx^S tps 
deKaerias tou '60, o Kivnparoypdctios nrav 
eva peoo iliuxoywyias, evnpepwons, ktX. 

Kai nrav npoepxdpevos and tpv ApepiKP 
Kard Kupio Xdyo Kai oiipepa, oXdKXnpn 
n EupwnaTKP 'Evwon avTiperwniEei aurd 
TO npdpXnpa, to dri o apepiKdviKos 
KivnpaTOYpdcjjos exei eEa<j>aviaei tov 
EupwnaiKd. Kai Xew.-.exei orapaTPoei 
va dnpioupYei'Tai noXiriopds oe KdGe 
Xwpa; 'Exei aXXdEei n ordon Ewns: Nai. 
le apKerd onpeia ennpedEei. EnnpedEei 
TOUS rpdnous oupnepi(|jopds, dnpioupyei 
npdruna. Zactiws- To Gepa eivai ndoes 
avTioTdoeis exei o Xads nou dexerai aurou 
TOU eidous ns enidpdoeis- Kai eidiKd yia 
'pas, KOI yia tov EXXnviopd, piXwvras 
yeviKdrepa, 01 onoioi eipaore 01 KXnpovdpoi 


evds noXiTiopou Kdnoiwv xiXiddwv erwv, 

OI onoioi exoupe nepdoei peoa and 
KaTaoTpo{|>es eEairias noXepwv, eEairias 
dia(|)dpwv Xdywv otpv loropiKP pas nopeia, 
exoupe enipiwoei, eipaore napdvres- 
BePaia, dev ayvow oure unoPaGpiEw tous 
onoiouodnnore Kivduvous. Yndpxouv. 

AuToi Ga diapop<|)woouv, iows, eva dXXo 
npdowno doov a<t>opd Kdnoies KoivwviKes 
n noXiTiopiKes aupnepi(|)opes dpws, to va 
yvwpiEoupe OTOixeia noXinopou dXXwv 
Xawv, va ra nepvoupe peoa and rn diKii pas 
diepyaoia oe ouvduaopd pe ra noXinopiKd 
OTOixeia twv onoiwv eipaore KXnpovdpoi 
KOI 4>epvoupe paEi pas koi va dnpioupyoupe 
TP vea pas noXinoTiKP ctiuoioyvwpia, aurd 
dev eivai kot’ avdyKP KOKd. H Kunpos 
exei dexrei dneipes enidpdoeis and tov 
nepipdXXovra x^po. ond KaraKTPTes nou 
npGav and aXXou koi epeivav yia aiwves 
edw, dpws KOTdcjiepe va diampnoei tov 
noXiriopd tps, va tov avanruEei koi va 
npoxwpnoei napoKdrw. flioTeuw dn, 
eneidn aurn n diepyaoia eivai pia Ewvravn 
ppdEn, dnws oupPaivei koi pe rn yXwooa, 
n onoia dexerai, acjjopoiwvei, anoppinrei 
Eeva yXwooiKd oroixeia, Kivduvoi undpxouv. 
AXXd nioreuw dn exoupe yepes pdoeis yia 
va TO avTipeTwniooupe. Av KaTa(|>epoupe va 
aXXorpiwGoupe, av dev exoupe epeiopara 
OI idioi peoa and tpv naideia pas yia 
va KparnGoupe ons idiaiTepdrnres tou 
noXinopou pas, rdre Ga xoooupe koi tpv 
eGviKii pas raurdTPra. 

E. — Ma eivai KoXd va undpxouv 
Kivduvoi, KoXd and rnv dnoijin dn diderai n 
euKaipia va cfiavei n aEia evds Xaou. 

A. — AKpiPws. Kai n aEia twv diKwv 
TOU eniTeuypdrwv oe oxean pe aurd 
nou exei va avnpeTwnioei. Aev nioreuw 
dn exoupe va didaxroupe ndpa noXXd 
npdypara and dXXous noXinopous. On 
pnopoupe va ndpoupe Kdnoia oroixeia, 
aurd oupPaivei diapKws- BePaia, rwpa, o 
Kivduvos aurds nou Xepe eivai peyaXurepos 
yia TOV anXouoraTO Xdyo dn exei aXXdEei 
o rpdnos eniKoivwvias twv avGpwnwv pe 
TO diadiKTUo, pe ns oeXides koivwvikps 
diKTUwons, pe dXa aurd ra npdypara 
exouv ndn aXXdEei 01 rpdnoi koivwvikps 
oupnepicfiopds, Kupiws tps veoXaias n twv 
vedrepwv yevewv. Yndpxei, dpws, ond rnv 
dXXn, pia dpeon evnpepwon yia to ti yiverai 
oe oXdKXnpo tov Kdopo avd ndoa onypn. 
Aurd, TO naXaidrepa xpovia, epxovrav edw 
pe Kdnoies deKoen'es KaGuorepnon. Inpepa 
oupPaivei Kdn otpv dXXn dKpn tou Kdopou, 
pnopeis va to exeis pnpoord oou peoa oe 
KXdopara deurepoXenrou. 

E. — 'OvTWS, n npdoPaon ons 
nXnpo<j>opies eivai dpeon... 

A. — rr aurd koi ‘peis npenei va 
enideiEoupe idiairepo evdia(|)epov Kai 
oe evav dXXo noXu ooPapd Topea, rns 
ouvnipnons rns diKiis pas noXinoTiKPS 
KXnpovopids. Aev evvoci) Kar' avdyKP 
TPV apxoia, rn peoaiwviKii Kai outw 
KaGeEns, aXXd Kai aurns nou eyive 


n' aurd npoxwpoupe koi ora Gepara 
TPS i|)n(|>ionoinans Kai ora Gepara rns 
ouppeTOxns pos otpv EupwnaTKP Tn(t>iaKh 
BipXioGPKP dnou exoupe rnv euKoipia va 
npopdXXoupe ra dnpioupynpaTa tou diKou 
pas noXinopou, va evnpepwvoupe rav 
undXoino Kdopo yia to ti ouvreXeirai otpv 
Kunpo o' aurd tov ropea. 

E. — Ava(t>opiKd pe rnv idea tou 
Eupwnaiou noXirn, niaTeuere dn anoreXei 
Kdnoiou eidous aneiXh otpv noXinoriKh 
TauTOTPTa TOU Kunpiou; 

A. '0x1. Aew EeKdGapa dxi yio tov 
anXouoTaro Xdyo dn pnopei va npooGeoei 
Kdnoia OTOixeia eninXeov eKeivwv nou 
undpxouv onpepa ornv rauTdroTa pas, 
dpws 5e pnopei va dia(t>opanoinoei rnv 
noXinopiKP pas raurdTPra aurn n ididrnra. 

E. liyoupa exoupe eva napeXGdv 
TO onoio dev pnopoupe va Eexdooupe, 
ondrav napapevei eva evrovo oroixeio 
«KunpidTnTas» oto DNAtou Kunpiou, 
aXXd eKeivo nou rouXdxiorov eyw pXenw 
KOI aurd nou npopdXXerai yeviKd eivai 
dn -oiyoupa 01 voorponies aXXdEouv- n 
ouvexns eKGeon oe Eeves voorponies koi 
‘peis ws Kpdros piKpd nou iows va GeXoupe 
va evTunwoidooupe tous eraipous pas 
OTO eEwrepiKd, pas wGei va deiEoupe pia 
KaXn eiKdva, iows va eiodyoupe Kdnoiou 
eidous voorponia n onoia evdexopevws va 
ennpedoei tp yeviKdrepn voorponia. Aev 
Eepw av pe KaraXdpare. 

A. '0x1. AvnXapPdvopai n Xere. 

EKeivo nou Ga nGeXa va oas nw, dpws, eivai 
dn, idiairepa otov ropea tou noXinopou, 
n EupwnaTKP "Evwon, peoa and ns npdEeis 
Kai ns evepyeies rns n ns pn evepyeies tps, 
exei deiEei dn divei noXu peydXn, repdona 
onpaoia ora Gepa tps dianipnons tps 
noXinoTiKPs raurdTPras twv Xawv nou rnv 
auvanoreXouv. Ira Gepara noXinopou, 
appddia va naipvouv anocfidaeis yia tpv 
avdnruEn, rnv npoPoXn Kai KaXXiepyeia 
eivai ra idia ra Kpdrn. Aev Ga PydXei n 
idia n EupwnaTKP "Evwon vopoGeoies yia 
TO TI npenei va yiverai otov noXinopd 
dnws Kdvei, yia napddeiypa otov ropea 
TOU epnopiou, otov ropea rns aXieias, 

OTOV Topea twv avavewoipwv nnywv 
evepyeias- Ae yivovrai oure Ga yivouv aurd 
ra npdypara. H EupwnaTKP "Evwon eivai 
eva pwoa'fKd noXinopwv, to onoio n idia 
n Eupwnai'KP "Evwon GeXei va diarnpnoei. 
Aev eipaore pdvo epeis nou dexdpaore 
aurn tpv aneiXn nou eipaore eva piKpd 
Kpdros. Koi to noXu peyaXurepa Kpdrn 
dexovrai aures ns aneiXes and ndpa 
noXXous napdyovres Kai rpdnous, eire 
peoa and rnv oiKovopiKii eEdpTPon, eire 
peoa and ra peravaoreuTiKd peupara, 
eire peoa and tpv enipoXh dXXwv Kparwv 
nio avenruypevwv oe Kdnoious Topeis, 

01 onoioi diaGerouv dXXous pnxoviopous 
nXaoapioparos twv diKwv tous npoT'dvrwv, 
eire ra xopoKTPpiEoupe unoKouXTOupa 
eire ondiinore dXXo. ©eXw va nw, pe duo 
Xdyia, dn o Topeas tou noXinopou Ga exei 


nepioodrepes euKaipies avdnruEns napd va 
avnperwniaei npopXnpara Karaorpoctins- 
Aurn eivai n diKii pou avTiXni|jn, dnws exw 
del TO npdypara pexpi rwpa. Aidn, eKeivo 
nou avnXapPdvopai dn enidiwKerai oe 
peyaXurepo PaGpd eivai va evGappuvGoupe 
01 xwp^S KOI 01 Xaoi va epGoupe oe enac|>n, 
va avnXncfiGoupe rn diacfiopeTiKdrara twv 
dXXwv noXinopwv Kai peoa and aures nS 
enacfies Kai ns ouvepyeies va pnopeoei 
n noXinoTiKP dnpioupyia otpv KdGe 
xwpa va ndei nio pnpoord. Kai pXenoupe 
napadeiypara. Eipaore ornv EupwnaiKii 
"Evwon and to 2004. "Exoupe oktw xpdvia 
niow pas Kai o{|>eiXw va nw dn n evraEn 
pas exei PonGnoei ndpa noXu orn diKTUwon 
TWV diKwv pas KaXXirexvwv peoa and 
npoypdppara rns Eupwnai'KPs "Evwons, 

TPS oupnpaEns pe opyaviopous, <j>apeis Kai 
dropa and dXXes EupwnaiKes X^P^S, tps 
K oivhs douXeids Kai, oro reXos rns npepas, 
TPS anoKdpions epneipiwv 01 onoies 
PonGouv OTPV napanepa dnpioupyia tou 
KoGevds Eexwpiord. 

E. — Ordoape oto reXos. Mia reXeuraia 
epwTPon. Ha 'oas, ws FlauXos flapaoKeuds, 
noia, Ga pnopodoare va neire, eivai n 
evddpuxn eniGupia oas Y'o rn veoXaia 
auTOU TOU Tdnou; 

A. Na exei ns euKaipies nou exouv 
01 ouvopnXiKoi TOUS oe dXo tov undXoino 
Kdopo. AnXadn, epeis eipaore pia yevid 
n onaia peyaXwoape peoa and pia 
rapaxwdn nepioda tps lOTopias pos. 
Ordoape oro onpeio va Eoupe oe pia 
xwpa npiKarexdpevn. Znoape va doupe 
TPV evraEn rns Kunpou otpv Eupwnai'KP 
"Evwon. riepdoape pia nepiodo eupdpeias, 
Kard rnv onaia eixape ns duvardrares va 
avanruEei o KaGevas pas ra evdiacfiepovra 
TOU, ns eniGupies tou, va npoonaGnoei va 
eKnXnpwoei tous ordxous tou koi aurd to 
npdypa euxopai va pnopeoei va ra exei, av 
dxi aupio n oe duo xpovia, rouXdxiorov oe 
rpia-reooepa xpdvia. Aures ns euKoipies va 
ns exei Kai n veoXaia auroii tou rdnou yian" 
TO Gewpii) idiairepa ddiKo, Kai yia pas nou 
TO nepdoape nponyoupevws aXXd koi yia rn 
veoXaia nou pnaivei rwpa ora npdypara, va 
EeKivd TP dnpioupyiKP (t>dan tps Ewns rns 
pe dXa aurd ra npopXhpara yia ra onoia 
eKeivn de <|>epei Kapia anoXiiTws euGuvn. 

E. ©a nGeXa, eK pepous tps opddas 
pas, va oas euxapiornow yia to xpdvo oas- 

A. — Eyci) oas euxapioni). "Hrav pia 
enaiKodopnnKP ouEnTPon nioreuw. 

E. Ziyoupa de pnopoupe va 
KaXuipoupe dXa aurd ra Gepara oe ouvropo 
XpoviKd didoTPpa. AXXd eivai KaXd yian" 
n dnoi|jn oas 0a KUKXo<j>opnaei Kai otous 
avayvwores pas. To pXenoupe koi ‘peis and 
TP onipiEn nou pas divouv ai naXinoTiKes 
Ynnpeoies yiari dpeoa ayKdXiaoav, 
npaypariKd, rnv npoondGeia tou The 
Cyprus Dossier, koi n anodoxn auTOU nou 
epeis npoonaGoupe va neruxoupe eivai to 
peyaXurepo PpaPeio nou Ga pnopouoape 


va dexToupe. Ondrav, oas euxapioroupe 
Eavd, Kai yia to xpdvo oas koi yia tp 
onipiEn koi Ga diampnooupe enacfin paEi 
oas Y'O n3 peXXovriKd reuxn Kai dXXa 
Gepara. 

A. Eipai OTP didGeon oas, k’ eyw Kai 
01 XeiToupyoi edw, yia dnoia enipepous 
Gepara Ga GeXere va aoxoXnGeire ora 
peXXov. Kai oacfiws a douXeid oas 0a eivai 
TO KpiTPpio yia 'pas yia va npoxwpoupe 
napanepa, didn o ordxos eivai Koivds. 












AveEdpTHTOs Enixeipn[jaTias 

by — AxiXXeas KevTWvng 


[Grk] 

“If you want one year of prosperity, 

grow grain. If you want ten years 

of prosperity, grow trees. If you 

grow people.” - Chinese proverb 

Ei|jaoT6 auTO nou aKec|jT6[jaaTe, 
eipaaTe quto nou Tpa)|je, eipaore outo 
nou avTiXa|jpav6|jaoTe, eipooTe outo 
nou anoKaXou[je ouyxpovos "ovGpujnos’’. 
AvGpwnos pe nepiopiopeveg oioGhoeis 
(ouvnGws 5 koi KonoTe 6) nou povo 
pe lOTopies, act)nYnoeis koi nopopuGio 
pnopoupe VO eEnvnooupe to nepiPoXXov, 

Tis opxeyoves KOToPoXes koi tis OKOTeiveg 
oupn6pi(|>ope9 pog. Eipoore nopdXXnXo 
ovTo nou nopoyoupe koi SnpioupYoupe 
napa-<t)uanv, evw to oXXo nXaopoTa 
ovanopaYovToi koi n SnpioupYi'a tous eivoi 
evoppoviopevn koi ouvroviopevn pe Tnv 
ouTOTeXeio xns (|>uons. 

AvhKU) ornv KOTnYopio nou 6ev 
ipdxvouv Ti Go enpene vo npaorov oXXd 
Ti pnopoupe VO yivoupe. Aev nioTeuw 
oe dpio KOI nepiopiopous, yiqti pdvo 
n nepmeTeio koi to noixviSi pnopei vo 
5waei eueEio ornv Cwn pog. Hold dpio 
KOI noious nepiopiopous avoipoupe \\a 
vo 5ia<t>uXdEoupe Tnv eXeuGepn aK6i|jn; 
ndvo) oe noid pdon n noXiTiopiKO 
undpoGpo pnopoupe vo onoToXpnooupe, 
pe Tnv piKph ouveiSnTdTnTO nou 
SioGeToupe, vo npoTeivoupe oXXoYes 
KOI vo enovaSianpoYpaTeuGoupe pio 
nio ''nveupoTiKn" (|)uon y\a pos ws 
dvGpwnoi; No on-eEopTnGoupe and 
Tnv KouXTOupo Tou 4)dpou UJS KivnTiipio 
Suvopn Tns oiKovopios koi tou eXcyxo^ 
nou eniTpenoupe vo ooKei’Toi oto puoXd 
KOI OTO ouipo pos, pdEovTOS Tnv i|juxn pos 
oe pio vdpKwon wg pia wpoio Koipwpevn; 
Mio Koipwpevn i|juxn nou eXniCei dTi npo 
TOU GovdTOU Kdnoio npiyKindnouXo Go 
Tnv a(|)unviaei ouveidnTd n oouveidnTO, 
yXiTiovovTos Tnv yia OKopn pio <j>opd oto 
nopd nevTe. 

H nXnpo<j>dpnan koi n enioTnpoviKn 
ovdXuon, ouTii nou 5ia(t>uXdooei Tnv 
eyKupdTnTO koi <|)epeYY'JdTnTa nou 
XpeidCeToi o vous pos Y'o vo ano(|>aaiaei, 
n onoio eivoi SioGeoipn oe pos onpepo, 
pos oSnYOUv oto oupnepoopo oti pdvo 
XeipoTepo pnopoupe vo nepipevoupe. 

H oiKovopio ecfinupe veeg nXoTcfidppes 
eXeYXOU koi eEouoios, noipvovTOS Tnv 
popcjin pios "performance" - oXXd ornv 
ouoio eivoi pio pop4>n noXepou cfiaivopeviKd 
ovaipoKTOu, dnou poEi eiooi GeoTns, Gupo 
KOI GuTns. EuxapioTW 5ev Go ndpcu. Aev 
undpxei KdTi Koivoupio, dXo exouv einujGei. 
Epneipies pe ouvrayn eivoi dKupeg. Pause 
and restart. 


H onoiaSnnoxe aXXayn 
n 6nava5ianpaY|JdT6uan 0a 
npenei va npoepxexai and xnv 
avidioxeXeia oas pdon. 

©0 npenei vo eK(|jpdCei tnv opxovTid 
Tns oviSiOTeXeios, Tnv ouTOvdnTn 
"oioGnon" Tng KoivwviKns ocfieiXns. 

Mio pdon opiCdvrio pe iKovdTnTeg 
ouTOopYdvwons, ouTOOUVTnpnons, 
oXXd ndvu) on' dXo ouXXoyiKn ouveiSnon. 

H enixeipnpoTiKdTnTO, koi 5 ei o 
oveEdpTnTos enixeipnpoTios, eivoi to 
dxnpo, TO nopddeiYpa koi KdnoTe to 
npdoxnpo piog eupuTepng KoivwviKhg h 
nepiPoXXovTiKiig ovdYKng. 

H XeEn enixeipnpoTiKdTnTO eppnveueToi 
OTO XeEiKd, wg n npoondGeio peTOTponng 
Tng npwToPouXiog oe onoTeXeapo koi 
and ouTii Tn SiodiKooio vo npoKuipei 
KOI oiKovopiKd Kepdog. flepiXopPdvei 
oov piipoTO Tnv KoivoTopia , Tnv nYeoio , 

Tn Sioxeipion koi Tnv ovdnTuEn Tng 
npwToPouXiog. 

H npaypaxiKoxnxa ei'vai dxi 
eipaaxe dXoi eYKXojpiapevoi 
06 eva ouoxnpa xo onoio 
dev eivai anpdotjano 

(pXene to Thrive movement). Auto 
K aTd<|>epe pe Tnv 5 iKn pog ovoxn vo 
eXeyxei Tnv Evepyeio (nepioxeg pe 
uSpoYovdvGpoKeg), food supply (pe 
yeveTiKd Tpononoinpevn Tpocjjh koi pe 
copyright otnv xpnon Toug), Tnv noiSeio 
(opoSonompevn koi ouoTnpiKn, nou 
ouoiaoTiKd npoeToipdCei Toug veoug vo 
eYKXiopiEovTOi oe pio ondvGpwnn oXuaido 
nopoYWYhg, OTepuivTog TOug Tnv Yvwon 
TOU Eu Zeiv) KOI TO ouoTnpo uyeiog 
(pe eXeYXopeveg and Tig (|)appaKeuTiKes 
eToipieg Geponeieg koi ooGeveieg). AuTd 
oSnyei oe pio noyKoopia eEouoio nou 
eXeYXei eEouoidCei Toug Xooug pe to 
vo eXcYX^i tnv oiKovopio Toug, GeTovTog 
Toug Tnv oneiXh: ov 5 ev eivoi ctoi TdTe Go 
eivoi xeipdTepo. 

"O KoXuTepog Tpdnog vo eEouoidoeig 
TO nXfiGog eivoi vo Toug cfiopiEeig." 

O oveEdpTnTog enixeipnpoTiog, 
pnoivovTog oe ouTd tov Kopeopevo x^po, 
Go npenei vo ovoTpeijiei SeSopevo — 
onpeioXoyiKd oXXd koi iSeoXoyiKd. Kovevo 
npdpXnpo dev XuGnKe and Tnv iSio oxoXn 
OKei|jng nou to exei nopdEei. 

H ijeYoXuxepn |jop(|)n 
avxioxaong eivai n 
anoddpnon xng oiKovopiKng 
enixeipnpaxiKoxnxag nou 


PaoiEexai oxnv KouXxoupa xou 
<t)dpou. 

©0 npenei vo SnpioupYnGouv veeg, piKpeg, 
evoXXoKTiKeg, oveEdpTnTeg enixeipiioeig, oi 
onoieg vo oEionoiouv evo dXXo ouornpo 
oEidiv nou vo eivoi nio KOVTd otov dvGpwno, 
nio Kovrd OTnv {(luan, oXXd ndvw and dXo 
vo nopdyei npoTdvro koi unnpeoieg nou vo 
npoKoXouv npaypoTiKeg epneipieg peoo and 
Tnv T6xvn TOU vo Eeig, vo eunpepeig koi vo 
npooSeueig. H idea tou eniKTnTou oxeTiKd 
pe Tnv KoXrt Euiii eivoi vo evoppoviEoupe 
Tig npdEeig pog pe Tnv (|>uan. O oKondg 
dev eivoi vo Kdvoupe KoXeg npdEeig yia vo 
Kepdiooupe Tnv euvoio twv Geiov h tov 
Goupoopd TWV dXXwv, oXXd vo eniTUXoupe 
Tnv eowTepiKh yaXiivn koi kot' ouTd tov 
Tpdno Tnv diopKir npoowniKii eXeuGepio. 

"We Live in o nation where doctors 
destroy health, lawyers destroy 
justice, universities destroy knowledge, 
governments destroy freedom, the press 
destroys information, religion destroys 
morals, our bonks destroy the economy." 

- Chris Hedges 

Yndpxei Xoindv ovdyKn yia pio ck 
GepeXiwv "peTOTdnion" tou ouoTnpoTog 
oEiwv pog. H pdvn Koivh peToEu 
pog peTpnoipn oEio, eivoi ouTii tou 
XphpoTog nou eniTeXoug onpepo dpxiae 
vo onoKoXunTei Tnv oduvopio tou. 

H ovTioToon onpepo, peoo oe Koipoug 
dnou o GdpuPog koi n unep-nXnpocjidpnon 
Kupiopxouv, dev pnopei vo onodwoei pdvo 
peoo and Tig TonoGeTnoeig diovooupevwv, 
OTOxaoTwv KOI opapoTioTwv. AnoiTeiToi n 
evepyog ouveidnon twv noXiTwv peoo and 
evo ideoXoyiKd npdTuno nou eEaacjiaXiEei 
evo veo povreXo KOTOvdXwong, Tnv 
KoivwviKh oXXnXeYYijri, Tnv <j>povTida Tng 
(|>uang koi tou nXovnTn, koi Tnv eXeuGepn 
OKeijin peoo and tov aXXnXooePaopd oXXd 
KOI Tnv ouToeKTipnon. 

no vo eniTeuxBei ouTd, onoiTeiToi 
pio eniong eK GepeXiwv oXXoyn OKeijjng 
OTnv noideio. 'Onwg ava<j>6pei o AXeEng 
rieTpou, OTig onopxeg Tng piCoonooTiKhg 
KOI KpiTiKng noidoYWYiKhg, n noXiTiKii Tng 
eXnidog nou ovaEnTouoe ornv deKoeTio 
TOU 8o noXiTiopiKoug epydTeg yio tov 
peTooxnpaTiopd Tng Koivwviog peoo 
and Tnv "noidoYWYiKn Tng avTioTaong" 

TOU Henry Giroux, exei peTOTponei oe 
dxnpo TWV npoodeuTiKwv-piCoonooTiKwv 
ideoXoyiwv yio eEiooppdnnon tou 
ouvTnpnTiopou pe Tnv nyepovio twv 
duvoTWV eXix ApydTepo o Spring (1994) koi 
o Chomsky (1998) enionpovov pio unonTn 
peTOOTpocjih oTig Geoeig twv duvoTwv twv 
nponypevwv piopnxoviKwv xwpwv Tng 
duong and Tnv epnioTOOUvn orn duvopn 
[ooTuvopio, orpoTdg xXn], orn xpnon evdg 
noXiTiopiKou pnxoviopou nou npowGei Tnv 
ouvoiveon peow Tng avanapoYwyng koi Tng 
didxuong twv Kupiopxwv ouornpdTwv twv 
nenoiGiioewv koi twv oupnepicjiopwv. 


AuTh Tnv pop(|>h eXeyxou Tnv ovdpooe 
peTd o Cromsci, ideoXoyiKh nyepovio. H 
onpepivn xpion PonGd ornv onoKdXuijin 
ouTiig Tng nyepoviog OTnv onoio eniTpeijjape 
vo undpEei. 


eivai ijeao) xng eniKcvxpoaans 
xns pdans oe noioxiKeg Kai 
av0ptA)noK6vxpiK65 aEies 6 kx6s 
xiuv economics. 


"Cl Kpioeig ndvTO pog divouv xdTi yio 
vo oKe<l>Toupe. Eivoi TeXixd xpdoipeg, didTi 
ndvTO cjiepvouv oto cjiwg evov veo Tpdno vo 
npooeyyiooupe ouTd nou pog oupPoivei. 
Mag onpwxvouv oe pio veo, h pdXXov, oe 
pio noXu noXid oXiiGeio.” 


Oi dvGpwnoi eivoi cjiuaiKd vo Kuvnyouv 
Tnv eniTUxia, didTi Tnv ouvdeouv pe Tnv 
eudoipovio, Tnv euTUxia koi Tnv KoXn 
Ewn. AuoTUXwg dpwg n eniTUxia, dnwg 
Tnv evvooupe onpepo oto ucjnoTdpevo 
povTeXo noXiTiopou, dnXodn wg xphpoTO, 
dnpooidTnTO, eEouoio, unepoxn evovTi 
TWV dXXwv KOI KOTOvoXwTiKh noXuTeXeio, 
oddynoe oto ovriGeTO onoTeXeopaTO, 
dnwg ijiuxiKn diOTopoxn (nx KOTdGXiijin, 
opvnTiKd ouvoioGnpoTO...). H onpepivn 
evvoio Tng eniTUxiag, ouvdeeToi pe Tnv nio 
eniKivduvn yio Tnv ovGpwnoTnTO eniTeuEn 
TOU KoniToXioTiKou ouoTnpoTog, nou pog 
exei Kdvei vo iKovonoioupe XdGog ovdyKeg 
pe XdGog Tpdno — Ypd(|>ei o oiKovopoXdyog 
/KoGnyoTiig, AnphTpng MnoupovTdg. 

Oi duo ouvioTwoeg Tng 
enixeipnpoTiKOTnTog [npwToPouXio/ 
KoivoTopio] KOI [oiKovopio/economics] 
npenei vo eEeXixTouv oe xdTi dia<j>opeTiKd. 
ripoTeivw pio (jiuaiKh ovTioToon oto ti 
undpxei onpepo, nopepPoivovTog koi 
avoTpenovTog to ucjjioTdpevo auoTnpa 
oEiwv. H pev npwTn ouviotwoo, n 
KoivoTopio, nopopevei wg n diaxpovixn 
ovdyKn tou ovGpwnou vo ovoKoXunTei KdTi 
nou OTig pepeg pog KOTonieEeTai and tov 
Texvo-xpdvo nou enipdXope oroug eouToug 
pog. H ovoKdXuilin koi KoivoTopio npenei vo 
nopdyouv npoidvro koi unnpeoieg nou vo 
pnv TpoupoTiEouv oiiTe to nepipdXXov, ouTe 
Tnv Koivwvio. H de deuTepn ouviotwoo, 
n oiKovopio (Economics), npenei vo 
peTOTponei dpeoo oe Eco-Nomics, dnXodii 
oe Eco h oIko (and to ecoLogy/onm nou 
pog <|)iXoEevei) koi "Nomics" (to noixvidi 
nou dnpioupynoe o Peter Suber, idpuTiig 
TOU KivnpoTog Open Access). Hvo noixvidi 
pe ouvexn oXXoyh twv Kovdvwv. O 
oupPoXiopdg TOU Nomics eivoi ouoiooriKdg, 
exovTog undijin dTi to noixvidi yeviKd 
PooiEeToi ndvw OTnv idea dTi onodexeooi 
Toug dXXoug noiKTeg koi OKoXouGeig 
Kovdveg. Zto ouyKeKpipevo noixvidi 01 
noiKTeg oXXdEouv ouvexwg Toug Kovdveg 
evw noiEouv, dnpioupywvTog pio ouXXoyiKii 
ovopdGpion OTO piKpo-KXipo Toug. 

Eno|J6va)s, o |J 6 V aveEdpxnxos 
enixeipnijaxias pnopei 
va eivai o KaxaXuxns 
xns aXXayns, aXXd o povos 
xponos va pia)06i n aXXayn 


AXIAAEAI KENTCiNHI 

Kunpou. ZnouSaoe MnxavoXoyia, OuoiKn Kai KaXes Texves 
0x0 riavenicTxnpio xng Noxiag AXapndpa oxi? Hvcopeveg 

Mdvxoa oxnv lonavia. MaEi pexnv Mapia HanaxapaXapnous, 
microARTos oxn Ma^iTn, Kai xo "Be the Change" xo 2012. 
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Phytorio — Visual Artists 

Association Cyprus 

OuTOjpio — ZuXXoYos 
EiKaoTiKOjv KaXXiT6xvu)v 
Kunpou 

[Eng] 

Phytorio is one of the most fertile 
grounds of contemporary art in Cyprus. 
One of its central goals is to delineate, 
os best os possible, the position of 
the artist in this country, in this way 
hoping to actively help in the gradual 
betterment of the circumstances under 
which she lives and works, in order to 
achieve this, it is clear that what is of 
utmost importance is that the state 
itself recognizes the significance of 
the cultural practice and production 
taking place within it; without the 
necessary respect toward culture and 
the questionings in which it thrives, the 
visual arts are bound to remain more 
or less obscure things posted at the 
fringes. An additional element is equally 
important in this procedure, something 
that functions as a live connecting 
tissue between the artists themselves: 
Phytorio's aim is to take part in the 
development and growth of healthy, 
sincere relationships between all artists, 
of that momentous feeling of solidarity 
and support that continually feeds the 
need for creation. 

Phytorio, as one of the possible 
catalysts of this effort for a permanent 
change in the circumstances of the 
artist, constantly strives to engage 
as actively as possible in committees, 
organizations and institutions that have 
to do with the visual arts either directly 
or indirectly, at the same time forging a 
mutually beneficial correspondence with 
other associations and persons from 
Cyprus and abroad that have to do with 
the visual arts or that share the same or 
common goals with Phytorio. 

This space is unique not only because 
of its location — submerged as it is 
in green, with the ecological care of 
architect Neoptolemos Michaelides. it 
is also an open, pliable space, a space 
not limited to visual exhibitions only, 
but one that aims to give depth to 
research and to showcase new visual 
experimentations, in its first cycle, 
Phytorio hosted a number of visual 
exhibitions, such as How To Build 
A Carden, curated by Elena Parpa, 
Re»Volver, curated by Maria Efstathiou, 
and Unconscious Architecture, curated 
by Evi Tselika and Orestis Lambrou. 


it is also open to suggestions by young 
curators and artists in order to promote 
the cultivation of an inquiring mind in 
the visual arts. At the present Phytorio is 
also in collaboration with Andri Michael 
for the ongoing project Alter-Ego, which 
invites artists from all over Cyprus to 
come together and work on common 
projects. Already in its first meetings, 
the artists themselves put into motion 
various events concerned with the 
social role of the artist in times of crisis. 
So far Phytorio has hosted a variety 
of alternative events, from the book 
presentation of Eleni Xenou's book PS. 
i Was Born During An April, all the way 
to Alexis Vasiliou's performance Blame 
it On Me and Peter Eramian’s magazine 
exhibition — the first ever in Cyprus — 
Mag Dossier #oi . Phytorio also offers 
the opportunity for free dialogue and 
presentations, as well as solo exhibitions 
to its members (Andreana Campanella's 
#2 and Nikos Kouroussis’ retrospective 
engraving exhibition). 

The Visual Artists Association, which 
has Phytorio as its home base, looks 
forward to the years that follow. We 
have much to take into consideration, 
much to achieve. Remaining steadfast 
to the vision and spirit of Phytorio, we 
hope for a more optimistic, visionary and 
productive year. 


[Gr-k] 

To cpUTcijpio eivai eva ano to 
yovipotepa e5d<j)n ouyxpovns texvns 
otnv Kunpo. 'Evas ono toug xupiotepous 
OTOXous Tou eivai va Bieuxpivioei, 600 
KaXutepa vivetai, tn 0eon tou KoXXitexvn 
oe auTO Tov tono, eXniCovtas pe auto tov 
tpono va PonGiioei evepyd otn ataSiaKii 
PeXtiioon tiuv ouvGnxwv kotio and tis 
onoies Eei xai epydCeTai. Ha va eniteuxBei 
auTd eEunaKouetai nws eivai tepdotias 
onpaoias n iSia n noXiteia va avayvaipiaei 
tn anpavTiKdtnta Tng noXiTiopixiis 
SpaoTnpidTntas Kai napaywY^S eiou 
X apPdvei X^PO otous xdXnous Tns: X^pis 
TOV anapaiTnTO oePaopd anevavTi otov 
noXiTiopd KOI Tous npopXnpoTiopous peoa 
OTOus onoious euSoKipei, 01 eiKooTixes 
Texves napapevouv Spdoeig Xiyo noXu 
Tns acjidveias kqi twv nepiGuipiwv. 'Eva 
enmpdoGeTO OTOixeio eivai eEioou 
anapaiTnTO oe auTn Tn diaSiKooia, xdTi 
nou XeiToupyei oav EwvTavds ouvSeTixds 
lOTds avdpeoa otous iSious tous 
KoXXiTexves: OKonds tou OuTwpiou eivai 
va Xdpei pepos OTnv avdnTuEn acuoTwv xai 
UYiiuv oxeoewv peTaEu twv xaXXiTexvwv, 
TOU noXuonpavTou exeivou aioGnpoTos 
aXXnXeYYuriS kQI oupnapdoTOons 
nou Tpecjiei aSidxona Tnv avdyKn yiQ 
SnpioupYici. 


To CpuTwpio, oav evas and tous 
niGavous KaToXuTes auTris Tns 
npoondGeias Y'o pdvipn aXXoYfi twv 
ouvGnxwv TOU xaXXiTCXvn, ouvexws 
anooKonei oto va ouppeTexei axdpn nio 
SpaoTiipia oe eniTpones, opYoviopous 
KOI (|>opeis nou exouv va xdvouv dpeoa n 
eppeoa pe tis eiKaoTixes Texves, Tnv i5ia 
OTiYpfi GeoniCovTas apoipaia enw(|jeXeis 
ena(|>es pe dXXous ouvSeopous xai 
npdowna Tns Kunpou xai tou eEwTepixou, 
nou oxeTiCovToi pe tis eixaoTixes Texves 
n nou poipdEovToi tis idles ^ napdpoies 
eniSiwEeis pe to CpUTwpio. 

AuTds o xwpos eivai povaSixds dxi 
pdvo yio Tnv TonoGeoia tou — PuGiopevos 
OTO npdoivo, pe Tnv oixoXoyixn 
<|>povTi5a TOU apxiTexTova NeonToXepou 
MixonXiSn. Eivai enions evas avoixTOS, 
eunXaoTos X^pos, evas X^POS nou 5ev 
nepiopiEeToi pdvo oe eixaoTixes exGeoeis, 
aXXd nou exei OTdxo va epPaGuvei 
Tnv epeuva xai va npopdXei veous 
eixaoTixous neipapaTiopous. Itov npw- 
-TO xuxXo XeiToupyias tou, to CpUTwpio 
<t>iXoE6vnae evav apiGpd opaSixwv 
eixaoTixwv exGeoewv, dnw s ilws No 
(pTidEeis 'Eva Kiino , pe enipeXeia 'EXevas 
ndpna, Re«Volver, pe enipeXeia Mapias 
EuoToGiou, xai Unconscious Architecture, 
pe enipeXeia Euns ToeXixa xai Opeotn 
Adpnpou. Eivai 5e avoixTd oe eionYiioeis 
vewv enipeXnTwv xai xaXXitexvwv, 
wote va npowGnGei n xaXXiepyeia evds 
epeuvnTixou xXipatos otnv texvn. Tnv 
napouoa OTiypn to OuTwpio ouvepydEeTai 
xai pe Tnv AvTpn MixonX yio to ev 
eEeXiEei npdTEexT Alter-Ego, to onoio 
xaXei xaXXiTexves and dXn Tnv Kunpo 
va epGouv paEi xai va epYOOTOuv ndvw 
oe xoivd epYO. 'H5n otis npwTes ena<|>6S, 

01 xaXXiTexves 01 iSioi TpoxioSpdpnoav 
Spdoeis nou exouv oxeon pe tov xoivwvixd 
pdXo TOU xaXXiTCXvn oe wpes xpions. 

To OuTwpio exei (|>iXoEevnoei pexpi 
OTiypiis pio noixiXia evaXXaxTixwv 
Spdoewv, and Tnv napouoiaon tou 
PipXlou Tns EXevns Hevou Yf. FevvnGnxa 
'Evav AnpiXn, Tnv napdoTaon Blame 
it On Me TOU AXeEn BaoiXeiou, xai Tnv 
exGeon nepioSixwv — n npwTn OTnv 
Kunpo — Mog Dossier #01 tou fiiiTep 
Epapidv. ilapexei enions eva pdpa yia 
eXeuGepo SidXoyo xai diaXeEeis, dnw s Kai 
aTopixes exGeoeis oTa peXn tou (n #2 Tns 
AvTpedvas KapnaveXXa xai n avaSpopixii 
exGeon xopaxTixiis tou Nixou Koupouom). 

O ZuXXoYos EixaoTixwv KaXXiTexvwv 
Kunpou, TOU onoiou oixnpa eivai to 
OuTwpio, avunopovei yio to xpovia nou 
axoXouGouv: exoupe axdpn noXXd va 
Xdpoupe undijin, noXXd va xaTacjiepoupe. 
EppevovTas oto dpapa xai to nveupa 
TOU OuTwpiou, eueXnioToupe yio pio nio 
aioidSoEn, opapoTixh xai napaywyixdTepn 
vea xpovid. 




































Startup Cyprus. 

E|j6is apxi'ga|J€- Eau; 

Startup Cyprus: — Au5ia ZavvetTou, 
"EXeva reaipyiou ItpouSos, MixaXns 
ItpouGos, ZTQupiava A. Koct)Tep6s, 
MixaXns Tupipos, NcKTdpios HeXeKavos 


[Gr-k] 

E5io KOI apKetd xpovia, phves, 
pepes, liipes, Xenxd kqi SeutepdXenTa, 
npoonaGoupe va Sapdooupe kqi 
va EeKOKoXiooupe to Gepa tns 
enixeipnpaTiKdtriTas. Kupiuis autns nou 
oxeTiZetai dpeoa pe tnv TexvoXoYia ornv 
Kunpo. Autns nou teXeutaia Ee(|)UTpwvei 
dnws KOI TO oaXiyKdpia petd tn Ppoxn. riati 
06 outd TO vnoi nou dXes oi onootdoeis 
YivovToi pe to opdEi, nou n tnXedpaon 
otn Sionoacijv dtov exei pndXo eivoi 
onopdpoTos Kovdvos, nou SouXeid koi 
nopoYWY'i^o peXXov onpolvei pio Geon oto 
dnpdoio, nou to oKuXid to ndve pdXto oi 
onoKXeioTiKes n npoowpives KoGopiatpies 
Tiov 6KXeKTci)v, 06 outd TO vnoi, noXXoi 
nioTeuouv nws n enixeipnpoTiKh 
dpaoTnpidTnta eivoi veKpn. AdGog. Koi 
Yio OUTOUS nou Sev to YvuipiEouv, Kdnoios 
npenei vo ovoXdpei vo to nei. Ztnv Kunpo 
YivovToi npdYpoTO koi outd Sev eivoi 
eEaitios oou, oXXd eEaitios pos, -epds 
KOI dXiov dowv exouv n toXpouv vo nouv 
nws ouppepiEovTOi tnv evvoio tng «veas» 
enixeipnpoTiKdTnTOS- 

Av Kdveis pio pdXto oto social medio 
Go 5eis nws to teXeutoio Sidotnpo exoupe 
nnEei otous entrepreneurs. OK, eivoi oeEi 
vo Kdveis dti Sev Kdvouv oi undXomoi, 
eivoi oeEi vo OKoXouGeis dti eivoi trendy. 
Eivoi oeEi vo opndEeis koi vo Kap(|>iTawv6is 
dnoiov TitXo Youordpeis Y'o vo Xes nws 
eiooi «up to date*. H oXiiGeio eivoi, dpws, 
nws ov 6ev onoSeiEeis dti Kdveis npdYpoto, 
Go eiooi onXd evos paTvravds nou tpexei 
edw-eKei-Koi noponepo y'o vo 5eiEei to 
nepiexdpevo nou dev Kotexei. O x^pos 
eivoi ovoiKtds koi oi npwtoPouXies nou 
netuxoivouv eXdxiotes. EXdxiores Y'oti 
dev eivoi KoGdXou eiiKoXo. EXdxiotes Y'oti 
npenei vo exeis ooPopd pitoio pe to dXo 
Gepo. 

ripwToPouXies dnws Open Coffee 
Cyprus, Cypriot Enterprise Link (CEL) 
poEi pe TO Pink Edition, Hock Cyprus, 
TEDxNicosio, eKKoXonthpio oov tov 
Diogenes Business incubator koi start-up 
enixeipnoeis dnws n Cocoon Creations 
KOI n ARMES, eivoi pepiKoi and doous 
npoonoGouv vo oXXdEouv to pouxXioopevo 
Tonio OTnv Kunpo, koi ndn to Kdvouv. 
Eipoote epeis nou onocfiaoiaape vo 
poKdpoupe TO dedopevo koi vo opYwooupe 
TO eda(|)os wote vo eivoi eu{|>opo yici 
start-ups KOI npoYpoTiKous, npoYpoTiKous 
dpws, entrepreneurs. Aev eipoote eXit, dev 
KXeivoupe ndptes, dev undpxei nepintwon 
vo peiwooupe n vo anoKXeiooupe Kovevov. 


Tiati ouTds o xwpos paS XPe'o^etoi koi oe 
XpeidEetoi oXXd dtov epGeis, eXo Y'ciTi Ges 
vo Tou ocjjiepwGeis. 

Zto |jn56v OTQV dpxloe 

TO ijayei'peija: 

Me pio XeEn to Xepe: 

enixeipnpoTiKdTnta. Av to npwto nou oos 
epxetoi oto puoXd eivoi epdopnvtdpns, 

OTnv KoXutepn eEnvtdpns, pe YpaPdto koi 
KouoToupi Tdte diaYpdi|jT6 outn tnv eiKdvo. 
Oi enixeipnpoTies veocfiuwv enixeiphoewv 
-outd nou OTO OYY^iKd ovopdEoupe 
start-up entrepreneurs- eivoi oov koi 
oevo KOI epevo. Me tEiv koi pnXouEdKi, pe 
attitude, pe ndvivo nonoutoia n enionpo 
vTupevoi pe tEiv koi nouKdpioo oi dvtpes, 
KOI ndvTO trendy oi YUvoiKes, voi, exei koi 
YUvoiKes oe outd to x^po- Mo ndvw and 
dXo eivoi OYdpio koi Kopitoio pe EeKdGapn 
didGeon, dpeEn, unopovn koi enipovn vo 
npoodiopioTouv ws to veo, to Koivotdpo, 

TO pn oupPoTiKd. Koi outn dXXwote eivoi 
n douXeid tous, vo oXXdEouv to npdYpoto, 
vo dnpioupYiioouv pio veo OYopd otn X(l>pa 
pos nou Koipdtoi. Mio veo npoontiKii y'Q 

Auotuxws n euTUXWS o nio onpovtiKds 
nopdYOVTOS tns Koivotopios onpepo eivoi 
n TexvoXoYio. H pnpddo n texvoXoYio. 

Tiati n texvoXoYio; Tiati n Koivotopio 
oe texvoXoYiKd eninedo npoodidei 
ovTOYWvioTiKd nXeoveKtnpo koi outd eivoi 
to noXundGnto Entoupevo y'o onoiodnnote 
veo etoipeio wote vo KOTaoTiotei Piwoipn 
KOI Kepdocfidpo. Hati x^pis vo eivoi o 
ouTOOKonds, eivoi to Kotopapevo peoo nou 
dXoi pos oEiEei vo xpnoiponomooupe wore 
vo «piXnaoupe» y'o tnv idea pos. 

Autn n evvoio nou epeis koi eoeis 
exoupe ouYXPOviorei vo Xotpeuoupe, 
uioGetnGnKe npiv 12 xpovio pdoei tns 
Neos (tdte) BiopnxoviKns iloXiTiKhs tou 
YnoupYeiou Epnopiou pe to PlpdYpoppo y'o 
tn AnpioupYio Newv Enixeiphoewv YijjnXhs 
TexvoXoYios peoo and EKKoXonthpio 
Enixeiphoewv TO onoio npoo<|>epouv 
unnpeoies oe wonno start-up guys and 
girls wore vo petotpeiliouv tis idees tous 

Ztnv Kunpo exoupe Teooepo 
eKKoXonthpio nou EeKivnoov eKeivo, 

TOV poKpivd Koipd. Autd nou pos 
npwTOYvwpioov tnv evvoio «vea» 
enixeipnpoTiKdTnta. Tpio ouvexiEouv vo 
XeiToupYouv ohpepo nopd tnv eXXeiipn 
ndpwv: o AioYevns EKKoXonthpio 
Enixeiphoewv rioveniornpiou Kunpou, 
to EKKoXonthpio EPMHZ/TAAnZ koi to 
EKKoXonthpio Helix, to onoio ouvexiEouv 
vo epYdEovToi koi vo npoocfiepouv. Koi to 
Kdvouv KOI pro-bono dtov xpeidEetoi (Yioti 
to xpopa TeXeiwoe) wote vo PonGhoouv tis 
start-ups nou dXoi Gewpouv «euKoXdKi». Koi 
epYdEovToi pro-bono Yioti nioTeuouv otis 
start-ups. Autes nou dXoi GeXouv vo exouv. 

H onpavTiKdtepn enituxio twv 
eKKoXontnpiwv eivoi dti dnpioupYnoov 


enixeiphoeis KoivoTopios, nou exouv 
dieGveis nwXhoeis koi dieGveis 
KOTOXupwoeis nveupoTiKwv diKoiwpdtwv 
pe dinXiiipoTO eupeoitexvios. Oi etoipeies 
outes exouv dioGeoei dvw twv 54 
npoTdvtwv OTnv oYopd tou eEwtepiKou 
KOI Kotexouv 27 dmXwpata eupeoitexvios 
(notevtes). 

fio vo 6X6IS undi|jn oou, to YnoupYeio 
Epnopeiou, Biopnxovios koi Toupiopou 
(Ynnpeoio TexvoXoYios) ouppepiEetoi 
nws o Geopds eivoi EwtiKhs onpooias, 
a4>ou eivoi onpovtiKds Y'o tnv evioxuon 
Tns enixeipnpoTiKhs dpooTnpidTnTOS, 

Tns Koivotopios koi tns oiKovopiKhs 
ovdntuEns YeviKdtepo, koi to onddeiEe pe 
to npda(|>aTO npdYpoppo y'o tn othpiEn 
tns enixeipnpoTiKhs KoivoTopio pe 
npounoXoYiopd €4 eK. y'o dnpioupYio vewv 
npoidvTWV KOI unnpeoiwv. 

Otqv undpxei GeXnan 
undpxei kqi xponos. 

Toldpupo ripowGnons'Epeuvos, dpws, 
nou edw KOI 5 xpdvio exei ovoXdpei vo 
npoKnpuEei tn ouvexeio tou npoYpdppotos 
YIO dnpioupYio start-up, dev exei ndpous, 
Xeei.... No money! H ouYKpion pe to 
eEwtepiKd eivoi KOToneXTns. Oxi; OXes 
po dXes 01 xwp^S oveEoipetws otnpiEouv 
tov avtioToixo eGviKd Geopd. Zto iopohX 
undpxouv 5,000 vees enixeiphoeis nou 
eniKevTpwvovToi oe eniothpes koi 
TexvoXoYio koi dpaornpionoiouvToi 
ovd TO noYKdopio, evw ornv AYYXio 
n KuPepvnon EeKivnoe to npdYpoppo 
Entrepreneur First, to onoio PonGd veous 
and(|)oiTOUS noveniornpiou vo ovontuEouv 
TIS diK6s TOUS enixeiphoeis. FIXnGwpo 
nopodeiYpdTWv! EidiKd otnv Eupwnn 
ovoYvwpiEeToi dti o Geopds dnpioupYios 
enixeiphoewv eivoi noXu onpovtiKds Y'ti 
Tnv eniteuEn twv otdxwv 2020 ocfiou Go 
exei GetiKd octieXn otnv oiKovopio. Koi 
edw, eneidh peivope niow, eKKoXonthpio 
KOI idiwTiKes npwToPouXies evwGhKope vo 
TopoKouvhooupe doous exouv KoipnGei 
otnv KopeKXo tous. 

H enixeipnpoTiKdTnta, n epeuvo, n 
ovdntuEn koi n unopEn enevduTiKwv 
KecfioXoiwv ui|jnXou Kivduvou eivoi 
onopaiTnTO ouoTOTiKd tou oiKoouothpoTos 
pios UYihs oiKovopios. Av de Yi'vei 
KOTOvontd outd duoTUXws Go doupe 
epeuvntes vo noipvouv tnv epeuvo koi to 
onoTeXeopaTO tous koi vo dnpioupYouv 
etoipeies oe dXXes X^P^S dnou undpxei to 
oiKoouoTnpo KOI n onoitoupevn othpiEn. 

'Eva and to eKKoXonthpio nou 
ouppetexei oto rock the scene edw, eivoi 
o AioYevns EKKoXonthpio Enixeiphoewv 
rioveniotnpiou Kunpou. AnpioupYhGnKe 
and TO riovenioThpio Kunpou, nou eivoi 
KOI o povodiKds petoxos tou, pe diTtd 
OKond, npwTO vo KOTOOTei npwTondpos otn 
peTapdp(l>wan tns Kunpou oe onpovtiKd 
KevTpo Koivotdpwv idewv koi deutepo Yia 
vo XeiTOupYei ws to dxnpo uXonoinons 


tou OpdpoTOS KOI tns AnootoXhs tou 
riovenioTnpiou Kunpou y'Q evioxuon 
KOI eneKTOon twv npwtoPouXiwv yio 
ouvepYooies pe oiKovopiKous opYoviopous, 
pe otdxo tnv Koivotopio koi tnv 
eKpetdXXeuon tns veos Yvwons, pe tpdno 
nou vo oupPdXXei otnv aei(|)dpo ovdntuEn. 1 

naxi ei'vai duoKoXo va 06$ 

|jia start-up n va ei'aai sexy 
entrepreneur: 

To exete dXoi ndpei pupwdid, diovuoupe 
duoKoXes KOI npwtdYvwpes enoxes — 
ovepYios, nXnGwpiopou, eEoGXiwons, 
ondYvwons. H oiKovopiKh Kpion exei 
ennpedoei tous ndvtes pe tov A h tov B 
Tpdno, n TpdiKo Go eivoi ouvTopo Eovd 
poEi pos Y'O vo npoTeivei Xuoeis, koi oi 
nepioodtepoi and pos exouv hdn ndpei to 
Kdtw TOUS (nio Kdtw de Yi'vete). 

Ha noXXous Kai 5id(|)opous 
Xcyous, o oiKovopiKos 
nveupovas xng Kunpou ei'vai 
oxov avanveuoxnpa. 

riopdXo nou n x^po pos dev exei dpeon 
oxeon pe tn piEo tns Kpions, nopdXo nou 
n Kunpos eixe oveKoGev i|inXd nooootd 
dpeowv Eevwv enevduoewv, Eac|>viKd 
PpeGhKope Kotaxpewpevoi (yeyl). Koi tnv 
idio OTiYph nou oi euGuves peToctiepovtai 
and noXiTiKd oe noXitiKd oov to pnoXdKi 
TOU Ping-Pong, and tous noXitiKous 
OTOUS oiKovopoXdYous, ki on' tous 
oiKovopoXdYOUS OTOUS noXitiKous, tnv 
idio outh wpo nou dXoi OKoXouGouvtn 
XoYiKh TOU vintw tos X^ipoS poti koi oudeis 
evoxos, outh tn otiYph to Tonio oXXdEei. 

To GoXd tonio wGei tous ovGpwnous 
oov KOI epds, nou de GeXoupe, oute vo 
ndpe pdvoi pos otnv KpepdXo, oute vo 
napaitnGoupe, oute vo PoXeutoupe, vo 
Kdvoupe npdYpoTO. No poxXeuooupe to 
ouoTOTiKd, vo ovoKOTeilJoupe TO dedopevo, 
vo dnpioupYhooupe vees Sopes. 

riopdXn tn piEepio nou pos nepiKXeiei, 
nopdXo TO xeipdtepo nou epxovtoi (Cod 
forbid), OI eniXoYes nou exei evos start-up 
entrepreneur, dtov GeXei vo npwtonophoei, 
vo eivoi Koivotdpos oe pio koivwvi'o nou 
epoGe vo pnv noipvei pioKo, eivoi duo: 
eite dev EeKivd KoGdXou, h eniXeYei va 
npoonoGhoei va dnpioupYhoei Kdti and 
TO nouGevd pe dti outd ouvendYetoi. AiYO 
Xpdvio npiv n KunpioKh npoYpoTiKdTnta 
peoo and to pdtio evds enidoEou 
entrepreneur otov Kdopo tns texvoXoYios 
htov noXu pouvth. Zhpepo, ev peow tns 
peYoXuTepns oiKovopiKhs Kpions nou 
ovTipeTwnioe n Kunpos and to 1974, to 
ndvTO exouv oXXdEei. Koi pdvTei|j6 to Yioti. 

Ho opxh, onpeiwoe nws n dnpioupYio 
pios start-up, dev eivoi KoGdXou euKoXn 
undGeon. Deal with it. Znpeiwoe enions, 
nws 01 duoKoXies nou ovTipetwniEei 


pia etoipeia start-up ouEdvovtoi 
dtov npooYeiwveooi otnv KunpioKh 
npoYpoTiKdTnTO. Autd dpws Sev eivoi 
OKOTdpGwTO. Deal with it too. 

Yndpxouv opeTpntes oupPouXes nou 
pnopouv vo doGouv otous iSputes pios 
start-up. Yndpxei, dpws, M'a oupPouXh 
nou OKoupe Eovd koi Eovd oe opiXies 
netuxnpevwv entrepreneurs: 'Evos 
entrepreneur npiv and tn dii|ja y'o Xecjjtd, 
eEouoio h ((ihpn, npenei vo GeXei vo oXXdEei 
tov Kdopo KOI o XdYos eivoi onXds: dev 
pnopeis vo diKoioXoYhoeis pe tnv Koivh 
XoYiKh Tn dnpioupYio pios start-up ocfiou 
01 niGovdTntes enituxios eivoi oxeddv 
pndopives — pnopeis noXu eiiKoXo va 
neis nws eiooi tpeXds. Ondte, ov Ges M'ti 
start-up, npenei npoYpatiKd vo tnv GeXeis 
noXu. Av tnv Ges MO 5ev tnv cfiTidxveis tdte 
nopdto TO. 


Byes a no xo comfort zone 
oou eoxca yia yio (|)opd, 
douXeipe, douXeipe oycas, 

KOI Kdvxo. 

Oi nepioodtepoi veoi enixeipnpaties 
nou ano(|)aaiEouv vo opxioouv pio etoipeio 
dev onocjjaoiEouv onXd vo enevduoouv 
06 evo KoXuTepo peXXov, ano(|>aoiEouv vo 
enevduoouv oto diKd tous dveipo, koi ov 
outd dev eivoi avTOYWviotiKd, noXu niGovdv 
vo neGdvei otnv endpevn Ywvid. rioXXoi 
and OUTOUS 5ev exouv kov tis Yvwoeis 
nou onaiTOUVTOi yio tnv dnpioupYio 
pios etoipeios koi opxiEouv pe povodiKd 
e<t>ddio TO dpopo koi to ndGos. 'Opws to 
pioKdpouv. Aev Kdvouv tis ndnies. Eivoi 
oov Kdnoio EeuYdpio nou nioTeuouv nws 
«n oYdnn Go tous Swoei vo <f>dve, to 
evoiKio, Tn ddon tou ouTOKivhtou, to 
didoKTpo TOU naidiou», oXXd to noXeuouv. 

ripiv oKe<|>T6is vo opxioeis tnv etoipeio 
oou otnv Kunpo exeis hdn evo onpovTiKd 
(yio pepiKous) peioveKtnpo nou exeis 
KXnpovophoei and tnv Koivwvio nou 
Eoupe, TOV «(|>dpo» tns onoTUxios. Av 
Ges M'ti oupPouXh, and pio start-up nou 
OKdpo npoonoGei edw koi nepioodtepo 
and 4 xpdvio oto X^po, tnv ARMES, 
Eenepooe outd to ipuxoXoYiKd Gepo koi 
petd npoxwpo. TioTi otopoTdpe; Tiati 
peYoXwoope vo viwGoupe oocfiaXeis pdvo 
OTO «oiYoupa», to eiiKoXo, to PoXepevo. 

FioTi exoupe pdGei vo KotoKpivoupe outous 
nou onoTUYXOvouv pe onoteXeapo noXXoi 
vo pnv doKipdEouv. Ze ovtiGeon pe dXXes 
Koivwvies dnou 01 nponYOupeves oou 
onoTUxies Gewpouvroi nXeoveKtnpo a<j>ou 
exeis pdGei and to XdGn oou koi exeis 
onpovTiKh epneipio, edw, to npdpo ndei 
ovdnodo. 

Oi nXeiotes start-ups oto x^po tos 
texvoXoYios onoiTouv evo onpovtiKd 
opxiKd KectidXoio pexpi vo pnopeoouv 
vo edpoiwGouv otnv oYopd h pexpi vo 
teppotioouv Tnv XeiToupYio tous. To vo 
netuxeis big time oe outd to x^po Sev eivoi 


euKoXo, I OTIS 10 start-up pe enevduon and 
Venture Capitol "VC” netuxoivei tis noXii 
KoXes onoddoeis. Ztnv ApepiKh, 3 oris 4 VC 
enevduoeis dev eniaTp6<|>ouv Kepdn otous 
enevdutes aup(|)wva pe tov Shikhor Ghosh 
(Harvard Business School), 01 etoipeies 
OTIS onoies dev exouv enevduoei VC to 
ndve ouYKpiTiKd xeipdtepo to npwto 4 
xpdvio tns Ewhs tous. ApKetd nio GetiKd to 
npdYpoTO Y'O etoipeies nou ouvepYdEovtoi 
pe EKKoXonthpio dnou 70-80% enipiwvouv 
oup(|>wva pe peXetes tou U.S. Bureau 
of Labor Statistics, Notional Business 
incubator Association koi tou Ewing 
Marion Kauffman Foundation. Me XiYO 
XdYio, n xpnpoToddtnon koi n othpiEn 
eivoi EwTiKhs onpooias Y'ti tnv enituxio 
pios start-up koi ouEdvei KaTaKdpu<j>a 
TIS niGovdTntes enipiwons tous. Mexpi 
ohpepo, n xpnpoToddTnon otnv Kunpo 
Yivdtov Kupiws peow doveioddtnons 
and TIS KunpioKes tpdneEes (dxi nXeov) h 
and idious ndpous dnws onotopieuaeis, 
oiKOYeveio, ((jiXous k.xX. 

H axhpiEn nou napexei 
n noXixei'a oe vees exaipei'es 
ohpepa eivoi pn5eviKh, 
o5nytJavxas exoi xous veous 
enixeipnpoxies oe a5ieEo5o. 

Ze ovtiGeon pe dXXes xwpes, otnv 
Kunpo dev undpxei pio dopnpevn koi 
ouvexhs OthpiEn tns Koivotopios koi 
tns enixeipnpoTiKdTntas. Oi peYdXoi 
XpnpoTiOTnpioKoi koi enevdutiKoi 
opYoviopoi exouv ws pdon XeitoupYios 
TOUS to epndpio koi tn dioxeipion nXouTOU 
KOI ws OKond tov noXXonXooioopd twv 
Kepdwv KOI tnv KOTOVoph tou nXouTOU. 
Opoios o nXouTos, po evo peYdXo nooootd 
and ouTdv, eivoi eiKoviKds. rieite pos 
noiov vo ipiXoPpiooupe eoTW koi pe to 
YdvTi Y'O outd to poupo xdXi. Me outd to 
dedopevo, dev evGoppuveToi n dnpioupYio 
veos "xeiponiaoths" enixeipnpoTiKhs 
oEios, h eniTUxios, dnws Ges nes to, n 
onoio vo eniKevtpwvetoi otn dnpioupYio 
vewv npoi'dvTwv h enixeiphoewv, to onoio 
npo'fdvTO Go unooxeGouv tnv Yevvnon vewv 
npoontiKwv h OKdpo koi tn dnpioupYio 
vewv oYopwv. 

To Gepo Tns xpnpoToddtnons onoteXei 
onXws tnv Kopucjih tou noYdpouvou yio 
pio KunpioKh start-up. Ho opxh, npenei 
vo KOTOcfiepei vo edpoiwGei otnv oYopd 
KOI vo pnopei vo «Ehoei» tov eoutd 
tns. riopdXXnXo, Kdnoios npenei vo 
nupoPoXhoei tnv KouXtoupo tou «dXa 
Go Yivouv xoXopd* KaTaKe<|>aXa. Av Ges 
pio start-up ohpepo, npenei vo eiooi 
enaYY^Xpotios pe E K6(|>aXaio. Koi teXos, 
npenei vo Eepeis oe noio OYopd teXiKd Ges 
vo piXhoeis. Av dev Eepeis, doro. 'Onws 
eine koi o Einstein Kdnote, «TpeXa eivoi vo 
Kdveis to idio npdYpo Eovd koi Eovd, dpws 
vo nepipeveis dia<t>op6TiKd onoTeXeopaTO*. 
Av dev TO exeis pnv pneis otov Kdno. 





















Av eKQves |jia TpeXa pnv EavoKciveis Tnv 
i 5 ia. AXXoEe npoaeYY'on kqi SnpioupYnoe. 

Ta npoYpaTa Yivovrai OKopa 
5 uoKoX 6 Tepa av Kovei's ovaXoYioTei noao 
piKph eivai n KunpioKh OYopd y'Q npoTovra 
uijjnXns TexvoXoYi'as. Av kqi undpxei 
onpavTiKti auEnon oTnv SielaSuan twv 
vewv TexvoXoYiwv (SiaSiKTUo, smartphones, 
K.a.) uotepoupe noXu ae axeon pe dXXes 
XUJpes...Tns Eupwnns, Yia va pnv ndpe 
poKpid. XpeidEetai va SnpioupYnGei eva 
SieGves Si'ktuo auvepYQTiov nou va eivai 
06 06 on va ornpiEei koi va avantuEei tis 
epYQoies tng etaipeias- Kai autd Kupiws 
avaXdpape va to SnpioupYnooupe dXoi 
epeis nou KdGe Tdoo PpioKdpaoxe oe pia 
aiGouoa koi SiKTUwvdpaoTe. 

"Eva OKdpa npdpXnpa nou SnpioupYeiTai 
\6\ui Tou peYeGous Tng KunpioKiis OYopds 
eivai n Sieupuvan tou {|>dopaTos tiov 
epYooiiiiv, xwpis auTd va eivai apvnTiKd ae 
dXes TIS nepinTwaeis- Ha napdSeiYpa, pia 
start-up etaipeia EeKivd Tnv SnpioupYia 
evds npoTdvros aKoXcuGciivTas to 
enixeipnpoTiKd Tng nXdvo, OTnv nopeia 
dpws KOTaXnYei va aaxoXeiToi pe nevTe 
OKdpa napanXnaious Topeis Y'a va KaXui|)ei 
TIS avdYKes Tns. Av oi Topeis auToi eivai 
napanXnaioi TdTe Tn YXiTuiae, ae naXXes 
dpws nepinTwaeis YiveToi Sieupuvan ae 
Topeis dnou 5 ev undpxei n anaiToupevn 
TexvoYvwaia and Tnv nXeupd Tns 
eToipeias, aupPdXXovras eTai ornv eXXeii|jn 
enaYY^XpoTiapou, ornv eEdvTXnan koi, tis 
nepiaodTepes (|)op 6 S, ornv napaiTnan. 

To pdvo 5 e 5 opevo koi ai'Youpo eivai, 
nws ae auTn Tnv oiKovopiKn Kpian nou 
eniKpoTei, Sidcfiopes ouYKeKpipeves 
npwToPouXies, onpepa, «TapdEouvTa 
vepd* OTOv xwpo Tns enixeipnpoTiKdTnTas- 
H avepYia koi n noYionoinon twv 
npooXhijiewv arc Snpdaio aTp6(|)ei dXo 
KOI nepioadTepous veous oTnv vea 
enixeipnpoTiKdTnTO, SivovTos stoi pia 
eXniSa y'Q to peXXov Tns, nou aXXou, eSii), 
OTO 4X4 vnai, Tnv Kunpo. 

naxi |J6oa oe eva xpovo, 

TO Toni'o exei oXAdEei. 

Oi nio ndvw 5 oXo(t>oviKoi XdYOi nTOv/ 
eivai apK 6 Toi Yia va pas napoTpuvouv va 
avaGewpnooupe tov Tpdno OKeijins pas- 
OvTws 6YIV6. Na doupe nws pnopoupe va 
dnpioupYnaoupe eva veo enixeipnpoTiKd 
nveupova pe Tn oworn unoSoph, dnou 
veoi Ga pnopouv va peTOTpeijiouv tis 
iSees Tous (eniTeXous) oe npdEn. Onou 
Ga SnpioupYnGouv vees npoonTiKes 
epnopiKdTnTos koi okoXouGws vees Seoeis 
epYooias- 'Onou Ga SoGouv veoi XdYoi 
oe Eevous enevduTes va Gewpnoouv Tnv 
Kunpo ordxo enevSuoewv, napdXes tis 
unoPaGpioeis nou nepvdpe oto napdv 
OTddio, KOI 01 onoies enevSuoeis dev Ga 
exouv oTdxo Koveva cfiuoiKd aepio. 

Meoa OTOV TeXeuToio xpovo, exei 
EeKivhoei evas apiGpds and idiwTiKes 
npwToPouXies nou exouv oKond va 


npowGiioouv Tnv enixeipnpoTiKdTnTa: 

TO Open Coffee Cyprus, to Cypriot 
Enterprise Link (CEL), to TEDxNicosia. 

To diKTUo auTd nXnGaivei koi auEdveToi 
— oupnepiXapPdvei opapaTiores, 
KoivoTdpous KOI enixeipnpaTiKous 
avGpwnous 01 onoioi dev exouv Kopia 
didGeon va auppop(t>wGouv pe to 
status quo twv YeYovdTwv, koi exouv 
ws OTdxo va odnYnoouv Tnv aXXoYn Tns 
oiKovopias eowTepiKd Y'a va KOTOctiepouv 
auTd nou nepieYpoilie o oiKovopoXdYos 
J. Schumpeter oav "dnpioupYiKn 
KOTaaTpocph" — dnXadn tn dnpioupYio 
vewv dpaornpioTnTwv koi oiKovopiKiis 
aEias and vees npwToPouXies, nou 
KoGioTouvTa u(|jioTdpeva avanoteXeapoTiKd 
ouarnpata nepiTtd. 2 'OXes autes 01 
npwToPouXies eivai start-ups and pdves 
TOUS KOI o Koivds napavopaoTns avdpeoa 
oe dXes eivai evas: 

n Koivh anocjjaan va kovouv 
6x1 ijnopouv yia va 
aXXaEouv xa npdyijaxa oxnv 
Kunpo. Kai to xdvouv. 
nvexoi. 

riapd TIS duoKoXies koi to <j>aivop6viKd 
aduvoTO epYO, exouv hdn KaTa<|>epei noXXd. 
To noXu neTUxnpevo npwTO hackathon nou 
opYovwGnKe and to Hack Cyprus (pepos 
TOU CEL) OTnv Kunpo ei'xe nepioodTepes 
and 5 idees start-up nou Ga pnopouoav 
va Pyouv OTnv oYopd. Eixe nwpwpeva 
dTopa Y'ci eva dinpepo va Ypd<j>ouv KwdiKo 
nonstop. AuTd onpaivei Kdti. Inpaivei 
dpeEn, aXXoYfi, ndGos- 
To Open Coffee Cyprus, pe tis ooctiuKTiKd 
YepdTes aiGouoes, to Koivd onpeio 
ava(|)opds dXwv pas, ouTd nou diKTUwoe, 
Yvwpioe KOI dexeToi avoiKTd koi avenionpa 
Tnv TexvoXoYiKii KoivdTnTO Tns Kunpou oto 
ouvoXd Tns, Twpa npooeXKuoe enevduTes- 
Nai, TO Open Coffee Cyprus, auTd nou 
YiveTOi pe Tnv OTiipiEn Tns MTN, Y'oti to 
nioTei|je. 'OXa auTd deixvouv nws Koti exei 
hdn EeKivhoei. 

riopdXXnXa pe tis npwToPouXies, 01 
eXdxioToi dvGpwnoi nou pnopouv va 
npoocfiepouv KoGodhYnon oe pia start¬ 
up ornv Kunpo to Kdvouv. Ae<j>Ta yia 
enevduoeis ouoiaoTiKd dev undpxouv 
dpws undpxei n npwTn KoivdTnTO. Kai pe 
auThv, avaTpo(|)odoToupaoT6. Me auThv 
nopdYoupe idees, |Je auThv npooeXKuoupe 
enevduoeis. 

Av dev undpxei n oworh naideia koi 
deiYpoTO y'ci npoYpoTiKd KoivoTopiKd 
npoTdvra and start-ups, to Tonio Ga peivei 
veKpd. Av ndXi dev undpxouv deiYpoTO 
start-ups, auTdpoTO dev Ga undpEouv 
XdYoi Y'ci va epGouv enevdutes koi dpa 
Tetoies npwToPouXies dnws 01 nio ndvw Ga 
eivai axpeiaoTes. Ha va exouv -dpws- nSn 
dnpioupYnGei koi hdn pnei oe XeiToupYia 01 
evepYeies pas, tdte, npenei va ndpeis pio 
odda, nou Ga oe PonGhoei orn xwvei|)n. 


Yia va KOToXdpeis to npocfiaves. To oKnviKd 
OTnv Kunpo exei nia aXXdEei. Kai pdXioTO 
npos TO KaXuTepo. 

EipaoTe Kunpioi koi GeXovras koi 
pn, Kdnoies <t>opss exoupe Tnv Tdon va 
Gewpoupe nws oti eivai cfiTiaYpevo and 
Kunpious eivai noioTiKd peTpio npos KOKd 
KOI dev exei niGavdTnTes eniTUxios oro 
eEwTepiKd. Andies. Ha npwTn c|)opd, (|)aiveTai 
nws undpxei pia Koivh nenoiGnon avdpeoa 
orn KoivdTnTO nou YewicTOi nws pnopoupe 
va Kdvoupe onoudaia npdYpoTO pe pdon 
Tnv Kunpo koi to deiYpoTO eivai eToipa. 

□ws tfiavTdEei o Kdopos ora pdTia 
evds entrepreneur nou exei ws pdon tou 
Tnv Kunpo Xoindv; H Cocoon Creations, 

Yia napddeiYpo, pia onpepivh start-up, 
dtav dpxiCe to ToEidi Tns otov Kdopo tou 
entrepreneurship, ei'xe pdvo tnv TpeXa koi 
TO ndGos tns Y'a mobile apps. 

Oi 5n|jioupYoi' 6via)0av oav 
eEoaynivoi. Ma dev cKovav 
xis names. AouXeipav kqi 
douXeuouv aKopa OKXnpd 
(kqi xo OKXnpd eivai aXnGeia). 
Toapa, onpepa, Eepouv noas 
undpxouv KOI dXXoi eEoaynivoi 
oxnv Kunpo. 

AiYdTepo and dwdeKo phves npiv, KdGe 
enidoEos entrepreneur oro vnoi Ga oou 
eXeYe nws otdxos tou eivai va <|)UYei koi 
va ndei Kdnou nou undpxouv nio euvo'iKes 
ouvGhKes. OoTdoo, ohpepa, to GepeXia 
exouv pnei koi KdGe entrepreneur pnopei 
va nei nws oto peXXov lows va pnopei pia 
start-up va netuxei oro noYKdopio, pe 
pdon Tns Tnv Kunpo. 

H OThpiEn KOI n dnpioupYio tech 
start-up etaipeiwv Ga PonGhoei otnv 
peTOTponh tns Kunpou oe Kevtpo epeuvas 
KOI enixeipnpoTiKhs dpaornpidtnTas koi Ga 
npooeXKuoei enevduoeis and to eEwTepiKd. 
□oXu anXd to peXXov avhKei orous veous 
KOI OTIS veo<|)ueis (start-ups) enixeiphoeis 
KOI duoTUXws oXa to dXXo h Ga neGdvouv 
h Ga peivouv otov avanveuoThpa y'o 
Xpdvia pe pndeviKd anoTeXeopa. 

O AyyXos ct)iXdoo(t>os Oscar Wilde 
eixe nei "eipaoTe 6X01 otov undvopo, 
aXXd Kdnoioi and pas OKdpa KoiTddouv to 
aoTepia". 3 H aXXoYh eivai e<j>iKTd peoo Tns 
enixeipnpoTiKdTnTos koi epxeToi eneidh 
Kdnoioi and epds nioTeuouv oe auTh, Tnv 
GeXouv, Tnv onpwxvouv, Tnv KuvnYdve koi 
Tnv e<|>epav hdn. 

Startup Cyprus: Epeis apxioape. 
AXXdEoupe. Eou; 


2 . Schumpeter, J. (1942) Capitalism, Socialism 

3 . Oscar Wilde (1854-1900), Lord Darlington, Act III. 


STARTUP CYPRUS 


To Startup Cyprus eivai pia Koivn npwxopouXia, 
Paoiopevn oxo koivo pas dpapa va aXXdEoupe xnv Kunpo. 
luppexexouv opyaviopoi koi xoniKd Kivnpaxa npocbSnons 
xns enixeipnpaxiKoxnxas koi veo4>urts emxeipnoeis, pe 
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What is Xorko? 


An intervention and collaboration 
by — Evagoras Bekiaris, Nico Stephou, Petros Constantinou, 
Nikolas Krstic, Helen Tzialli 


[Eng] 



XORKO.COM 


Art in its full essence is a 
form of self expression by any 
means the artist finds suitable. 

i of every human experienc 


well i 




is the struggle that one has 
to go through in the process of 
reflecting through his experiences, 
surroundings and inner self. In 
this way everyone has the potential 
to become an artist. Yet, another 
struggle arises for the Cypriot 
artist; the struggle to find a way 
to mediate his art. We saw that 
Cyprus seemed to lack the artistic 
infrastructure to support art, not 
in a profitable way but merely 
as a human need. Art nowadays 
is developed in an authoritarian 
process, in the form of disciplined 
acts, creating a chasm between 
the artist and the audience. The 
need of creation of different 
means of expression, as in the 
DIY movement, therefore arises. 
Since it is only recently that 
art expression in Cyprus has been 
explored in a more ethical rather 
than financial sense, we felt the 
need to contribute in this effort 
of establishing new foundations. 

We saw that the Cypriot arts 
tradition seems to have stopped in 
the 50s - 60s (with the exception 
of a few musicians) . napaSoor], 
"tradition" in Greek, comes from 
the word "napaStSco," which means 


these factors and observations led 
to the creation of Xorko. 

It all begun when two people met 
accidentally over an awkward Skype 
encounter and one of them had a 
premature thought about what would 
soon become a huge commitment and 
dedication to the Cyprus art scene, 
Xorko. Xorko (meaning "village" in 
the Greek-Cypriot dialect) wanted 
to create a sense of belonging 
for everyone who sought need of 
artistic liberation. But this was 
easier said than done. At this 
point the structure and aims of 
Xorko weren't firmly orientated 
but through constant analysis the 
very essence of our methodology, 
which is gradually growing, has 
been formulated. The generation 
of theoretical ground (which is 
important in any kind of movement) 
has justifiably been challenging as 
a number of "tests" had to be made. 


! belie 
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that the material of a movement's 
foundation arises at the moment of 
act; no theory creates reality, but 
interpreting reality's parameters 
will uncover our aims and needs. 
That's the narrative of this 
movement, a process of identifying 
and implementing different notions 
through experience. 

Through our collaborative 
intentions and practices we started 
to identify in each other different 
aspects and skills that would 
contribute to the movement. We 
wanted to create an environment 
which enabled all members to expand 
themselves in the context of art 
collaborations and not limit them 
to just their personal forms of 
expression. This created a movement 


money. We do realise, nevertheless, 
the effect finance has on the 
reach of our praxis. The financial 
structure of the movement is built 
on a deontological 'Golden rule' 
which is definite and specific. 

The role of money is one of mere 
necessity to the development of our 
projects and certainly not an issue 
which orientates the function, 
targets and development of the 
movement. This in turn incarnates 
from rhetoric to practice 
throughout the structure of the 

For instance, money does not 
play any role in the collaboration 
of two (or more) participants. 
Musicians come together and form a 
collaboration solely from a pure 
want of collective experimentation 
and mutual intrigue. Just as 
dialogue forms and reaches a 
point of common understanding, a 
musical collaboration leaves no 
room for involvement of secondary 
motivations such as financial 
profits. They are formed and 
dictated by a need for integral 
externalization of emotions, 
thoughts and issues in the form 
of sound. The form that Xorko has 
today owes a lot to this mentality 
of trust and collaboration, as 
the movement has reached its 
current form solely through the 
voluntary input of people who 
frame this project. For example, 
our website was constructed on 
this basis by people who did it 
voluntarily and only because they 
wanted to contribute in their 
own way. This is exactly how the 
economic foundations of Xorko are 
structured. Donations are our only 
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o deliver art to 

given by the artists in their 

kind. Donated me 

3ney goes into the 
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it is important 

own work and amplifies it to suit 

movement as an ’ 

"investment" for 


for us (as a generation) to leave 
our own mark, but contemporary 
society has led us, as a youth, to 
the false impression that artistic 
growth is of less relevance than 
academic growth. For example, a 
family in Cyprus will implement 
art in a kid's life as long as it 


ntext of the collaborati-s 
movement; breathing in accordance 
with the pulse of the artists. 
Thus the realisation of Xorko's 
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academic progress, thus limiting 
the opportunities for youth to 
fully evolve artistically. We 
believe that art, as well as 
academic education, is of great 
importance in personal growth 
and therefore should be taken 
seriously. For this reason, we find 
that immediate action must be taken 
in creating artistic gateways. All 


cycle of inspiration, to a bunch 
of determined architects of this 


COLLABORATIONS 


Since the birth of Xorko 
one principle remains constant 
throughout its nurture. This is the other ways to use this money, 
detachment of its operation from 


future 

This structure, however, 
prescribes a transparent way of 
handling money which we carry out 
with great pleasure. Therefore, 
anyone who at any time has 
questions on how the money is 
handled can gladly be given a 
tour of the financial side of the 
movement and can talk with any 
of the members about it, because 
this movement is mutually built by 
everyone who frames it and each has 
the right to know where their money 
is spent and also has a saying 
on how it is spent. You can also 
contact us to su^ggest^^^^r^^ropose^ 
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carried out according to this basic 
principle. Within Xorko the basic 
contact details of each artist are 
shared, so that anyone who wishes 
to collaborate with them can do so. 
Internet can be a powerful tool to 
help artists find 
what they need anywhere they are. 
For example, one can easily send a 
piece to someone who is in another 
country and have their music 
delivered in a matter of seconds. 
Also on www.xorko.com you will find 
many documents describing what each 
artist can do to collaborate with 
others, as well as online forms and 
tables of what people can do in a 
collaboration, what they have to 
offer etc. Xorko includes a number 
of artists collaborating amongst 
themselves, such as The Black 
Post Project, Jlaw Silver, Maria 

Panosian, Leo Hjioannou, Fabrice 
Jambon, Meltlights and many others. 

THE BLACK POST PROJECT 

When Xorko was first created, 
the first collaborations were made 
by the first members and creators 
of Xorko: Nico Stephou (Raw Silver) 
and Evagoras Bekiaris. Both of 
them were studying abroad but when 
they returned to Cyprus for Easter 
Break, they came together and 
collaborated with another member 
of Xorko, Veronica G (Shalom). 
Together they formed The Black 
Post Project. They made their first 
appearance at Skia Cultural Spot 
and then a dynamic impact in the 
Xorko.com festival in Arminou in 
2012. They have also released their 
first EP, The Blue EP, and some 

Evagoras Bek: guitar, korg 
kaossilator, synth 
Nico Stephou: drum machine 
Veronica G: vocals, korg 


ON COLLABORATION 



Role_ of .tiie_ Record jCompanies:_ 

The structure of Xorko must 
be realized as deliberate and 
expedient. This is what we ask and 
what we clarify. It is in no sense 
circumstantial and certainly does 
not occur duly to our inability to 


adjust to conditions and demands 
of what is so crudely baptized 
as the music industry. On the 
contrary, it stems from a voluntary 
alienation from these conditions 
and demands. Xorko and what entails 
it are derivatives of perspective. 

A posture, common between the 
units involved in this collective 
venture, carefully and responsibly 
chosen so as to contradict and 
decompose the commodification 
of music and the holistic 
industrialization of culture. We 
comprehend the commodification of 
music as a process, fixed in its 
institutional form yet dynamic in 
its de facto manifestations. It is 
a process of collective notions, 
the adjacent fragments constituting 
this industry, so harmoniously 
co-existing and functioning in 
such a supplementary manner that 
they seem indisputable. This 
decadence owes a great deal to the 
protactic role of record companies. 
A discrepant role, initiating a 
sustained disassociation of their 
product and creating a standardized 
and non-standardized format 
Music. Invisible divisions which 
affirmatively serve the purpose 
of those who benefit from the 
standardization of music, which 
is in turn re-socialized, leaving 
its non-standardized form in a 
marginalized state. This division 
incarnates in what comes across 
as mainstream and heterodox music. 
Consequently, the standardized 
product is the type of media fed to 
the masses. However, this process 
does not end here. Standardization 
is not solely evident in the way 
music is fed to the masses, but 
is also interlaced in the manner 
music is produced. Standardization 
asserts a pre-acceptance of music 
even before we hear it; our ears 
are trained to hear the music in 
its standard form as a presupposed 
expectation on music that currently 
exists, a pre-digested pattern 
asserted from the structural form 
of songs we come across. 

The same 4-chords to make a hit, 
the same thematic, the vapidity 
and fabledom. Standardization stems 
j^recisely_from_the^ demands^ of_ the__ 
list_ejier;_ jot jugt froi^ the methods^ 

of production. In order to be fed 
your mouth must be willingly open, 
in such manner the masses turn to 
music seeking a relief, a scapegoat 
from boredom and work. This is 
the ideology of standardization: 


music patterned and structured 
to offer you the lightness you 
so desperately seek, a successfi 
recipe offering spectacles to 
the spectators and profits to 
the companies. As a movement 
that realizes these processes, 
we counter them, and choose to 
manifest a relationship with muE 
which undermines this profanatic 




SOME WORDS ABOUT THE FESTIVAL 


The biggest event that Xorko 
has had the pleasure to pull off 
successfully was the July 2012 
Xorko.com festival at Arminou. 
Originally it was planned as a 
small summer one day event. But 
then a few friends came along 
and helped and started thinking 
big, and a three day event was 
organized with 16 artists from the 
USA, Greece, France and Cyprus. 

A group was then created for 

of 5 friends: Demetris Talliotis, 
Eleni Protopapa, Evagoras Bekiaris, 
Nico Stephou, and Veronica 
Georgiou. Arminou is a beautiful 
village in Paphos district with 
only 16 residents. Without the 
help of those people this festival 
couldn't have happened, as they 
all volunteered to help us in any 
way they could. Furthermore, there 
were a lot of people that came 
along days before the festival 
started and helped us with the 
stage and camping areas. It was 
the first festival of Xorko and 
there were approximately 30 people 
freely helping and working all day 
under the hot sun. None of them 
were paid, and actually a lot of 
them also made donations. There 
are many people we would like to 
thank here but they know who they 
are. Thank you! This is what keeps 
Xorko moving forward. More people 
getting involved, seeing what it's 
all about, and helping us do it. 

You and everyone is invited, please 


contact i 


) learn hgw you tog ( 




ild the foundatic 


DIY collaboratiye; 


CYD + XORKO have teamed up in the 
past few months to offer an audio 
propaganda with some mixtapes 
stuffed with exclusive unreleased 
songs. For CYD readers these songs 
are available in a well crafted 
compilation. There's a download 
code in every single copy of this 

- Compiled + Edited by RAW SILVER 

Download: xorko.com/cyd 
Password:’ xorkocyd 
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riepiPoXXovTiKd Euai'a9nT6s 
Enixeiphoeis 

by — XapdXajjno; ©eonepnTou 


[Gr-k] 


Ta TeXeuToia xpovia dpxioav Kai OTnv 
Kunpo oi eTQipeies va aaxoXouvTai pe Tnv 
ETOipiKii KoiviuviKh EuSuvn (EKE) OTnv 
onoia n nepi^oXXovTiKh nXeupd eivai 
Qvandanaara noXu anpavriKh. 

To Xunnpd, dpios, eivoi dxi otis nio 
noXXes nepmTiooeis Tnv euGuvn 6<|>appoYns 
Tnv exouv avaXdpei to Tpnpo Marketing 
KOI ouTd 6ev eivoi KoXd onpddi yioTi ouTii 
pnopei VO onpoivei 6XXeii|in eiXiKpivoug 
ev5ia<j>epovTos oXXd pio npoondGeio 
green washing — 5nXa5n eKpcTdXXeuons 
Tou ev5ia(|)6povTos tou koivou yia to 
nepipdXXov. 

Mio eToipeio nou npaypoTiKd 
ev5ia(|>6p6Tai Go Siopioei pio opdSo 
and dTopo nou yvwpiZouv KoXd dXes tis 
eowTepiKes SioSiKooies tis eToipeios, 

TO npoowniKd, Tnv Koivuvio koi tous 
npopnGeuTes- 

Aut 6 s Ti 5 pepeg tou 
Facebook onou 5ev undpxei 
XoYOKpiOi'a KOi o KoGevas Xeei 
OTi GeXei, oi c|)U)TOYpa(|)i'6s 
a(|)0ovouv KOi dXoi exouv 
dnoipn, TO npdYpoTO Yia Tis 
eTOipei'es eivoi noXu duoKoXo. 
FvcapiCoupe dXoi nou va 
pnv ndpe Yia (|)aYnTd, noios 
Xpeu)V6i noXXd, noiou to 
npoocaniKo de oupn6pi(|)6p6Tai 
ocaoTd KQi noXXd dXXa. 


evovTi Twv KOTavaXwTwv oXXd koi tou 
nepipdXXovTos- To vo neTds to ondpXnTO 
06 nopoKeipevo xwpd<t>ia, vo eKnepneis 
pupwdies KOI vo poXuveis Tn yeiTovid 
n oXdKXnpn Tnv KoivdTnTO oXXd koi vo 
X pnoiponoieis unepPoXiKeg ouoKeuaoies 
Sev eivoi nXeov oveKTes npoKTiKeg. 

Oi KunpioKes eToipeies Go npenei vo 
eEeTdoouv pe npoooxn dXes tis nTUxes Tns 
ETOipiKiis KoivioviKhs koi fiepiPoXXovriKrts 
TOUS euGuvns. XpeidZeToi vo eToipdoouv 
evo oxeSio Spdons to onoio vo 
nepiXopPdvei Spdoeis 

X TO npoowniKd Tns eTOipeios, Tnv 
evnpepiuon tous Y'ti opGes ouvnGeies koi 
UYieivn Eioh, 

X Tnv nepiPoXXovTiKii Sioxeipion 
Twv KTipiwv Tns eToipeios iSioiTepo doov 
o<t)opd Tnv KOTOvdXioon evepYeios, vepou 
oXXd KOI Tnv eniXoYn KoGopiOTiKiiiv nou 
XpnoiponoiouvTOi oto KTipio, 

X Tnv npooeKTiKii eniXoYn twv 
ouvepYaTwv Tns eToipeios, onocfieuYovTos 
doous Sev exouv oworn oupnepicfiopd n 
KOI nou nopovopouv onocjjeuYOVTas, Y'o 
nopdSeiYpa, tis vopiKes tous unoxpewoeis 
doov a<t)opd Tnv ovoKUKXwon koi 

X Tnv eKTeXeon epYWV, Tnv evnpepwon 
TOU KOIVOU KOI Tnv npowGnon koivw(|> 6 Xwv 
nepiPoXXovTiKwv epYWV OTnv Koivwvio. 

rioXXoi Gewpouv dTi n nepiPoXXovriKd 
uneuGuvn oupn6pi(|)opd and tis eToipeies 
nepov and to nepiPoXXovriKd ocfieXn 
SnpioupYei vees Geoeis epYaoios koi 
ennpedCei noXu GeTiKd to npoowniKd, Tnv 
ToniKii Koivwvio koi tous ouvepYdTes Tns- 

TeToio KXoooiKd nopdSeiYpa eivoi 
n SnpioupYia and pio eToipeio pios 
«KoivwviKhs enixeipnons* Y'o vo eniXuoei 
evo ouYKeKpipevo Gepo dnws Tnv 
enididpGwon koi enovoxpnoiponoinon 
oiKioKou eEonXiopou koi eninXwv to onoio 
KOToXnYOUv oe cfiTWxes oiKOYeveies n koi 
peTO-nwXouvToi oXXd Sev kotoXiiyouv oe 
OKuPoXdTonous! 


XAPAAAMnOI 0EOnEMnTOY 
riepipdXXovTos Tns" Kunpou and to 


Kd0e Xa0os npoPaXXeTOi evTOva koi oi 
eToipeies ei'Te Sev noipvouv eiSnon, eke 
Tpexouv dTooXo vo ndpouv SiopGwTiKd 
peTpo peTd ond Tn Cnpid nou exei Yi'vei. 
□dve dSiKo TO X6<|>Td otis Sia<|)npioeis! 
KXoooiKd nopdSeiYpa npdocjioTO dnou 
eToipeio OTdXioe xpiorouYevvidTiKo SevTpo 
peoo OTO xwpo ordGpeuons Tns. To XdGos 
nTov dTi eneXeEe tov xwpo ovonnpwv Yia vo 
TO TonoGeTnoei. H (|)WTOYpa<|>ia Kdvei OKdpn 
TO Yupo OTO Facebook, n eToipeio exei 
PYdXei ovoKoivwon dTi to peTOKivnoe oXXd 
dpYnoe noXu vo ovTiSpdoei. 

'OXo ouTd nTov endpevo vo oupPouv 
KOI OTnv Kunpo dnou oi eToipeies 
npooTOTeuovToi noXu and to vdpo, 6(t>doov 
n6n KoXooooi oto SieGves epndpio exouv 
uno(|)6pei OTO eEwTepiKd and Tnv aSia(|>opia 
KOI TIS XdGos eniXoYes otous npopnGeuTes 
TOUS- Fi’ ouTd TO XdYO Go npenei koi oi 
K unpioKes eToipeies vo Yv^pi^o^v oti 9a 
npenei vo aupnepi<|)epovTai uneuGuvo 


AYopdgovTas eEunva 
Ka9opi'gou|j6 TO peXXov pag 

by — EXevn Aa(|>vi5n 


[Grk] 


'Htov apxes KoXoKoipiou oe pio 
ouvnGiopevn enioKei|in oto oounep pdpKeT, 
on' ouTes nou ovoYKOOTiKd Kdvoupe dXoi 
pos, dTov evreXws EacjiviKd pou pnnKe n 
iSeo vo enioTpeilJW oto pd(|)ia dXo doo eixa 
nSn TonoGeTiioei peoo oto KoXdGi pou 
KOI vo enovoXdpw Tnv nepmXdvnon otous 
S ioSpdpous avoEnTwvTos pdvo eYXwp'o 
npoTdvTO. 

Ae pou opeoei n XeEn pnoiKOTdC, 
epnepiexei eEdXXou pio eniGeTiKdTnTO n 
onoio Sev aupnepiXapPavdTov KoGdXou 
OTIS npoGeoeis pou. 'EpoXo ouTd to 
OT oixnpa pe tov eouTd pou pe pio 
popovTiKh oxeSdv SidGeon koi evo OTdxo vo 
Yvwpiow KoXuTepo to eYXwp'o npoVdvro koi 
vo Siepeuvhow KOTd ndoo Go nTov ecjiiKTd 
vo KaXui|)w TIS PaoiKes pou ovdYKes Y'o svo 
pnvo pdvo pe VTdnio npoVdvTO. 

Av eivoi evo tctoio eYXeipnpo SuokoXo; 
Noi. 0x1 dpws KOI OKOTdpGwTO. iTnv npdEn 
ouTd onpoive dTi n ToniKn nopoYWYn, 
nopdTi Sev pou eSive Tnv noXuTeXeio twv 
noXXwv evoXXoKTiKwv eniXoYwv, pnopouoe 
vo KaXui|i6i peYdXo pepos twv Pooikwv pou 
ovoYKWV evw pe iKovonoinon nopoTiipnoa 
dTi TO ToniKd npoVdvTO dxi pdvo Sev 
orepouvTov noidTnTos aXXd ovtiGctws 
onoSeixGnKov noXu KoXuTepo and to 
eiooYdpevo. 

Znpepo, eneiTO and opKeTous pnves 
6<j>appoYns ouTns Tns toktikiis eKeivo 
TO noXid OToixnpo exei peTOTponei oe 
ouvhGeio Tnv onoio ouvexiEw nXeov 
ouGdppnTO. 

le |ji'a 6ni06TiKn aYopd 
dnou n poda KaTd(|)6p6 va 
ennpedaei aKopn Kai auTO 
nou 0a pdXoupe oto nidTO 
pas o(|)6i'Xoup6 va ndipoupe 
va KOiTdCoupe Tnv enicjjdveia 
Tcav npaYpdTtjav Kai va 
KaTavonooupe Tig eninTwoeis 
nou (|)6pv6i ornv oiKovopia Tng 
Xiupas pos o Tpdnos pe tov 
onoio ipiuviCoupe. 

□penei vo ouveiSnTonoinooupe dTi 
n aTpo(|)n evds eupuTepou pepous Tns 
Koivwvios nou Go oonooTei ouTii Tnv 
(|>iXoao(|jia KOTOvdXwons Go onoTeXeoei 
KOI TOV noXpd nou nepipevei vo nidoei o 
Kunpios enixeipnpoTios ware vo enevSuoei 
TO xpdpaTO TOU SnpioupYwvTos pia 
eYXwpio enixeipnon, ouornvovrds pas 
OKdpn nepioodTepo npoTdvro, ovoiYovTos 


Geoeis anooxdXnons yia oupnoTpiwTes koi 
ooctiaXws TOVwvovTOS Tnv oiKovopio tou 
K pdTOUS. 

O KaTavaXoGTns eivai o 
onoudaiOTepos KpiKog ornv 
aXuoida Tns oiKovopias, exei 
Tn duvapn va eXeyEei Kai va 
KaGopioei Tnv aYopd, pia 
npaYpoTiKOTnTa nou duoTux^s 
eXdxioTOi avTiXapPdvovTOi. 

Aev npoTeivw KOTOvoXwTiKh 
"onopdvwon", npoTeivw ouveiSnTonoinon 
06 pio enoxn dnou oi oiKovopies twv 
K poTwv KOToppeouv, OI ToniK6s enixeipnoeis 
pdEouv X0UK6T0, TO nooooTd ovepYias 
ouEdvovToi KOI 01 OYopes OTnpiEovroi 
Kupiws 06 eiooYdpevo npoidvro to onoio 
unnpeTouv to KepSos Eevwv xwpwv. 

EEdXXou TO vo (|)opds evo OKpipd YaXXiKd 
dpwpo, TO vo eniXeYeis evo eXpeTiKd Tupi 
n TO vo npoTipds Tn YeppoviKh pnupo 
Sev eivoi ouTd nou Go oe KoGopioei ws 
dvGpwno OLiTe koi ouTd nou Go Sieupuvei 
TOUS opiEovres oou doo to vo Siopdoeis 
evo pipXio TOU PeTpdv Kevw, vo Goupdoeis 
evo YXunTd tou AXpnepTO TEioKopeTi n vo 
onoXauoeis pia Toivio tou Bip BevTeps. 


EAENH AA0NIAH 

H EXevn Aa4>vidn YewnGnxe oTn AeuKwoia to 1978. 

Enions, pexpi onpepa exei Ypaijiei nevre puGicrroprSpaTa 
H EEoX60peuan Tns Mndppnj, to onoio exei p6Ta4)pacTT< 

pe OTIS AtOdeKO, Eppoves koi AnYpeves Aydnes koi I' Ay 
Ae M' Ayands- 
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Urban Planning 
and Local Initiatives 

by — Olympia Nouska 


[Eng] 


“The phenomenon of 
universalization, while being 
an advancement of mankind, at 
the same time constitutes a 
sort of subtle destruction, not 
only of traditional cultures 
but also...of the creative nucleus 
of great cultures. Everywhere 
throughout the world one finds 
the same bad movie, the same 
slot machines, the same plastic 
or aluminum atrocities...It seems 
as if mankind, by approaching en 
masse a basic consumer culture, 
were also stopped en masse at a 
subcultural level.” i 

Cities were historically formed 
through the friction between civilization 
and culture. Civilization, however, while 
at the some time referring to culture, or 
certain aspects of culture, seems to also 
imply o phenomenon of universalization, 
or if you like, o kind of world civilization. 
This paradox has confronted many 
cultures on their way to modernization, 
torn between the post and the future, and 
posing one of the main urban problems 
facing cities in the present age of 
globalisation. 

IN THIS COMPLEX 
CONTEXT OF MODERN 
CITIES CONSTANTlY 
RECONFIGORING BETWEEN 

PAST AND PRESENT. 
HOWCANTHETOP DOWN 

lETtHE BOTTOM OP? 

Traditionally, once urban planning 
strategies came into contact with 
the local context, both socially and 
physically, they draped over cities, 
shaping in a significant and meaningful 
way their urban fabric. In the last decades 
however, contemporary architecture has 
become so universally conditioned by 
technology and the hold of commercial, 
political and economic agendas beyond 
the local, that the possibility of creating 
a meaningful urban form has been 
significantly limited. 


Planners and architects are trained 
to observe and respond to such local, 
social and urban problems, by developing 
hypothetical solutions. Moving these ideas 
off the table, however, at present, poses 
an uncertainty about how to unpack, 
evaluate and tame the multilayered 
and complex social, political, economic 
and architectural processes that go into 
making good building and places today. 

In this global age one is asked to examine 
and evaluate the role of local projects in 
relation to urban planning. 

This year’s Architecture Biennale in 
Venice featured a multitude of unplanned 
projects; from the US pavilion of 
Spontaneous Interventions, a collection of 
locally initiated projects nationwide, to the 
Torre de David in Venezuela, an abandoned 
tower appropriated by squatters to 
become an improvised vertical community. 
Throughout the world, contemporary 
urban movements ore stepping in to fill 
the gaps where traditional top down 
planning has failed or left areas of neglect 
in a much wider historical, cultural 
and political context. Individuals are 
taking it upon themselves to initiate and 
create projects that either compensate 
for the lack of or expand on amenities, 
infrastructure, comfort, functionality, 
safety and sustainability of cities, as an 
alternative to top down urban strategies. 

Provisional, informal, guerrilla, DIY, 
hands-on, unplanned, participatory, 
tactical — these are just a few of the 
terms describing an interventionist sort 
of urbanism that many cities worldwide 
are currently experiencing. Ephemeral 
and small-scale, these interventions use 
design to enrich public space and civic 
life as mediation to the governmental 
and corporate mechanisms that are 
shaping cities; responding to various 
problems, ranging from plug-in street 
furniture to portable playgrounds and 
guerrilla gardens, to flea markets on 
abandoned lots. 

Situational and socially engaged, 
these local initiatives from around the 
world also seem to form a kind of urban 
tactics that can be studied and adjusted 
to act in ather contexts. An alternative 
recession-era appraach to urban 
revitalisatian, which has become equally 
attractive to both young designers and 
bigger firms. In Copenhagen, architecture 
firm BIG, has recently completed 
"Superkilen", a kilometre long urban 
space crossing one of the most ethnically 
diverse neighbourhoods in Denmark. 

It is conceived as a showcase of urban 
best practice — a collection of objects 
derived from the various countries of the 
people inhabiting the area surrounding 
it, from exercise gear of muscle beach 
LA to Moroccan fountains, which coexist 
in a contemporary, urban version of a 
universal garden. 

Do such urban movements, however 


also seem to suggest that we are moving 
towards an increasingly globalised view 
of what urban space and vibrant urban 
life is all about? If this globalised view 
af urbanity means mare bike lanes, car 
free pedestrian zones and places to enjoy 
the city, then it is not necessarily an 
unwelcomed effect. However, expanding 
public space is not to be confused with 
consumer driven development in the 
name of urbanism, something many 
cities wcrldwide are also currently 
experiencing with the phenomenon of an 
exploding coffee and food culture and 
the emergence of flea markets and street 
festivals. 

ARE WE IN REALITY 

ATRISKTHAT 
THESE ACTS MAY IN 

FACTBEADISGOISED 

GENTRIFICATION? 

Such urban acts, as numerous and 
intelligent as they may be, still cannot 
replace the need for urban planning nor 
its effectiveness and reach. One should 
not be mutually exclusive of the other, 
but somewhere in between in order to 
find a common ground; and through 
friction and creative interplay to shape 
the urban fabric and give it a distinct 
and meaningful identity. That so many 
projects worldwide step outside the 
authority of government mechanisms 
and dan't involve planners or architects, 
suggests not that they are not important 
or that cities do not need top down plans. 
It suggests that planning authorities 
still have a long way to catch up with 
an increasing public demand for better 
design and better living...and that the 
public isn’t waiting. 

1. RIcoeur, Paul "Universal Civilization and National 

Cultures", History and Truth. Northwestern University 
Press, 1961, pp.276-7. 


OLYMPIA NOUSKA 


Born in Nicosia, 1985. Obtained her Bachelor of Architecture 
practice in Spain and Cyprus, before moving to Copenhagen 


To peyaXOTepo eyKAnpa 

by — BayveAns Mnexas 


[Gr-k] 


'OxL 5 ev PpeGnxa oro tphpa yiuTi 
eKXeijia. Oute (|)uaiKa yiaTi a(|)aipeoa 
Konoiou tn Cwh. Mnapei va Ypd<l>w lorapies 
nou atjiopouv eYKXnpata, aXXd orn Cioh, 
napoTi ToXpnpos, eipai hpepos xai ixvog 
epnaGeias 5 ev exw xaveva. 

'OXa Eexivnaav evil) exava tnv 
xaGiepwpevn pdXxa pou atnv Eppou, 
napatnpwvTas tous nepaoTixous 
(jiapTwpevaus pe ijiuivia. 'OxL oxL eyw Sev 
axoXouGii) TO napa5eiYpd Toug. A(|>ou to 
nopTO(|)6Xi pou XipoxTovei. Aev eivai Gepa 
oixovopixhs xpians, aXXd enayY^XpaTos. 

H yuvaixa pou avTipetujniCei pe xatavdnon 
Tnv oixovopixn pou orevdTnTO. EEdXXou, 
exw eEao(|>aXioei Tnv ijjuxaYit’Y't’ triS- 
rpd(t>a) nepioTaoiaxd oe eva nepioSixd 
yia xivnpaTOYpd(|)o -xwpi's, PePaia, 
va nXnpiijvopai- ondTe pnopw va Tng 
npoa(|)epoj Swpedv tis xaXuTepes Taivieg 
OTIS 5npoaiOYpa(|)ix6s npoPoXeg. 

Kai OTIS nomTixes PpaSies nepvdpe 
nepi(|)npa. EiSixd dTov oi anayyaXies 
orapaTiioouv xai nXnoidooupe eniTeXous 
OTOv pnoucjie. 

riapaTnpwvTas to TexToivdpeva OTnv 
Eppou, avaGepdTiEa Tn poipa pou nou 5ev 
pe exave ivSidvo pe (|)Tepd oto xe(|)dXi h 5ev 
pou ’paGe pioXi va xepSiEio Tn oupndGeia 
Twv nepaoTixwv pe Tn SeEioTexvia pou. Ilou 
OLiTe eva ndSi 5ev pou ’xoijie oe vapxoneSio 
ouvdpwv, wore va yivio evas xaGwanpenei 
EnTidvos- 

Anevavrias pe exave ouYYpactiea. Kai 
pdXioTO ouYYpa<t)ea noioTixwv pipXiwv. 
Mnopei va pn pe nioreueTe, pXenovTds pe 
oe auTii Tnv xoTdoTaon, aXXd exw ypdijiei 
nevre puGioTopnpoTa. MdXiora, eva and 
auTd PpaPeuTnxe and xdnoio XoyoTexvixd 
nepioSixd. 

Oi xpiTixoi pe exouve xaXopdGei. Aev 
Gupdpai va exw diapdoei apvnTixii xpiTixn 
yio TO epyo pou, nepa and 5 uo Tpeis 
eEaipeoeis, nou 5 ev tis eXeyes xpiTixes 
pa XipeXous. Hap’ dXa auTd noTe pou 5 ev 
xaTd 4 >epa va nouXnooj ndvw and 3.000 
avTiTuna. BydEovTos eva pipXio to xpovo, 
pou ovaXoyouv yupio oto 5.000 € nou 5 ev 
(jiTdvouv ouTe yia to voixi. 

Aev TO xpOpu) nius exui npoonaGnoei va 
Ypdijjw xai poE XoyoTexvia, pe ijieuSwvupo, 
aXXd TO xeipdYpa(|>d pou anoppi(|)Gnxe. 
Kaveis 5ev EeyeXieToi tooo euxoXa. ripenei 
va TO ’xeis oro aipa oou. 

'Hpouv, Xoindv, aneXniopevos. Flpenei 
va xoToXdpeTe, A-H-E-A-n-l-Z-M-E-N-O-I. 
Ztov apxn 5ev pou nepaae and to puaXd, 
napdTi napaTnpouoa ouxvd dXous auTous 
Tous Tunous nou eoTexav orov neEdSpopo 
vTupevoi dyyeXoi, ApaPes, vepdiSes n 
noXepiores va EnTouv tov oPoXd pas- 
Movdxo OTOV TOUS nXnaiaaa xai Sianiorwaa 


OTi xdnoioi eE auTiiiv 5ev fiTov anXios 
Eeneopevoi nGonoioi, pa paupiSepdTOTOi 
peTovdoTes nou eixQv pdijiei to npdownd 
TOUS Xeuxd yia va napanXavnaouv axdpn 
xai TOUS nio axpaious eGvixdcjipoves. 

Znxioaa to xepi xai xcnSeijja to niyouvi 
pou. HoTi va pnv to exava xi eyw; Floios 
Ga pe xoToXdpoive; 0a epacjia to npdownd 
pou, Ga (jjopaya xeXepnia xai Ga xpoTodoa 
eva XouXouSi oto xepi yio va Sei’xvw 
popavTixds. 

To endpevo xidXas npwi ePaXa pnpos 
TO oxeSid pou. Tn (t>opdpouv, pepaia, Tnv 
Eppou, xaGws ouxvaEav apxeToi yvworoi. 
'Htov, dpws, n nio enixepSns nidToa nou 
pnopouoa va (t>avTaoTW. FlouGevd aXXou 
5ev ei’xo 5ei Tooa xapoupeva npdowna. Tis 
XpeidEeToi tis yeXaoTes 4>dTaes n EnTiavid. 

ripenei va fiTov yupw oris 10 to npwi 
OTOV xdGioa oro ndoTO pou. MaEi pou eixo 
eva piodXiTpo Toinoupo, to onoio eixo 
oxeSdv TeXeiwoei pexpi va (|)Tdaw. 

Kai vd oou TO oaXapaXexoup. Kai vd 
oou TO xapayxioEiXixia. Tupw pou 
paEeuTnxe xdopos, xdopos noXus 
- avaGdppnoa. To TevexeSdxi pou yepioe 
xeppoTO. Av ouvexiEa pe auTO to puGpd, 
oe Xiyo Ga Eenepvouoa xai Tnv apoipfi nou 
ei’xo ndpei xdnoTe and pia e(|>npepi5a yia 
va YPtnjiw eva Sinynpa pe tItXo «EniaTpo4>n 
ornv xdXaan». 

ZuvTopa Ga Eouoa Tnv npaypoTixn 
xdXaon. 

Aev TOV eixo npooeEei apeows, npenei 
va PpioxdTov apxeTii wpa exei. ZTexdTov 
XopoyeXaoTds avdpeoa oro nXnGos nou 
pe xciEeue, napea pe Tn pixpii tou xdpn. 

Ti u(t>os, Ti OTiX! AXnGivds apiOTOxpdTns 
—o exSoTns pou. 

cpopouoe eva navdxpipo naXTd 
(npoownixd Ga npoTipouoa eva oav exeivo 
TOU TEwptE Txpnpn oto «AvaEnTWVTas tov x. 
rxpnv») xai xaivoupyia nXiou, evw n 

xdpn TOU, pe xdTi napSaXd niaorpdxia oto 
paXXid, xpaTouoe nXaorixes Todvres twv nio 
axpipwv xoTaarnpdTwv tou xevTpou. 

riapdXo nou lipouv pe^aios dTi n 
Xeuxii paijjn expuPe Tnv dijin pou, eixo 
oxeSdv napaXuoei. EiSixd otov n xdpn tou 
nXnoiaoe xai pou epiEe eva soXenTO peoa 
OTO TevexeSdxi, oxeSdv xoToupnGnxa ndvw 
pou. Kai oav va pnv e(|)Tave auTd, oe Xiyo 
dxouoa TOV exSdTn pou va Xeei: 

«KoiTa va 5eis pepixes oupnTwoeis!* 

PupiEovTos npos to xei, eiSa tov 
npdeSpo Tns eniTponns xpoTixwv PpaPeiwv 
ouvoSeudpevo and tov peyaXuTepo 
orap Tns XoyoTexvixhs xpiTixns, va tov 
nXnoidEouv. 

O exSoTns pou tous piXouoe npooxopo 
XI exeivoi eSeixvav iSiaiTepa eu5idGeToi. 
'lows va TOUS eXeye yio to TeXeuToio pou 
PipXio, TO nio aSixnpevo and dXa. Nai, 
axpipws auTd npenei va tous eXeye. AEiEe 
oiyoupa to xpoTixd PpaPeio. To xpoTixd 
PpaPeio Ga pe ePyoEe and Tn SuoxoXn Geon. 

ToTe, dpws, e(|)Taae to napoTeTopevo 
aijaupiypa xai 01 Tpopaypeves ijiwves. 

«Police, Police!» oupXioEe xdnoios 
paupos Eepaxiavds xai oxeSdv apeows 


OI peTovdores nou PpioxovTov SinXa pou 
(|)dpTwoav Tnv npapdTeia tous wpo xai 
TO ’PaXav ora ndSia. ApnaEa to xeppoTO an’ 
TO TevexeSdxi xai tous oxoXouGnoa Si’xws 
SeuTepn oxeijin, (jiopwvTas Tnv xoTdXeuxn 
xeXepnia pou nou pe duoxdXeue. 

riepaaa TpexovTos eEw and to Public, 
TOV EXeuGepouSdxn, tov lavd, tov 
□anaowTnpiou, Tnv HoXiTeia, dXa to 
peydXa pipXionwXeia tou xevrpou. fepdTO 
PipXiotjidyous, nwXnTes, PipXia xai xpdpo 
nou epee d<j>Govo. Tdoos noXus xdopos vo 
Eei and to pipXi'o xi eyw, nou PydEw pe ndvo 
TOV xapnd an' Tn yn, va exw ni'ow pou evav 
aoTuvopixd va pe xuvnyd XuooaXea. 

Ana<t>daioa va orpiijiw npos to 
EEdpxeia. AeEid xi apiorepd OTnv nopeia 
pou exSoTixoi oixoi, pipXioxatjie xai 
Tunoypacjjeia, ea(|)uEav and Ewh xai 
Snpioupyixd opyaopd, evw eyw ouvexiEa va 
Tpexw yia va owGw and Tav unepPdXXovra 
EfiXo exeivou tou pndToou. 0a pe ei’xe 
nepdoei yia peTavdoTn, a nXiGios. 

Kdnou Xoindv oTn 5ai5aXw5n 
Piopnxovia tou PipXiou twv AGnvwv, n 
xeXepnia pou nidornxe oe pia ywvid xai 
owpidornxa ornv do<|>aXTO, axpipws eEw 
and Tnv HpwTonopia. 

HGeXa va cjiwvdEw: 

«KdveTe XdGas, 5ev eipai peTavdorns, 
ouyypaijieas eipai, ouyypacjjeas!* 

TdTe, dpws, npdoeEa peoa and Tnv 
TEapapia tou pipXionwXeiou Tnv Tapia 
va TanoGeTei to TeXeuToio pou pipXio oe 
pia nXaoTixn oaxouXa xai va XTund Tnv 
andSeiEn OTnvTapeiaxii pnxovfi. NTpdnnxa. 
"HTav XI dXa exeiva Ta pXeppaTa twv 
PipXidcjiiXwv, nou ei’xov Pyei eEw xai pe 
xoiTaEav. 

Eutuxws. 5ev pe avayvwpioav. Flap’ 
dXa auTd npoondGnoav va neioouv tov 
Xaxoviaopevo aoTuvopixd va pe acjjiioei, 
aXXd exeivos fiTav avevSoTos xai pe 
eoupe OTO Tpnpa oav va ’pouv xavevas 
eyxXnpaTias- 

Tpeis wpes pe ei’xove va nepipevw eEw 
and Ta ypaijieio tou avaxpiTii. 

«ndXi xaXd nou 5ev pe neTUxe xavevas 
5npaaiOYpd(|)os», ouXXoyiEdpouv, pa 
Xiya apydTepa 5uo aXXdxoTes eixdves 
xepauvopdXnoav Tn oxeijin pou. 

To Pappevo npdownd pou, npwTooeXido 
oe oxavSaXoGnpixd evTuno. 

Kai n auTooxeSia Toenn Tns xeXepnias 
pou, yepdTn xopTovopiopoTa. 

AGnva, cpePpoudpios 2010. 
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KUKXo4>6pnoe to SeuTepo tou puGioTopnpo pe tItXo ‘■(J)eTix’' 
(eKSooeig MnopTCouXidvos). AmynpaTa tou exouv SnpooieuTei 
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Dearest (The) Cyprus Dossier, 

I have just arrived back in Sydney 
after spending the Last 6 weeks in Nicosia, 
completing fieldwork for a Masters in 
Anthropology I am finishing this year. And 
I don’t think i can start working on my 
thesis. Let alone sleep tonight, until I send 
this Letter to you. 

Upon boarding my flight out 
of Lornoco, I was flooded with two 
conflicting overwhelming sensations. 

On the one hand, I felt compassion and 
gratitude towards the wonderful people 
of Nicosia that is almost so painful, it 
is impossible to recall without emotion. 

On the other hand, I was so angry and 
frustrated that I was Leaving and saying 
goodbye to a city that always rejuvenates, 
inspires and nourishes me. 

I picked up a copy of the Dossier 
while in a cafe in Nicosia and weeks later, 
there i was, 30 minutes into my departing 
flight and all i could think to do was to 
confide in you. To write a Letter, not with 
the primary objective of being published 
but to really speak to you, and for you 
to hear me because I knew that not only 
would you be the right audience, but that 
you would understand. 

Here is my Letter: 

Dearest (The) Cyprus Dossier, 

I feel a sense of urgency 
to confide in you, to express 
honestly and profoundly how 
affected I was after reading 
Issue #2: Sexual Tensions for 
the first time... 

I picked up a copy of the 
Cyprus Dossier in a cafe in Old 
Nicosia, while simultaneously 
sharing a surreal moment with 
a stranger. A moment so powerful 
that from the first few seconds 
of speaking to him, I felt 
I had known him my whole life, 
and, in an inexplicable way, 
would continue to know him 
for the rest of my life, 
regardless of whether we ever 
saw each other again. 

We exchanged names and 
very, very brief stories about 
ourselves. But inside 
I panicked, as I always do, on 
the odd occasion that I bond 
with people in this way. 

I offered a vague excuse for 
why I had to flee, and said 
I would come back the following 
week. I turned and walked 


far, far away from the cafe, 
geographically distancing myself 
from the potentially 
life changing moment that I 
am often too afraid to indulge. 

I went home with his 
presence in my mind and the 
Dossier in my hands. I felt 
exhilarated yet anxious from 
the experience. 

But from the instant I opened 
the issue, your words resonated 
with me. I felt as though 
the issue had been written 
specifically with me in mind, 
that it was speaking to me. 

The Editorial so eloquently 
captured the anxiety I 
experienced earlier that day, 
but also like a true friend 
who empathises your woes, the 
Dossier also encouraged me 
to challenge and question my 
thoughts and actions. 

However, as the weekend went 
on, my anxiety persisted and 
my mind was riddled with 
internal conflict. “What if 
he is married? What if I 
misread his behaviour? Had 
I misinterpreted his eyes, 
his smile, his generosity? 

And worst of all, what if 
he doesn’t remember me?” My 
thoughts plagued me, my appetite 
disappeared and I felt vacant. 

Monday arrived and after 
attending a meeting along 
the Eastern Walls of Nicosia, 

I zig-zagged slowly through 
the streets of the old town, 
pretending that I was still 
deciding whether to go back 
to the cafe. Pretending I 
was not walking in the right 
direction and pretending that 
some invisible force was 
holding me back. 

The truth is, as soon as 
I left the cafe that first time, 
I knew that I should go back. 

It was not until after 
reading the Dossier, I realised 
that I was capable... and I 
would... go back. 

And, I am so, so very 
indebted to you that I did. 

Eleni 

The way I feel about Nicosia is not in 
any way due to a particular person or 
event. My feelings draw on the collective. 
Through the way Nicosians in general 
responded to me and me to them. 

And now i feel, more than ever, that 
i hove Left pieces of myself in Nicosia. 
These are special pieces integral to the 
jigsaw of my Life that i have consciously 


allowed to break away from me, but 
without advising them of a particular 
direction or place to settle, i just know 
they are there and they are safe. 

However, i can only hope these 
pieces have found their own way to 
distribute themselves; scattering among 
the cactus trees in my aunts garden 
in Agios Dometios; curling up in the 
shadows of empty buildings in Ermou 
street; blooming among the Bougainvillea 
in the breathtaking streets of the Old 
Town; cooking alongside the Cheese Pies 
at Avo’s Lahmajoun; fragmenting with 
the cigarette smoke from the cafes in 
the Faneromeni area and with any Luck, 
quietly residing in a small corner of the 
minds of all the wonderful people 
i connected with. 

Why these places? Because these are 
the places i will be searching when i come 
back next year. And although i will be 
Looking, i won’t be collecting these pieces, 
i will be staying and nurturing them for as 
Long os i can. 

Eleni Christou 
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CDavTaoT6iT6 pia noXn noXuxpuj|jn, 
noXuPoun Kai noXuouxvaoTn, to KevTpo 
Tns vepoTO Coin koi Ki'vnon. OavTOOTeiTe 
evo naZX to KoppoTia tou onoiou vo 
ouvevojvovToi pe noXXous, 5ia<|)opeTiKous 
Tponous, axnpoTiCovTas Kd0e (|)opd 
dXXn eiKdvo. OovTOOTeiTe poyaCid va 
Eenndouv Tn pio OTiypn oe Kdnoia ywvid 
Tns ndXns koi trv dXXn aTiypn ae dXXn. 
OavTOOTeiTe onoSnKes, ovsKpeTdXXeuTO 
KOTaoTHpoTa, eYKOToXeXeippeva KTnpio 
VO peTOTpenovToi oe xwpous Texvns, 

06 woTpoTnyeiaw vewv enixeipnpoTiKuv 
dpooTnpioTnTwv, oe xwpous <t>iXoEevias 
(|jiXav0pwniKU)v eKSnXcijoeujv, (|)avTaoT6iT6 
dSeio KTi'pio VO peTopopcjiiovovToi, vo 
5iapop<j>u)vovTai, vo peToXXdooovToi koi 
vo «p6Tap<j>ieEovTai» yio vo OTeydoouv tis 
npojTdTunes i6ees, tis Snpioupvies koi to 
ToXpnpd eYXeipnpoTO vewv, SpooTiipiwv 
KOI <j>ep6Xni5(jjv av0pii)n(jjv. OovTOOTeiTe 
TeXos nujs 6a XeiToupYouoe pio oiKovopio 
nou 00 e(|)eupioKe Tpdnous vo oEionomoei 
poCiKd TO evepYO av0pwnivo SuvopiKd Tns. 

Twpo OKe<j>TeiTe Tnv oYopd, to 
epnopiKd KOI lOTopiKd KevTpo, Tnv Ayi'ou 
AvSpeou, Tnv nopoXioKh o5d, Tn Yeitovid 
oos, TO noiSi oos, to (|)iXo oos, tov noXid 
oos YvwoTd KOI oxnpoTi'oTe to noEX dnws 
eoei's 6ni0upeiT6. Koi ov n eiKdvo nou 
oxnpoTiooTe oto puoXd oos opeoei, TdTe 
lows n SpooTnpidTnTO tou opYOViopou 
ACTIVE SPACES vo oos ev6ia(|>epei. 

O pn KepdooKoniKds opYOViopds 
ACTIVE SPACES EeKivdei Tn XeiToupYia 
TOU TO AeKepPpn tou 2012 , pe eSpo tou 
Tn Aepeod. iTdxos tou elvoi n npoowpivh 
Xpnon KOI oEionolnon Kevwv KTipliov 
n xwpiuv, KOTd Tpdno KoivwviKd uj(|)eXipo, 
ews oTou ouTol KOTOOTOuv Eovd epnopiKd 
eKpeToXXeuoipoi, npow0iovTas Spdoeis 
nou oupPdXXouv OTnv oiKovopiKh koi 
KoivwviKn ovdnTuEn. 

H idea exei n6n SoKipoorel pe eniTUxIa 
oe 5id<j>opes ndXeis avd tov Kdopo. Eivoi 
evo concept idioiTepo 5ia5e5opevo orn 
MeYdXn BpeTovIo, tis iKovSivoPiKes X^pes. 
Tnv AuorpoXlo koi tis H.n.A., to onolo 
o opYOViopds ACTIVE SPACES (jjiXoSoEel 
vo uXonomoei ornv Kunpo, EeKiviiivTOS 
and Tn Aepeod, npoooppoopevo OTnv 
npoYpaTiKdTnTO Tns xwpas- 

Koi ov 01 XIy6s outcs Ypappes oos 
Klvnoov TO evSioctiepov TdTe Kdvoupe pio 
KoXrt opxn — npooexios n ouvexeio... 
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